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AUTOMATIC METER COUPLING THROUGH A FULL RANGE OF INTERCHANGEABLE LENSES 


Here’s professional quality 35mm performance for dis- 
cerning photographers! The Anscomark-M features 
coupled rangefinder combined with a 3-in-1 view- 
finder which is bright-line framed in color codes for 
35mm (Wide Angle), 50mm (Normal) and (Telephoto 
100mm lenses. A fully coupled exposure meter, dia- 
phragm or shutter controlled with any of the three 
available lenses, is calibrated from 8 to 800 ASA. 
Select either lens opening or shutter speed, match 
the exposure meter’s needle, and get perfect exposure 
every time. 


For maximum protection and accuracy, the Ansco- 


mark-M’s shutter is internally mounted. It covers 
the entire range of speeds from 1 second to 1/500 
second plus bulb and full MVX synchronization. 
Biggest plus. Instantly interchangeable bayonet 
mount lenses couple to both rangefinder and exposure 
meter. 

Anscomark-M Camera with needle-sharp, high-res- 
olution 50mm f/1.9 Xyton lens just $159.50; with 
f/2.8 lens, $134.50; 100mm f/4 telephoto lens, $79.50; 
35mm f/3.5 wide angle lens, $59.50. Genuine leather 
camera case, $12.50. 

See the Anscomark-M 35mm Camera today. 





July, 





AUTOMATIC EXPOSURE CONTROL THROUGH WIDEST RANGE EVER 


No other camera in this price range can match the 
new Anscoset Camera for pure value and precision! 
The Anscoset Camera is the only camera under $70.00 
to offer a fast f/2.8 lens plus shutter speeds from 1/8 
second to 1/1000 second plus MVX synchronization 
and coupled bright-line viewfinder-rangefinder! Is 
that all? No! 

If we were to stop here, the Anscoset would still be 
the greatest value ever offered in a superbly designed 
and conceived precision 35mm camera. 

But this is only the beginning. With the Anscoset 
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you needn’t bother setting shutter speeds and aper- 
ture! Just match the needle, focus and shoot! Ex- 
posure will be perfect. Image quality will be superb! 
Other features include self-timer, automatic reset 
counter and an ASA range of 10 to 1600. All this 
for only $69.95. Genuine leather camera case, $9.95. 
Ansco, Bingham- 
ton, New York. A 
Division of General 
Aniline & Film 
Corporation. 


Picture it now ... see it forever! 


Ansco_ 


For Everyone Whe Tokes Pride in His Pictures 





MPH GRAPHY It’s hard to discern from her smile 


that model Clo Allegro posed on 
the block of ice one very cold day 
last winter. Photographer Charles 
Varon thought it up as a way to 
capture a feeling of summer 


for a Regal bathing suit ad. 


WORLD'S LEADING PHOTOGRAPHIC MAGAZINE she seaapenrany Say peetaced 
with a Crown Graphic and {/4.7 


JULY, 1960 VOLUME 47. NO. 1 Optar lens on 4x5 Ektachrome E3 
v Exposure was set at 1/5 sec, //5.6. 
Main light source: backlighting. 
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See These Other 
RICOH Beauties 
at Your Dealer: 


RICOH Diacord 'L’ 
Biggest 2%x2% Re- 
flex value! Built-In 
Meter, Speeds to 
1/500. $65.00 
Diacord “G": without 
meter, Speeds to 
1/400. $46.50 


RICOH 519M 
35mm with Built-In 
Meter, f1.9 Lens, 
Speeds to 1/500. 

$79.95 
500": {2.8 Lene, 
1/500 Shutter Speeds. 
$59.95 


RICOHMATIC 225 
Finest 2%x2% avail- 
able. Built-In Meter, 
Single-Stroke Wind- 
ing, Built-In 35mm 
Adapter, Speeds to 

500. $99.95 


At your camera store, 
or write for the name 
of your nearest dealer. 


ALLIED IMPEX 
CORPORATION 
300 FOURTH AVE. 
NEW YORK 10. N. Y. 
CHICAGO 10. DALLAS 7, 
LOS ANGELES 36 
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"ILL NEVER SMILE AGAIN’ 
ays ARTHUR MURRAY 


UNTIL You Snap Me With That 
Snappy New RICOH AUTO 35 


“I’m rather tired of posing for those 
gadget cameras with dials and gears, 
that tie a photographer up in knots. I 
want the man to fuss over my picture, 
not his camera.” 

Yes, you don’t need an engineering de- 


gree to get perfect 35mm pictures, every- | 


time, with this Ricoh! Ricoh’s ‘Auto- 
matic Brain’ has an electric eye that 
measures available light, tells you 
exactly when you’re ready to shoot — 
no adjustments needed. Brilliant color 
prints or slides . . . and just as easy for 
flash pictures! (Man- 


ual shutter and dia- § 95 
phragm settings can 


be set.) Price: a mere 


Sight, Snap / | “Thats AU! 





| pa 3 
© Here is the latest communication from 
our old friend and contributor, Weegee. 

+ We are looking forward to the story he says 
E/ he is “saving” for us.—Eb. 


world’s most efficient, compact 
electronic flash...from Western 
Germany...comes the way you prefer 
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ON MODEL RELEASES 
Appreciate your article on model re- 
leases in the April issue, but what about 
animals? Is it necessary to have a model 
: release from the owner if shot is used 
either way of commercially or in contests? 


SS Ruta Oniver 
— my Malden, Mass. 


complete 


@ /f the dog’s owner asks you to take a 
picture of his dog and pays you for it, it 


would then be wise to get a model release 
Kither way, you get the only flash with guaranteed daylight if you plan to try to sell prints of the pic- 


flash (5500°K). Either way you get unmatched compactness ture or enter it in contests. If you photo- 
and light weight . . . the famous METZ dual-transistor moni- graph a dog on your own initiative and re- 
tored “power-saver” circuit . . . big power wallop, far more | ceive no payment, a release should not be 
than many larger units (Kodachrome guide Number 35), with necessary. Animals have no right of pri- 
100% power every shot . . . lowest recycling time 6-8 sec. . . . vacy.—Ep. 

rechargeable hi-energy battery .. . “full coverage” reflector 

for normal and wide angle shots... most efficient speed, 1/1000 ba na ctstas rece tent ‘ 
sec. Either way, the one low price includes battery, recharger, I was mest interested in Herece Sutten’s 
etc. NO EXTRAS TO BUY. Available at your dealers now. article, Be Safe, Mind your Camera Man- 


ners, in the April issue of Poputar Puo- 
TOGRAPHY. It cannot be emphasized enough 
B U R L El G H 3} = Te) '@) af S, | N 9 . how important it is to check with the 
420 Grand Avenue, Englewood, New Jersey —- authorities about rules regarding 
a: taking pictures in Communist countries. 

HICAGC 624 South. Deorborn Street . LOS ANGELFS 7310 Melrose Avenue - “ ; 
Contrary to Mr. Sutton’s statement, there 
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And you know you’ve got it. You never run the risk of missing those once- 


in-a-lifetime pictures with the Polaroid’ Land Camera. Because just 60 


seconds after you snap the shutter you see your finished picture. And, with 
the new 3000-speed Polaroid Land film you can now take 60-second pictures indoors without 
flashbulbs. You can own a Polaroid Land Camera for as little as $76.85 or only $1.50 weekly. 
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NEW WESTON 


MASTER 


FAR GREATER SENSI- 
TIVITY . .. permits read- 
ing 2 full f stops lower. 


INCREASED READABIL- 
ITY . low-light scale 
with wider spaced num- 
bers; reads only 0-25 in- 
stead of 0-50 
SIMPLIFIED EXPOSURE 
DIAL... larger num 
bers, quicker, easier to 
use. Dial interchange- 
ability 


ON-OFF POINTER LOCK 

-. lock the reading 
when desired. ideal for 
low light, incident light 


REFLECTED OR INCI- 
DENT LIGHT READINGS. 
Three dimensional snap- 
on converter standard 
equipment. 


IMPROVED ACCEPT.- 
ANCE ANGLE... far 
narrower, without sacri- 
ficing sensitivity. 


“Spring-suspended” 
JEWEL OVEMENT ... 
rotects meter, insures 
ong, accurate life. 


“Picture it now 
—see it forever” 





exposure meter 


Yes, Weston has taken the unbeatable 
Master III and improved it seven ways! 
The new Master IV offers every feature, 
every quality that a serious photographer 
wants—and needs—in a meter. If you’re one 
of those camera users who are more inter- 
ested in perfect exposures than in gim- 
micky equipment, the hand-held Weston 
Master IV is for you! The pictures you'll 
get ... black and white or color. . . will 
prove it the best photo-investment you ever 
made. See it at your photo store today. 


WESTON 


exposure meter 


1 egy 
Another [oaystrRom product 
9 











is no rule against photographing the Rus- 
sian-guarded Soviet War Memorial in West 
Berlin. Under the democratic government 
of West Germany, of which West Berlin is 
a part, anyone may photograph anything 
except top-secret military installations. 
Gorpon L. Froepe 
Toronto, Ont., Canada 


THE AMERICANS 


I wish to commend the editors of Pop- 
ULAR Puorocrapny for devoting generous 
space in the May issue to a series of re- 
views of Robert Frank’s book, The Ameri- 
cans. All the reviewers, however, except 
H. M. Kinzer, seem to have missed the 
point. Mr. Kinzer alone indicates that Mr. 
Frank’s book was published with a purpose 
in mind. Mr. Frank has seen one aspect of 
American life: the mediocrity and con- 
formity. However objective or slanted, it is 
presented as Mr. Frank’s own view. As 
a result the book stands as a valid esthetic 
exercise. It has been said that our genera- 
tion cannot laugh at itself. Mr. Frank does 
not even ask that; he merely asks us to look 
at ourselves. 


Tap Stam™ 
Toledo Ohio 


The entire staff was much impressed 
with your review of Robert Frank’s The 
Americans, \t expressed all our views per- 
fectly. 

Burt Kerrier 
Modern Photography 
New York, N.Y. 


I was very interested in reading your re- 
view of The Americans by Robert Frank 
(May, 1960), but in the end I felt rather 
mystified by the almost complete failure 
to consider Frank as an artist (for better 
or for worse ) and to look at the pictures, 
not beyond them. It honestly never oc- 
curred to me to think of them as social 
propaganda rather than as individual pho- 
tographs of great or little merit. Anyway, 
I am disappointed that no serious attempt 
was made to analyze what Frank has done 
as a serious artist, with the camera and 
photograph as his medium of expression. 


Barney Rosset 
Grove Press. Inc. 


New York, N.Y. 


REVERSE CHINESE 


I do not normally search for discrepan- 
cies in your excellent magazine. However, 
the calligraphy (Chinese writing) in the 
color pic ture on page 52 of the May issue 
is reversed indicating (1) the photograph 
was taken of a reflection in a mirror, or, 
(2) in the publishing process the picture 
was reversed. | suspect the latter. 


Cart W. Apams 
Seattle, Wash. 


© You (and an even dozen other readers) 
were correct in suspecting the latter. Pop 
Puoro's editors, unschooled in Chinese, 


failed to catch the printer s error.—Eb. 
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SYLVANIA TAKES THE GUESSWORK 
OUT OF FLASH PHOTOGRAPHY 


Use Sylvania zirconium 
M-25’s for color film 


Sylvania M-25 and M-25B flashbulbs are perfect 
for color picture lighting from cameras with 3’ 
reflectors. A natural with box cameras, too, the 
M-25 will give you the same light output as the 
famous Press 25 used in a 5” reflector. 


SYLVANIA LIGHTING PRODUCTS 


For black and white film_ 


Use Sylvania M-2’s for 
black-and-white film 


The popular Sylvania M-2 is the perfect flash- 
bulb for your black-and-white shots. Made with 
“big bulb” features, the M-2 is designed to 
deliver the right amount of light in a 3” reflector 
—even at a distance of 12 feet. 


Division of Sylvania Electric Products Inc. 
1740 Broadway, New York 19, N. Y. f 


Subsitiery of GENERAL TELEPHONE & ELECTRONICS “ee 





the world’s 
first and only 


SINGLE-LENS 
REFLEX CAMERA 


KOMAFLEX'S 


e “Big picture” slides @ Thru-the-lens focusing © 
1 sec. te 1/500 sec., B, built-in self-timer @ Fully 
synchronized at all speeds @ Cross-coupled for EVS 
© Between-iens Seikesha shutter © 65mm Promi- 
nar 1/2.8 @ Uses size 127 film 


FOR THE FIRST TIME, you can shoot large 
Super-Slide Transparencies (1%”" x 1%” 
picture area) with single-lens reflex 
accuracy. Super-Slides assure easier 
viewing, better projection, finer enlarge- 
ments. Through-the-lens viewing guarantees 
perfect composition and eliminates 
parallax. The Komaflex-S, only $69.96 


(leather case packed with camera, $10.00) 
Telephoto and wide angle auxiliary lenses available 


For additional information 
see your dealer or write Dept. B-7 


ee 

RAK 
CORPORATION 
150 Fifth Ave. New York 11, M. Y. 








TWIN LENS 
FRITZ HENLE 


CARRY WHAT YOU NEED 


I’m grateful to the hordes of amateurs 
who crowd into camera stores, some of them 
apparently determined to buy one of every 
new gadget put on the market by ingenious 
manufacturers. It is that 


inventors 


demand 
manufacturers and 


their 
keeps the 
busy, and the mass-production lines hum- 
ming, to make better and less expensive 
equipment available to all of us. But I 
fear too many of these poor souls are not 
only buying more gadgets than they really 
need, but trying to use them all at the 
same time. 

In almost any public place on a week 
end you can see avid photographers with 
cameras hanging from every protuberance 
that will hold a strap, gadget bags bursting 
with gimcracks and doohickeys. (And the 
extra rolls of film, the medium-yellow filter, 
and the lens shade will be at the bottom of 
the heap!) I contend that the “right” 
amount of equipment to carry is everything 
you will need for the pictures you expect 
to make—and not one ounce more. 

At the other extreme is the purist who 
will use nothing but one camera and a roll 
of film, calling all accessories a nuisance. 
He is robbing himself of pictures, or at 
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least robbing his pictures of a degree of 
perfection they might otherwise have. A 
few professionals work this way, or seem 
to, but most of them are within sprinting 
distance of a bagful of picture-taking aids. 
They've learned from experience that no 
amount of genius or ingenuity can take 
the place of the right accessory at the 
right time. 

Being a pro who does a great variety of 
work, I find I must use three Rolleis, and 
sometimes four. This permits me to use 
three films interchangeably or, if I have 
decided to stick to one film, I can have 
36 shots ready without reloading. Most of 
you will be using one camera, or perhaps 
two. I'd suggest that you make your sec- 
ond camera the same type as your first, for 
the reasons just mentioned, and because 
one set of accessories will fit both. 

What do you need to be prepared for 
whatever pictures you are likely to en- 





Fritz Henle, identified with twin-lens reflex 
photography for over a quarter of a century, 
is a versatile pro and world traveler 
has produced 


who 


many books of his pictures. 


counter? First of all, filters. Since they are 
compact, I'd recommend three: yellow, 
orange, and red. I won't go into their ap- 
plications here, but the latter is obviously 
for infrared photography, a pursuit which 
has long fascinated me. I don’t use color 
correction filters unless absolutely neces- 
sary. First of all, I try not to shoot unless 
the light is in proper balance, and second, 
I often find that a departure from “normal” 
balance gives a pleasing result. 


SLIP-ON CLOSE-UPS 

A set of close-up lenses, with parallax 
correction, is a must for head shots and 
other types of close-up work. Use them 
carefully, and don’t get closer than neces- 
sary, or you will get unpleasant distortion. 
Choosing the proper angle in relation to a 
strong or weak part of a face will help avoid 
this. 

Even if you're one of those few who 
claim (as I do) to be able to hold a camera 
rock-steady at 1/10 second, carry a tripod. 
Steadiness is a relative thing, and it’s re- 
markable how much camera-movement blur 
you can find in a “sharp” negative when 
you blow it up to 14x17. If you’re a fanatic 
about blur, you should shoot everything on 
a tripod that is slower than 1/100 second. 
Get one that best combines the qualities of 
sturdiness and light weight. A dependable 
cable release is a companion accessory to 
the tripod, eliminating the possibility that 
you might jar the camera when pressing 
the shutter release. 

I don’t depend on a meter, but I carry 
one for use in unusual circumstances. | be- 
lieve that anyone who isn’t absolutely sure 
of his judgment of all kinds of light should 
use a meter regularly. 


KEEP IT IN A CASE 

Now as to cases: many pros will tell you 
that only beginners and tourists carry their 
cameras in cases, that they get in the way 
and make camera operation awkward. | beg 
to disagree. I have too much respect for my 
cameras to subject them to the inevitable 
banging and thumping they get even in 
ordinary careful use. They come out of 
their eveready cases only for reloading, and 
the oldest of my cameras still look almost 
store-new and give me a minimum of trou- 
ble. If I look like a tourist—well, I'll just 
have to look like a tourist. 

There are undoubtedly accessories I 
haven't mentioned here that you wouldn't 
be without. Suit yourself, but remember 
the basic principle: don’t carry gadgets you 
know you're not going to need. You'll liter- 
ally make it easier to get good pictures.—® 
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THUMR FUN... 


AireQGuipt superba 77 


Edits with magazine in the projector! 
Built-in timer: projector will run itself! 
Extremely compact — weighs only 11 Ibs.! 
Manual slide carrier shows single slides! 
Complete with one metal magazine—$119.95 
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SUPERBA 77: 
focus, advance 
and reverse 
from across 
the room! 








TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


Select-A 
FILTER SAFES 


N 
pUSH THE BUTTO 
AND THE FILTER POPS 
yp READY FOR USE 


transpor- 
ming, sturdy . 
pony ne 4 with revoly 


Series #5 
$2.50 
Series #6 
$2.75 
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TIFFEN POLAROID 
TOSCREEN 

Tiffen Polaroid 

Sai iewing 
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. OPTICAL CO. 


7) Jane Street 


Roslyn Heights, L. |.. N.Y 


PETER 
GOWLAND 


UTILIZE THE SUMMER SUNLIGHT 


Summer is a wonderful time to make use 


of that oldest of all light sources—the sun 
lItsa good time for glamor too because the 
warm weather en ourages less « lothing, and 
your beach pictures can make use of the 
water which at other times of the year is 
lar 


too cold to romp in, 


There are many advantages to sunlight. 
| Its brilliant illumination permits fast shut- 
ter speeds with small apertures, thus pro- 
ducing very sharp results, A tripod is un- 
necessary when using these faster speeds, 
giving you more freedom to move about. 
| It's possible to use color with even the least 
expensive cameras when the summer sun 
lis the light source. 

Aside advan- 


tages, sunlight can be used to produce dra- 


from these fundamental 
| matic effects. For the most part I use sun- 
| light for full-length shots where the high 
| contrast can be used to bring out formation 
of body lines in arms, legs, and torso. In 
figure studies, various patterns of shadows 
ean be cast over part of the body such as 
when using a fish net, a fern branch, an in- 
tricate grating. 


AVOID MIDDAY SUN 
There are disadvantages to sunlight, but 
these can be overcome if you know what 
to watch out for. Midday sun is perhaps the 
least desirable for pictures. Here, the light 
is directly overhead, « asting black shadows 
around the eyes, under the nose and chin. 
If | have to work around noon or when the 
sun is overhead, | always take along elec- 
tronic or regular flashbulbs to soften the 
| shadows. Directions of exposure are usually 
found on the bulb package or in a booklet 
with the electronic flash. (See the article 
entitled Cope with the Sun in this issue for 
technical details on flash fill-in and other 
techniques.) 

There are many other ways to fill in the 
shadows. One is by using a reflector, This 
can be made of white cardboard or alumi- 

; num foil, but even a light towel or news- 
| paper will act as a reflector. 

| If you do not wish to fill in the shadows 
the model can be posed lying flat on the 
sand or grass, head tilted back and eyes 
closed (she probably couldn’t keep them 
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open in the sun). This type of picture al- 
ways imparts the feeling of enjoyment 
in sun bathing. 

Another way to cope with the midday 
sun is to use a sheet of plastic or light- 
weight cloth or even a white paper over the 
model. This will give you bright sun in the 
background and the effect of bright shade 
over the subject. 


LOWER SUN RAYS BEST 

I usually schedule my sunlight shooting 
for either the early morning or late after- 
noon so that I can take advantage of the 
lower sun rays. Your model can usually 


Lower rays of early morning and late afternoon 
sun can be used for effective side-, backlighting 


face the sun easier at this time since the 
intensity is less and the lower angle gives 
almost a flatlighting when the head is 
turned in the direction of the sun. Side- 
lighting is also possible at these early or 
late hours, and the picture is interesting 
either with the crosslighting alone or when 
filled in with flash. Backlighting too can 
be extremely effective, since it has a mod- 
eling effect which gives dimension to your 
subjects and separates them from the back- 
grounds. 

Take advantage of the summer weather 
and make some of your best glamor studies 
while the sun is shining.— 
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New in concept - Ultra in performance 


Tiiijiij 


Midadasaedaide 


In the Contarex, Zeiss Ikon has created a 35mm single-lens reflex with 
features far in advance of anything previously achieved. Perfection in 
design and craftsmanship is revealed in every detail. A camera to delight 
the most accomplished professional or amateur photographer. 

Its standard lens—the f/2, 50mm Planar — affords great focusing range; 
down to 8 inches. Additional interchangeable lenses are available which 
cover anything from a 90° wide-angle shot to a 250mm tele picture. For 
photomicrography, macro photography and copy work, Contarex is ideal. 

In the Contarex the exposure meter is interlocked with the shutter 
speed and lens diaphragm. You may pre-select either the shutter speed 
or lens opening—and if you wish, you may under or over expose by simply 
disengaging the interlock. The sensitivity of the exposure meter can be 
increased 16 times—4 full lens stops— by merely removing the light baffle. 

Large viewfinder produces a natural size image of remarkable brightness 
—a great aid when shooting in available light. Parallax-free, regardless 
of distance. Ground-glass with split-image rangefinder, and the needle 
of the exposure meter are seen while sighting. Mirror returns instantly 
to viewing position after each exposure. 

Fully synchronized focal-plane shutter has speeds to 1/1000 sec. Built- 
in self-timer. Each speed is color-coded, and the synchronization adjusts 
automatically as shutter speed is selected. 


Contarex with Zeiss Planar f/2, 50mm lens, $450. (Case extra). At leading dealers. 
Literature on request. Carl Zeiss, Inc., 485 Fifth Ave., New York 17 


VISIT YOUR ZEISS IKON DEALER FOR A DEMONSTRATION 


760 


IKON 


West Germany 





Quickly 
interchangeable 
Zeiss Lenses 


designed especially for 
the Contarex. 


These lenses have bayonet mount, and 
fit into the camera body regardless of the 
shutter being wound or released, and inde- 
pendent of f/stop or distance setting. They 
are carefully matched for identical color 
rendition on color film. 











PRICE 
7 SALE! 


2 


famous 


PRAKTICA 
automatic FX3 


35mm Single-Lens Mirror-Reflex 
with Interchangeable Carl Zeiss Jena 
Automatic TESSAR 50mm f/2.8 Lens 


NOW ONLY 


‘7475 


@ Accepts interchangeable wide-angle and 
telephoto lenses from 24mm te 2000mm 

@ Focal-plane shutter 

@ Speeds from ¥2 te 1/500 sec and B 

@ Flash synchronization for bulbs and strobe 

@ Accepts a host of custom-crafted accessories 








SUPPLIES ARE LIMITED 
SEE YOUR DEALER 
AT ONCE 


Jor free literature write dept. B-11 


eet ie? \ iemer 14.7 Wiete)- ite) 7 ualel. | 
319 Fitth Avenue, New York 16.N_¥ 
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JACOB 


DESCHIN 


SAY 


IT WITH YOUR CAMERA 


STEPPING UP FROM SNAPSHOOTING 


Even Edward Weston started with a box 


| camera and a snapshooter’s approach. And 


you can say that again for possibly most 


| of the top names in the field today. It is no 


stigma to begin humbly, but only to stay 
there. Every amateur can be a better pho- 


tographer tomorrow than he is today—just 


| by wanting to and, of course, by making the 
| required effort. 


THE MEDIUM’'S POTENTIALS 

Two objectives are involved: (1) an urge 
to communicate one’s impressions about 
anything through the camera: (2) to de- 


velop ability to express oneself in terms of 


the appropriate photographic techniques. 
Maturity in the use of the camera begins 


| with the first stirrings of awareness of the 


medium’s potentials as more than a simple 
recording instrument. And it can start with 
a box camera as readily as with “ 
better.” 

When 


occur—from aimless to purposeful photog- 


something 


and how does the transition 
raphy? It may happen suddenly on seeing 
a fine exhibition for the first time, on read- 
ing something or listening to a talk that 
suggests photography’s higher goals, or, 
more directly, when the photographer 
realizes, perhaps almost in a flash, what 
he has been missing. 

In fact, the influences that come from 
the 


within photographer's consciousness 


contribute the larger share toward awaken 


| ing the desire to make better pictures—in 


the creative as well as the technical sense— 


than one is usually satisfied with at the 


box-camera or beginner's stage. 


THE NEED FOR EXPRESSION 

Since the need for expression is inherent 
in all, it is bound sooner or later to make 
more demands on the camera than snap- 
shooting can satisfy. This need becomes 
the more urgent as one develops insight and 
i point of view. 

Once the photographer has sensed the 
camera’s possibilities as a vehicle for mak- 
ing personal statements about his visual 
experiences, dissatisfaction with his tech- 
niques begins to set in. He notes flaws he 
before, lacks in clarity of 


had not seen 


“Jack” Deschin is winding up his second 
decade as editor of The New York 
Times, books on his sub- 
Say 


camera 
has authored many 
ject including this column's namesake, 
It with New Lighting Tech 
niques in Photography. Opportunities in Pho- 


Your Camera, 


tography, and Fun with Your Camera. 


image, in emphasis, in description of detail, 
in evocation of mood. In short, he becomes 
more critical of his results, makes more de- 
mands of the medium. The subtler the 
statement he tries to make, the greater be- 
comes the need for know-how, for the ability 
to be technically precise. 

The start is in basic technique, in learn- 
ing the essentials of the craft purely in 
terms of its mechanics. One can take a be- 
ginner’s course, or read a basic book or two, 
and supplement both with practice. At this 
point photography need not be more than a 
succession of simple exercises in order to 
perfect oneself in the medium. 

One might concentrate first on picture- 
taking — lighting, exposure, composition, 
then go to developing and printing, or pur- 
sue both at the same time. Preferably the 
latter, for as one grows in craftsmanship, 
it will not be long before he realizes that 
the taking and the 
interdependent: the 


processing phases are 
print completes what 
was started in the camera at the moment 
of exposure. 


THE ALPHABET 

Basic technique is the alphabet, the 
“vrammar,” to use W. Eugene Smith's apt 
term, of the camera. Unless and until it is 
mastered, the photographer can only fum- 
ble in using the craft as language. Unfortu- 
nately for today’s photography, too many 
choose the easy way of the quick and super- 
ficial briefing in techniques, making the 
plunge into the work ahead both unprepared 
and undisciplined. 

The photographer’s creative capacity be- 
gins to function at the level of photography 
as language. After techniques have been 
learned as tools, they are used as phrases 
to say whatever one has to say through 
photography. 

A given technique is only an entry in 
photography’s lexicon: it comes to life, in 
company with other techniques, in express- 
ing ideas and impressions. How it is em- 
ployed depends on the individual photog- 
rapher’s acquired skill and the quality of 
his vision. 

The third step in the training of a crea- 
tive photographer is the use he makes of 
technique as a means of exploring new 
approaches. With a sound footing in the 
craft both as basic technique and as lan- 
guage, he now has earned the right to de- 
part the will in the 
interests of improvisation and in the hope 
of breaking new paths.— 
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“Monkey Love”—taken by Alice H. Elmer, Neptune, N. J. with a 4 x 5 Speed Graphic using a Grafmatic Film Holder 


‘& Graphic’ Makes Great Pictures! 


| 





Pictures with spontaneous eye-appeal. Pictures that tell a story 
without words. The ability of Graphic cameras to capture this 
indefinable greatness makes Graphic pictures the most wanted, 
the most prized and the most published in the world. The 
Graphic picture above appeared in LIFE magazine—January 
19, 1959, LIFE Mexican Edition—March, and other magazines. 
Prints were supplied to many publications and agencies includ- 


ing the U.S. Information Agency for use in its overseas program. 


Yes, there is no question about it... 
a Graphic makes great pictures. 


THE SUPER SPEED GRAPHIC WITH REVOLUTIONARY 
GRAFLEX 1000 SHUTTER . . . makes possible the shortest, 
sharpest exposure times in the history of big negative cameras. 
Has optimum sync with “M” type flash bulbs through a true 
1/750 second; with “X” electronic flash through a true 1/1000 
second! All camera controls are man-size and conveniently lo- 
cated. Built-in combination lens shade and filter holder affords 
an “easy to grasp” method of cocking the shutter. The 4 x 5 
Super Speed Graphic costs little more than an ordinary between- 
the-lens camera, only $449.50. See and try it today. Ask your 
dealer for a demonstration. Graflex, Inc., Rochester 3, N. Y. 
A subsidiary of General Precision Equipment Corporation. 


y, 1960 


Price includes federa! tax where applicable and is subject to 
change without notice 
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A REMARKABLE NEW WAY 
TO EARN MONEY 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Now hand 
painting photographs, snap shots, portraits 
and Polaroid Land 


colorists are in big demand by photo stu- 


you too can earn money by 


Prints. “Free Lance” 


dios. Individuals too pay good money to 
have their favorite photos painted. It’s easy, 
it's fun, it’s profitable. No previous art 
training or special talent is needed to hand 
color photos. Sound too good to be true— 
you be the judge. Send for FREE instruc- 
tion booklet or enclose $4.98 for a complete 


set of 18 painting pencils. 


Marshall's Photo Colors also come in tubes. 
1 hey have been act laimed by professional 
colorists since 1919 and are, of course, used 
by beginners and amateurs. Coloring with 
Marshall's costs less than a penny a print, 
80 whatever you charge, you are bound to 


make a handsome profit. There 


are com- 
plete sets for every purse from $1.65 to 
$14.95 and easy step-by-step instructions 
come in every set. Get started today in this 
profitable money making hobby. 

At phote, art, drug and 

hobby dealers, or write to: 


| JOHN G. MARSHALL MFG. CO., INC. 


| 
Dept. P-7, 167 North Sth Street, Brooklyn 11, N. Y 
] Marshall's New 1960 Coloring Manual $.50 | 


1 box of Photo-Oil Color Pencils at $4.98 | 
} 1 Learn to Color Set of Photo-Oil Colors at | 


| 

| 

| 

| 

1 (© “Photo-Oil Coloring for Fun or Profit” $3.95 
| (a professional book) 
| 

| 

| 

| 
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When you first learned about enlarging, 
you no doubt were told that papers come 
in several contrast grades to suit different 
kinds of paper is 
“normal.” Number | is soft (for contrasty 
negatives). Numbers 3, 4, and 5 are “hard” 
or “contrasty” 


negatives. Number 2 


papers, made to be used 
with flat, thin negatives. Number 5 is the 
extreme and the negative that needs this 
grade is usually close to hopeless. 

If you are as curious as | am, you proba- 
bly wondered what would happen if you 
used the “wrong” paper for a particular 
negative. I tried this quite a while ago and 
here’s what I learned. 

Many pictures can stand a higher than 
normal contrast. There is no reason to be 
restricted to No. 2 paper just because the 
textbooks say it’s “normal.” The only guide 
should be your own judgment and taste. 
Next time you print, try a paper one grade 
harder than you think the negative needs. 
You might like the result. 


TRY #5 PAPER 
The one thing that surprised me was the 
number of pictures that looked good printed 


= 


Normal negative on normol-contrast paper 





on No. 5 paper. As we said before, usually 

| this paper is saved for those hopeless nega- 

| tives. Yet, many of my normal negatives 
| have been printed on No. 5 and the results 
have been very striking. 

The two prints reproduced on this page 
| will give you an idea of what happens when 
1 normal negative is printed on No.5 paper. 

The print on the left was made on Poly- 
contrast paper with a No. 214 filter. The 
other print was made on No. 5 Kodabro- 
mide, developed in 2:1 Dektol for one min- 
ute. My object was to make a very light 
picture that would center the viewer's atten- 
{i Francekevich, 


served 


now a busy free-lancer, 


as a photographic specialist in the 


| United States Army and has been a frequent 


ontributor to Porutar Puorocrarpny and 


| many other national magazines. 
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HIGH-CONTRAST PAPERS 


tion on the eyes. The rest of the picture just 
naturally printed light except for one or 
two areas that I decided to hold back dur- 
ing exposure. 


DIFFERENT EFFECTS 

A high-key treatment is only one of the 
effects that are possible with this technique. 
You can also make very dark prints in 
which most shadow detail goes black and 
the highlights stand out. 

When you're examining a normal con- 
trast contact sheet, it is hard to predict how 
the pictures will look on contrasty paper. 
My personal suggestion is to run off con- 
trasty contact sheets of the negative you 
expect to give this treatment. 

In my experience the pictures that lend 
themselves to extreme contrast printing are 
generally those that are softly lit. Expo- 
sures made in the shade, on overcast days, 
or by bouncelight are examples of soft 
lighting. Backlighted scenes and bad 
weather pictures would also be worth try- 
ing as an experiment. 

Number 5 paper requires more critical 
exposure than softer papers: a slight change 


Normal negative on No. 5 high-contrast paper 


in exposure makes a major change in effect. 
Test strips are important. 

Ordinary enlarging papers need a full 
developing time for achieving acceptable 
quality. If they're pulled, the blacks are 
muddy and uneven. With No. 5 paper a 
solid black usually appears within the first 
15 seconds of developing, so you can watch 
the print come up and pull it when you like. 
Don’t carry this habit back to normal 
papers; the results might be disastrous. 

This technique of mismatching the nega- 
tive and paper goes counter to our usual 
goal of achieving the best quality in a pic- 
ture. However, it is a powerful graphic 
device that can make not all— 
pictures more interesting. Don’t overdo it 
but keep the effect in mind when you are 
examining your contact sheets. If the tech- 
nique makes sense, use it.— 


Popular PHOTOGRAPHY 


some 





CT REST OC Olea ———————— UC lL eC 


ly, 1960 


A FRANK 
STATEMENT > 


TO THE MAN 
WHO NEVER BELIEVED 
KONICA QUALITY 
WAS POSSIBLE FOR ONLY 


‘39- 





“The Lens Alone 


If cost has kept you from the few luxury 

35mm cameras, you face a somewhat confus- 

ing alternative. How do you pick your way 

through the jungle of medium-priced models on 

the market, and choose the one best suited to your needs? 


True, the new Konica “S” is one more model, but—rather 
than add to the confusion—it may resolve it for you. It is 
perhaps as important for what it is not, as what it is. It 
doesn't screom “features,” “gimmicks,” or “low, low price.” 
But it does hand you everything desired in this age of 
photographic automation. Plus, of course, the confidence 
of using a Konica product. 


While there are cameras that may claim to accomplish 
anything the new Konica “S” can do, and possibly at less 
cost—let's look at the FACTS! First, consider that the 
simple “box camera” of yesteryear had basically “similar” 
features to the equipment of today, but there is somewhat 
of a difference in possible results. Now, let's start at the 
“heart” of the camera, its lens. 


What's so special about “lens difference”? Aren't all 
lenses good enough for the average picture-taker? Isn't it 
more important that the lens, for example, is f2.5, rather 
than f2.8? No! Quality, not lens markings, is where the 
essential difference does lie! Think about that for a moment. 
Did you ever consider that a 35mm negative is a mere 1” x 
1%", and that you rarely if ever, view your picture in that 
original size. If it’s a color transparency, odds are that it will 
end up as a 20x projection. If black & white, you'll probably 
make “jumbo” prints anywhere from 2 to 6x larger. 


Simply, this means that the slightest distortion, the 
minutest deviation from pin-point sharpness on your nega- 
tive or transparency will show itself many times larger in 
your viewing. So, lens quality is perhaps the greatest essen- 
July, 1960 


is Worth the Price 


tial difference among cameras having more or 

less of the same features. Do you wonder why 

most fans spend so much for lenses, or why 

Konica achieved such fame for being able to put 

lenses on its cameras that alone, are equal to lenses 
selling for as much as the complete Konica camera? 


What about “parallax correction"? Many cameras offer 
this vital feature, but only Konica offers “automatic margin 
control,” which not only corrects for parallax, but actually 
has a frame that increases and decreases its angle of vision 
as the camera-to-subject distance varies, Just like your 
camera’s lens does! And very, very vital! 


These are a few of the differences that make the new 
Konica “S” more than “just another” medium priced cam- 
era. We could talk about the camera construction, accuracy 
and sensitivity of the electronically coupled exposure meter, 
the range of shutter speeds .. . and again remind you of 
the reputation of the maker, for lifelong service as well 
as initial quality. Consider all these before falling for the 
“bargain.” Many “quicky” camera deals find their way in 
and out of the market. Be sure that the camera you buy is 
one you will want to live with for years to come. 


If you want Konica quality, but a higher lens speed, the 
Konica “S” is available with 48mm [1.8 Hexanon, for only 
$199.95 plus case. 

Write for free subscription to “KONIFLASHES” 


® konica CAMERA COMPANY 
76 WEST CHELTEN AVENUE, PHILADELPHIA 44, PA, 


M CANADA: MCQUEEN SALE 643 W. 4 AvEe., VAN vero, &.¢ 


 VENFZUELA: © VALAWA, APARTAL 1170, Capmaces 
MFG. BY KONISHIROKU PHOTO IND. CO., LTO., TOKYO 


KONICA 'S' 





a 
this... 


the dacora-matic’s built-in 
electric eye and prontormat shutter 
scan the available light and 
automatically compute and adjust the 
lens opening and shutter speed 
for perfect pictures every time. 
In black and white or color... 
in shadow or sunlight ...just aim 
and shoot for perfect slides 
and snapshots. 





DIA\C 














ELECTRIC EYE AUTOMATIC 


dacora-matic also gives you 
ultra sharp dignar 45mm f2.8 color 
corrected lens ... shutter 
speeds to 1/300 sec. Large size, 
mirrored, optical-bright viewfinder 
. single stroke rapid advance lever 
which automatically cocks shutter 
. +. film speeds to ASA 3200... 
automatic double exposure prevention. 


all this... 
Chrome Trimmed 


$5995 Case $9.95 


2 OTHER FINE DACORA CAMERAS 


Dacora Super RF:f2.8 color- 
corrected coated lens with 
coupled rangefinder, fully 
synchronized Prontor SVS 


Plus Attractive 


OR A\ ‘matic 


% 


The quantity of accessories most of us 
nature photographers have to carry around 
is quite startling. And like every piece of 
Boy Scout equipment ever made, they all 





seem to have belt loops. Yet, wearing ev- 
erything on a belt can’t be the answer! For 
one thing, you can barely slip past the 
doorway and through the trails; for an 
other, one good sneeze could upset the 
equilibrium and render you quite indecent. 
No, belts aren't made for these loads. If 
you work from your car all is well—just 
trot back for any piece of gear you need. 
Hiking or working in remote areas is an- 
other You tote everything 
you ll need, but there are some little tricks 
to make it easy. 


story. must 


The camera on its neck strap is fine as 
far as it goes—but it will sway and bounce 
and drop into the water when you bend 


Safe way to carry gadget bag out the trail 


s on your back, so it can’t shift and throw you 


off balance >und 


and around back of neck, as illustrated by 


Loop shoulder strap ar arms, 
3uthor 


| 


Shutter with speeds from 1 | down to drink. Take a piec e of line or 


sec. to 1/500 sec. 
Case $9.95 


Dacora RF: 


$49.95. Plus 


same as above 


but with Pronto Shutter, 


speeds ranging from bulb to 


1/250 sec. $39.95. Plus Case 


$9.95 


Produced by West Germany’s 
Finest Craftsmen... 


Ask Your Dealer 
Write for booklet on the entire Dacora Line 


EXCLUSIVE DISTRIBUTOR 


VOSS PHOTO CORPORATION 


28 SCHOOL STREET, YONKERS, NEW YORK 


‘ 


| leather strap and pass it behind your back, 
| fastening the ends to the case straps or 
tying them together over the case straps. 
(on a long trip the strap may become un- 
comfortable on the back of your neck; shift 
the right left for 
| awhile, or from center to one side. Small 


camera from side to 


Russ Kinne has handled nature studies and 
hic projects for the National Audu- 
hon Society, International Geophysical Year, 
ind New York Zoological Society. His photo- 
graphs have appeared in such publications as 
Holiday, Sports Afield, and Field & Stream. 


photograp 


SNATURE 





| HOW TO CARRY EVERYTHING CONVENIENTLY 


cameras can be carried in a pocket but 
will not be ready for quick use. 


SAFE PLACE FOR METER 

Light meters come with long or short 
cords, I suppose designed for carrying the 
meter in a shirt or trouser pocket. I feel 
the meter gets rough treatment in a pants 
pocket; it always seems to get bumped by 
trees, ski poles, paddles, doorknobs, and 
the like. On the other hand, if you carry 
a meter in a shirt pocket and bend over 
too far it may fall out and bash itself 
fatally. Some photographers use a short 
cord on their belt and carry the meter in a 
pants pocket—okay if the cord will let you 
raise the meter high enough for good read- 
ings. Others have riveted an S-shaped steel 
clip to the case and hook it into their belt, 
keeping a long neck cord as well. If the 
clip is tight this is a good trick, but the 
meter is still exposed to some knocks. A 
buttoned shirt pocket is a bit inconvenient 
but by far the safest spot. 


TRIPOD TRIALS 

Tripods are either a problem or a com- 
promise. If they are big enough to be good 
and steady they're clumsy and heavy to 
transport. The pocket-sized ones are gen- 
erally shaky and may fold up under a 
heavy camera. Hence the compromise—a 
medium-steady tripod of medium size and 
weight. The best places to carry a tripod 
are tied to the top of a ski patrol pouch, 
across the top of a pack, on the outside of 
a gadget bag, or in your hand! It can serve 
as a good, though heavy, walking staff. 
Which place to carry it will depend on 
how long and how heavy it is and whether 
you will be going through brush, climbing, 
or hiking on the level. 

The things I do believe in carrying on 
a belt are a couple of leather pouches to 
hold small often-used accessories. I have 
two pouches made to carry big-game rifle 
cartridges: each will hold a Hasselblad 
magazine, light meter, lens of 135-mm or 
less, color temperature meter, or full set 
of filters. The heavy leather offers. pro- 
tection and at least two items are always 
at my fingertips. A 135-mm lens in its 
case is about the biggest thing conveniently 
carried on a belt. Have a shoe repairman 
sew a belt loop on the case if it doesn’t 
already have one. 

The usual gadget bag can be murder 
on a long trek. The off-center weight makes 
you adopt a mailman’s list to one side 

continued on page 52 
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the Agfaflex IV 35 mm single lens reflex... 
more camera than you ever dreamed of at $159 


Complete interchangeability of lenses e Quick interchangeability of waistlevel viewfinder and 
action-viewing pentaprism e Exclusive 50 mm Agfa Color Solinar f/2.8 lens e Coupled range/view- 
finder combination—a double-check for focusing e Built-in accurate coupled meter e Brilliant wide- 
open through-the-lens viewing with automatic pre-set lens e One stroke of winding lever 
simultaneously transports the film, sets the shutter, opens the viewfinder to the lens, advances 
the film-counting mechanism, releases the double-exposure prevention device and blank-safety 
lock e Prontor SVS shutter with settings 1 second to 1/300 plus bulb e MX synchronization and 
self timer e Trim, handsome Agfa styling e West German craftsmanship and precision perform- 
ance. Price $159. Agfaflex V with f/2 lens, $198. Compare the Agfaflex IV or V with 35 mm 
single lens reflex cameras costing $100 more and you won’t find a better combination of features 
or a more exacting instrument anywhere. What else can we say? See your AGFA dealer soon. 


Entire tens is interchangeabie.. . not just the front element 
(Left) Wide-angie 35 mm Agfa Color-Ambion 1/2.4—§65 
(Center) 90 mm Agta Color-Tetinear f/3.4—$§72. 


(Right) 135 mm Agta Coior-Telinear [/4—$65 


For pictures you can’t wait to show.. 


AGFA INCORPORATED, 516 West 34th St., New York, N.Y. 





OLYMPUS 
Tuto PTT — 1 


HE FULLY <<“ 
AUTOMATIC : 
ELECTRIC EYE ~ 
CAMERA 


New Flash-Matic System 


manual control 


for versatility ,creativity 
only 579% 


the Auto Eye at dealers or write — 

i ite Dookiet “the Family Camera’ | 

scorus « : 
| SCOPUS, INC. 





1404 Park Avenue South» New York 16, N.Y. 


OLYMPUS 


™~, 


the ONLY Ultra-Miniature 
that takes Standard 35mm Film 


= 
& 
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NU Coy 


404 Park Avenue South 
18 


New York 16, N.Y. 
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POPULAR PHOTOGRAPHY FIELO-TESTS IMPORTANT NEW PRODUCTS 


KODAK REVISES FILM 
INDEXES—aAaas Speed Values— 


Drops Tungsten Ratings 


ere will be new ratings, a new rating 
Ti in t ting 


system, and no tungsten speeds on the 
instruction sheets in most of the yellow 
hoxes of Eastman Kodak's films because of 
this company’s official recognition of the 
revised “ASA Standard for Determining 
Speed of Photographic Negative Materi- 
als.” These new and more practical ratings 
will be roughly double the old ones al- 
though the materials remain exactly the 


| same as before. (For the past two years 


Kodak Instruction sheets have suggested 

doubling the ratings for best results.) 
In addition each roll and package will 

carry its new speed marked in two ways, the 


| old arithmetic (getting pretty astronomical 


on some of the fastest films) and the latest 
logarithmic or Additive Values where each 


| step up means double the speed, and where 


5° is ASA 100 and 6° is ASA 200. 
Beside being easier to write. read, and 
remember (once you have the hang of it) 


the Speed Value system is expected to prove 


| much more practical. If you don’t believe 


us, and we're sure some of you don’t, read 


| the February issue of Pop Puoro in which 
| the system was explained from A to ASA. 


Adding to these practical aids to better 


and simpler photography Kodak has gone 
| one step farther (again conforming to com- 
| mon practice) by discarding tungsten rat- 


ings for panchromatic films, because, to 


quote Kodak authorities, “the response of 


| most meter cells to the various colors of 


light is so close to the response of pan- 
chromatie films that the same Film Speed 


| numbers can safely be used with all the 
| usual types ol light sources.” 


So now Kodak films have one rating 
expressed in two ways and this rating is 
intended to reduce the excessive safety fac- 
tor of 2.5 times with which films were pre- 
burdened, This will mean better 
quality, sharpness, and enlargeability for 


| a large new group of camera users. 


In the chart below the arithmetic and 
Speed Value figures are separated by a 
slash which means or. 


NEW SPEED NUMBERS 
FOR KODAK ROLL 
AND 35-MM FILMS 


Roll Films ASA 
40/3.5° 
125/5° 
_ 160/5.5° 
_160/5.5" 
400/7 
1250/85" 








Panatomic x 


Verichrome Pan : 





Plus-X Pan Professional 
Plus-X Pan Film Pack 
Tri-X Pan 

Royal-X Pan 














35-mm Films ASA 


40/3.5° 
160/5.5 
160/5.5 





Panatomic-X 
Plus-X Pan 


Plus-X Portrait 
Tri-X Pan 














KODAK SHEET FILMS 


Panchromatic Films 








Panatomic-X 
Portrait Panchromatic pes 
Super-XX Panchromatic 

Super Panchro Press Type B aes 
Tri-X Panchromatic pe le ee 
Royal Pan 
Royal-X Pan w= 








1250/85" 





Blue Sensitive and 


Orthochromatic Films Tungsten ASA 


a 
80/45 





Commercial aes /2.5° 
Commercial Ortho —s- 2 13 Hee 
Super Speed Ortho Portrait 64/4 


trait 64/4° 125/5° 
Royal Ortho 250/6 400/7 








WHAT’S new continued on page 128 
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How we steal one day from the life of a camera 


to give you a lifetime of satisfaction... 


When you buy a fine camera you have every right to 
consider it a lifetime investment in pleasure, time and money. 
And we believe we owe you an obligation to make it as 
sound an investment as possible. 


That’s why we steal one day from the life of every Heiland 
Pentax H2 Camera before sending it on to your photo dealer. 


What happens during that day means a lot to the owner of 

a Heiland Pentax. Every camera we receive from the Asahi 
Optical Co. in Tokyo is unpacked, inspected, and put through 
a series of tests in a Camera Service Center unique in the 
United States. The factory-trained specialists who perform 
this work use an array of intricate, precision equipment 
owned by very few camera manufacturers—and 

certainly by no other camera importer. 


This emphasis on controlled quality not only protects you, 
but us. In our world-wide, two-year search for a fine camera, 
only Asahi, with 40 years experience in fine optics, met 

the quality-conscious Honeywell standards for imaginative 
engineering, clean design, and precise manufacturing techniques. 
The Heiland Camera Service Center in Denver is our means of 
making doubly sure that every camera is in perfect condition— 
just as the importer of a fine foreign car spends hours tuning, 
adjusting, and polishing before delivering it to a customer. 


With dozens of single lens reflexes all claiming to be the best, 
we suggest you ask these questions about the camera you're 
considering, once it has met your other qualifications: Who 
makes it? Who distributes it? Who stands behind it? Who 
services it, and where? What about service quality, and speed? 


Some cameras are more expensive than the Heiland Pentax, 
and some have more gadgets. We'd be the last to say 
it’s the one camera for everybody. 


But we do say none is lighter, trimmer, more 
classically elegant or naturally easy 

to use. And, above all, none is delivered to you 
with more pride and loving care. 

We invite you to try it and see for yourself. 


The Heiland Pentax sells for $179.50, and 


is available at most Heiland dealers for 818.00 down, 
up to 24 months to pay. 


ANOTHER DIAMOND JUBILEE PRODUCT Py FROM HONEYWELL 


Write for free catalog to: 


Honeywell 
(HE) Helou, Pst Products 


Heiland Division, Minneapolis-Honeywell, 5200 East Evans Ave., Denver 22, Colorade 
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24-HOUR LAB SERVICE ON KODACHROME 


|33mm KODACHROME 


FILMS MOUNTED 


KODACHROME 
(Same prices apply 
for Extacnhrome 

and Arscochrome) 


+ DAYLIGHT OR TYPE F 
3-ROUS 


10-ROULS 


Mew. | How | Hem Mew 


0 sa. 35.00 





SUPER 
ANSCOCHROME 


8.00 |12 525s 





STEREO 


15 pairs 


KODACHROME 9.00 


H'S00/27 9014500 


15.00|27.00|45.00 


+ Please include 5¢ postage per roll 





DAY. OR TYPE A Dagus 
tan 1. 2 ow 8.95 28.00 
tam tou oe ©=25.00 81.00 
tam ROLL 100" 89. 


38.00 
58.00 


10-00UL5 


BIG SAVINGS! 


KODACOLOR 
DEVELOPING 


WITH 
COLOR PRINTS 
8 exp. roll 2.00 
12 exp. roll 2.75 
20 exp. roll 3.70 
Developing 
any size roll . 70¢ 











2K (2' a3") 
(trem 33mm & 628) 





; ne 
(trom 120 & 620) 


OuPLICATE 


Color Slides 


JSmm Mounted 


from Vrensperencies 
10fer 


20¢ 


“And that's hy onty Lord 
2n give row Nauthtul re 
Produc ten of pow Irene 
wed hoon 





3 My - yo 


Below sizes are Studio Mounted 
Ak (appres. 425) 
(trom Sem & 628) yo 
Printed on Ansco Printon 


5x7 95¢ rach\ax10 185 each 
3 for 2.75 2 for 3.50 








K's NEW! High Speed 


Kodot 
EKTACHROME 


Dayingmt aan 160 @ 
tye 8 100 
Nee « =» t- 


3 for 8”: 
10 for 2750 





127, 120, 620, 

828, 35mm 
5X (5 x 5 of 5 x 7) 
8X (8x Bor 8x 10 


Color Prints from KODACOLOR 


Made from Keodacotor neg. only 


10 for 1% 


each 1.00 3 for 2.85 
each 2.75 2 fer 4.95 





COLOR PROCESSING OF 


KODACHROME 


= / mount 
35mm « 28 exp. Stereo 
*/ 

MOVIE FILMS 
Bmm Roll 
tom Mee. 175 
lémm wv 108 
lémm « 1 Rot. 2 50 
Smm « 100° (Bolex) .... 3.95 





* Jinn Anscechreme, Super 
Arecechreme Cetechrome 
erees #8 Sheen 

127 = Anscechreme. 
+ Anscectreme, thts 
io 





Send check, mone 
order or cash wi 

fims. Please de net 
send your remittence 
seperately 


Meimen order, $1 
Sorry, wo COD's 


Please include 
postage, excess 
is refunded 


All films are 
from original 
sealed factory 
fresh bulk. 





Send tor 
FREE mating begs 





end price Wet. 


FILM LABS 


EAST COAST 


P.O. Box 243 
New York 5). NY 


No 


WEST 


P.O. Box 4) 
Valley V 
th 


COAST 








DAVID B. EISENDRATH, JR. 


OFF-COLOR REFLECTIONS 


There’s an old about the 
Whistler who was asked by an amateur 
critic why he painted pictures with purple 
“Have you never seen a purple 
asked the artist. When told that 
he had not, the “Too bad 


story painter 


shadows. 


shadow?” 


artist observed, 
you have never seen,” 

This applies equally well to photog- 
raphers who often do not see what they 
until after the 
results are processed, Often picture faults 
are caused by subtle factors than 
the juxtaposition of subjects so that the 
plant seems to grow out of Aunt Maggie's 
head, or John seems to have 
branches sticking out of his ears. One of 
the annoying 


are putting into a picture 


more 


(Cousin 


color film is 
that it does not reason or select the way 
When the eye over- 
looks something or just plain accepts it 


things about 


the eye and brain do. 


because often 


film (faithful 


when we don’t want it to be) shows touches 


it's part of the scene, we're 


disappointed when color 
of green in faces photographed over grass 


or red from a brick wall near the subject. 


BOUNCELIGHT PROBLEMS 
Ever since the 
faster 


introduction of 
films and the 
trend to available-light color. 
many 


recent 
color consequent 
I have heard 

color con- 


complaints about bad 


tamination. It seems to me that what often 
available-light 
that 
from colored reflective 
the light neutral reflector. 
Normally mild touches of off-color areas 
are neither particularly objectionable nor 
even noticed unless they happen to affect 
a subject like 


happens in color photo- 


graphy is more illumination comes 
surfaces than from 


source or a 


whose color is familiar, 
flesh tones or clean whites. 

This is why reflections in snow are often 
blue sky) and why 
shadows on faces shot on the 
rarely objectionable 
light reflected off the sand has a 
pleasing and not unnatural color as it fills 
the shadow). 

When using 
from the walls often give a peculiar cast 
to the subject 
from the 
flector. 


(reflections from the 
beach are 
(bec ause the sun- 


yellow 


bouncelight indoors, colors 


because the color comes 
from the re- 
It’s interesting to note 
a peculiar little gremlin involved in 
bouncelight off apparently white walls that 


may not 


source and also 


that there's 


trouble to be 
noticed when shooting with tungsten type 


cause enough 


films but shows up when we shoot indoors 


with daylight films and light from blue 
flashbulbs or electronic flash, sources which 
normally give very good results. 


OFF-WHITE WALLS 

Often, paint used on walls and ceilings 
has a touch of some “warming” tone in it: 
sienna or ochre. And although a white wall 
or ceiling looks white to the eye, it’s not 
stark, but probably has a pleasing slight 
warm or yellow tone. When regular floods 
or flashbulbs are bounced off it the pic- 
ture may be a little warmer than normal, 
but within acceptable limits. 

Daylight-type films, on the other hand, 
are designed for use with daylight-type 
illuminants like the sun and sky. So when 
a blue flashbulb or speedlight is bounced 
off a warm white wall, the film makes the 
subject appear warmer than normal, and 
the eye often objects to the result. 

In one of latest newsletters from Don 
Mohler of G-E, he pointed out a very in- 
teresting thing: When you move a light, 
the color of the light sometimes varies. 
Why? farther back it 


in an average room, the more 


Because the goes 
bouncelight 
you get from side walls, ceiling, and floor. 
If these have strong they will 
bounce their light into your subject. When 
you use totally bounced light, Don points 
out, the color from the bounce surface is 
totally effective. So although you're usually 
safe when you bounce from a white ceil- 
ing or wall, don’t be surprised if occasion- 
ally your 


colors 


picture has picked up some 
unexpected tint. 
Some 


puzzling. 


reflection problems are 
friend recently com- 
plained of pictures made at an airport be- 
ing greenish, even though a Skylight 
filter had been used. What happened? The 
runways were not white, but a yellowish 
off-white, and when the subject was illumi- 
nated by the sky rather than the sun, the 
blue sky color added to the yellowish run- 
way color made you-know-what. 


METALLIC REFLECTIONS 


Shiny surfaces, particularly, 


really 
A good 


act as very 
efficient reflectors to mirror the color of 
nearby objects. W ith the trend to covering 
industrial buildings in metal sheathing, I 
run into this kind of problem constantly. 
And I know a photographer who can’t 
understand why the aerial pictures he 
makes of aluminum buildings never look 
as bright as they do from the ground. 
From the ereund they reflect the sky; 
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the intangible you can touch... 
LEICA QUALITY 


Leica M-3 with 50mm Summilux f/1.4 $468.000 


The Leica feature you will probably 
enjoy most is the through-and-through 
quality—ruggedness, microscopic pre- 
cision and classic beauty. These quali- 
ties are not intangibles; you touch 
them every time you hold your Leica. 
You’re sure you own the finest when 
you own a Leica. 


You can take it for granted that fine 
picture-taking will be easier than ever 
with a Leica. Your Leica with its auto- 
matic features will give you a lifetime 
of pleasure in photography. 


LEICA cameras start at $223.50 


> —— ery an a yas SUSNeS seuTtr. sew YORE +6. &. + Proroeeaony 
eica : o warts. tam . : 
eve — 
er toa am 
e senae. Lenses. vaovecrons “srenosceree - crmooucane annrveneaey 
seose or .eca 
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from the sky they reflect the ground. 

Not too much can be done about these 
problems but it's good to be aware of some 
of these causes of contamination of color 


and to avoid such situations when we can. 


COVERING COLOR AND B4w 


| want to shoot both black-and-white and 
color on my trips, sometimes of the same 
subjects. Are two cameras practical for 
this?7—A.R.P., St. Paul, Minn. 

Many pros and advanced amateurs work 
with several cameras at the same time, par- 
ticularly when they are working with 
35-mm. However, most of the time they do 
this because they like to have different 
lenses on each camera. One might have a 
telephoto lens, and the other a wide angle. 
Thus equipped they could cover a general 
scene and then isolate a spec ific subject in 
that scene. 

It seems to me that an easy solution for 
you might be to use a negative color film 
from which not only black-and-white prints 
and transparencies can be made, but excel 
lent color prints as well. You might even 
use this in two different cameras, each 
equipped with a different kind of lens. You 
may object to this because you want more 
speed, perhaps, or you want quick proofs 


or different sets of negatives and transpar 


DID YOU KNOW THAT... 
Henri Cartier-Bresson 
attributes the phrase 

the decisive moment” to a 
comment he read in the 
memotrs of Cardinal de 
Retz, an early eighteenth 
century French cardinal 


and politician? 


encies, | have seen some rigs made where 


214 square twin-lens reflexes 


two 35-mm or 2 
were used sic by sic and i double release 
fired both of them. | have also seen two 
$>-mm cameras, fastened base to base so 
that one was under the other, pointed and 
fired together, but such a rig requires some 
planning and practice to handle, since it’s 
unwieldly 

I think I'd prefer to carry two cameras 
and shoot separately. By the way, if you do 
this, it ll save you some complication if you 
use a black-and-white and color film of the 
same speed so that you don’t have to worry 
about using different exposures on each 
Kodachrome, for example, might well be 
matched with one of the very slow thin 
emulsion films like Agfa FF, and the new 
High Speed Ektachrome could be shot along 


with Vlus-\, beth at E.l. 160.—im 








ONLY NY! GIVES ALL 6 IMPORTANT EXTRAS! 


! 


“free-lance Photographer's Handbook,” with 1100 
octive picture morkets, syndicates and agencies for 
selling your pictures. 

Authorized NY! News Cerd,” admitting you to many 
events os a working comeroman. 

Actual negotives and prints for study, for comparison, 
for your own personal files. 


Exclusive NY! texts—illustrated, well-bound for per- 
manent reference, which you keep. 


. Individvelized coaching by seasoned NY! experts on o@ 


personol basis, throughout the entire course. 


Detailed, point-by-point enalysis of your picture ovt- 
pvt — beth during the course and after your gradustion. 








Free-lancer Marvin W. Schwartz 
hits the “big-time” — proves 


you can succeed as: 

@ Full-Time Free-Lancer 

@ Well-Paid Staff Photographer 
@ Boss of Your Own Studio 

@ Or for Spare-Time Earnings 


Just a short while ago, Marvin W. 
Schwartz wondered if he could make the 
grade—whether he would ever become a 
professional. Today, his terrific success 
proves that this wonderful field offers 
YOU the same real opportunities! 


All it takes is your natural hidden talent 
—plus the training that only NYI offers 
you. In no time at all, you can master all 
the tricks of the trade, save years of 
“hit-or-miss” fumbling- get ahead fast! 


Get the full details—send for our well- 
illustrated 50th Anniversary Photog- 
raphy Book. It's FREE! Mail off the 
coupon today! 


Among many other magazines, Mr. Schwartz’ 
pictures have appeared in: 
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“At 22, I'm a Successful Professional 


APY [stowen ME HOW!” 


Read how Marvin W. Schwartz got his start—and how 
NY! can show you the same quick path to success! 


A topflight free-lance photographer at age 22—that's the exciting 
success story of NYI-trained Marvin W. Schwartz! Just a few years 
ago, he didn't know a lens from a lumen. Today, this talented new- 
comer has proven again that photography offers you golden oppor- 
tunities. 

“It surprised me how fast you can get ahead in this field,” says 
young Mr. Schwartz. “But I know I would never have gotten off to 
such a fast start without the training NYI gave me.” 


NY! CAN HELP YOU SHORTCUT YOUR WAY TO SUCCESS 
NYI takes you “behind the scenes” with some of the world’s foremost 
photographers. You get the real know-how that starts you off on the 
right foot. Sooner than you'd think possible, you're ready for the 
big-time. You can name your specialty — Advertising, Fashions, 
Sports, Journalism, Portrait, Weddings, Children, Color, and many 
others. At NYI you pick up all the techniques required—and you 
learn the easy, practical way! 


LEARN BY ACTUALLY DOING—IN YOUR SPARE TIME 
From the very first lesson, you'll be taking pictures on assignment. 
NYI shows you how, step by step, with simple down-to-earth instruc- 
tions. Licensed NYI instructors give your pictures personal attention 
and constructive advice that helps you move ahead quickly 

You learn right in the privacy of your own home—in your own 
spare time. No need to lose even a single moment on your present 
job. After-hours you learn everything that's required to build a 
wonderful, prosperous career for yourself! 


EARN WHILE YOU LEARN—AFTER FIRST FEW LESSONS 
You can start making money even after your very first lessons with 
NYI. Lots of students have done just that — earning while they're 
learning. You can help pay the low tuition this way, and buy new 
equipment, too! 

Don't put off your success in photography a moment longer. Get 
the full details by sending for our beautifully illustrated 50th 
Anniversary Book. It's yours FREE! Simply mail off coupon now! 





Here’s what Freelancer Marvin W. Schwartz says 
about his NY! Training: 


“] always wanted to be a_ soon lI landed picture-spreads 
photographer, but it was NYI in some of the country's best 
that gave me the practical magazines—and Parents’ 
know-how to succeed. And Magazine gave me a one-man 
I've kept going upandupever show here in New York! 
since! “Seems to me almost every- 
“From the start, 1 began win- body who's made a real name 
ning photo competitions and in photography started with 
making real money doing NYI. And now, from the way 
Commercial work, But that I've moved steadily ahead, I 
was only the beginning! Pretty can see why!” 











Note to those on a budget: Tuition fees are surprisingly moderate. 
America’s Oldest ond Largest Photography School 
Leadership Since 1910 





ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 
No Previous Technical Training Needed 











NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9967, 10 West 33 Street, New York 1, N. Y. 
‘The FIRST Photography School ACCREDITED by the 


Approved by New York State Dept. of Education 
All NY! Instructors are licensed by the New York State Dept. of Education 





wt 
NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9967, 10 West 33 Street, N. Y. 1, N. Y. 


Please send me complete information regarding: 
0) Home Study Course 


Zone 
( Check if eligible under the Gl Bim 


MAIL COUPON FOR YOUR FREE BOOK! 
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ROSS 
QUALITY FILM 


DEVELOPING 
Vig 


SAVE TIME! SAVE MONEY! 


COLOR 


PRINTS 


19’ ue 


ech PRINTS 


(full 2¥ax3%) 


35mm KODACHROME 
EKTACHROME & a | 


ANSCOCHROME 
? EXPOSURE ROLLS 
processed and mounted 
2.00 
¢ 
from 35mm or 828 slides ea. 
25¢ each or......5 tor $1.00 min. Sprints 
9) ee Ay” 
3% x 34% from 120, 620, 
127 Sq., Robot or Stereo) for 
4 sv $4 
for 


5X prints (5 « 7)............. 6O¢ea. 3 for $2.00 
8X prints (8 x 10) $1.80 es. 2 for $3.35 


MOVIE &inmKODACHROME 
FILM MAGAZINES» 75 


@mm Kodachrome rol! & Ansco Moviechrome $1.00 


CERO eee eee eee 


KODACOLOR deveioped and printes 


7 for 
$1.00 


from 35mm negs 


36 exposure rolls 


FULL COLOR 
PRINTS 


(full 2¥ex3¥) 


PRINTS (4 x 5) 
in handsome folder 








go) fer 
a OSS SE eat 1 


P.0.Bex 323A Cooper Sta., New York 3, WN. Y. 
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PHOTOGRAPHY AS ART 


1 talk with many photographers. Seldom 
a week goes by that doesn’t find me in 
session with one or two—student, local 
man or woman, Or someone on assignment 
to Miami or passing through. 

I like photographers, as everyone knows, 
and they, among other things they do for 
me, help keep my teaching fresh. We talk 
practi al and 


Eventually we find ourselves talking pho- 


camera creative camera, 
tography as art. The photographer usually 
prefaces his remarks with some such apol- 
ogy as “I never talk about that—it's too 
controversial” or “It never gets you any- 
where,” then proceeds to express his own 
views with great vehemence. 

Whether we like it or not, today’s pho- 
tography is being studied in many quarters 
in efforts to discover whether some of it 
measures up to art standards. What do | 
mean by standards? A perplexing 
question! By standards I can, at this point 


most 


in time, only mean examples. 


the 


And in ¢ hoos- 


ing examples, how can term art be 


construed ? 


ONLY 121 YEARS OLD 
Isn't it true that when we think of paint- 
art we 


ings as 


think of certain specific 
paintings, i.e., Fine 
paintings are fine paintings because they 
have stood the test of time and have had 
high But the photo- 
graphic image has been fixed for only 121 
years, 


the best examples? 


critical approval. 
scarcely enough time for any thor- 
oughgoing age test or for the development 
of much critical literature. Moreover, only 
a few art galleries and museums have pho- 
tographic sections, and in some instances 
the basis on which photographs have been 
chosen for exhibition has been ambiguous 
and confused. The test, in essence, too 
often has been: Is this photograph in some 
way like a painting? If so, hang it. 

In searching for an approach to criticism 
of photography as art I have to reject that 
“principle” as unsound. Also, I can not go 
along with those photographers who pro- 
duce photographs in simulation of painting 
because they think that is the way to make 
art of their work. Any discussion of pho- 
tography as art will indeed never get us 
anywhere if we persist in judging it (let 
alone trying to practice it) strictly in ac- 
cordance with painting art “standards.” 





Wilson Hicks is a member of the faculty of the 
University of Miami where he is Director of 
the Photographic Center, lecturer in journal 
ism, and Director of University publications 


He has ser ed as Exec Editor of Life 


utive 


The very fact that the photograph is a 
graphic form and the photographer is, in 
a sense, a “painter”—has been responsible 
for much of the ambiguity and confusion 
with which this question is fraught. In any 
clear approach to the problem, which, | 
grant you, in its esthetic and philosophic 
aspects, is most difficult, there should be 
borne in mind the point that, whereas pho- 
tography is an art, it is also a science. In 
my view it well may be that in its science 
we may find an important guide in apply- 
ing critical evaluation to the photograph 
as an artistic creation, This I shall explain. 


WHERE !IS BEAUTY? 

I have never for a moment forgotten 
what Aristotle said, that art is indescrib- 
able; each person reacts in his own emo- 
tional way. Or, “Beauty is in the eye of the 
beholder”—of course. 

Edward Steichen once told me he didn’t 
care whether a picture was made with can- 
vas, brush and pigments, or a little black 
box, the final result was what counted. 
These things are as true as anything can 
be true. What I am talking about is an ap- 
proach, worthy of the efforts of many fine 
photographers, to a sensible judgment of 
the finished product. 

Photography, I say, is not painting. It is 
similar to painting only in some respects. 
It so happens that the photographer does 
some of the things a painter does, but other 
things he does very differently to create an 
image, including how he gets himself into 
his picture. Certainly a photograph can’t 
be called art because it “reminds” one of 
some painter's work. To me, if a painter 
can do anything a photographer can do in 
creating a graphic form, then photography 
simply hasn't got an art case for itself. It 
must have something in and of itself 
unique, so far as technique and ultimate 
accomplishment are concerned, 

I believe with L, Fritz Gruber of Photo- 
kina fame that “Where there are scientists 
and artists employing photography to their 
own ends and ambitions, there still re- 
mains that great chance to use photography 
in order to produce photographs.” Here, 
I think, is the secret. What can the camera 
do that no other artistic instrument can do? 


WHAT PAINTING ONCE DID 

You might say it doesn’t matter whether 
the photograph is a graphic form in its own 
peculiar right, just so long as the picture 
is artistic. You wouldn't convince me. I also 


continued on page 116 
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What could possibly 


make a camera 


worth S900 ? 


Th E work you can do with it, nothing 
else. 

The precision and resolving power, 
for example, that have led many studio 
photographers to use a Hasselblad 
24 x 2) single-lens reflex instead of 
an 8 x 10 view camera. 

The interchangeability of lenses, 
film backs and accessories—over 100 
camera set-ups in all—that enables a 
professional to carry a Hasselblad in- 
stead of half his studio on location 
assignments, 

The automatic aids that let the pro 
concentrate on his subject instead of 
the camera, and help the amateur 
make up in part for the intimate knowl- 
edge of light and optics that marks 
professional work. 

Hasselblad lenses, for instance, make 
color and detail almost automatically 
perfect. These lenses have Synchro- 
Compur shutters and are made by 
Carl Zeiss of the best optical glass in 
the world. Resolving power—the acid 


With magnifying hood, 
60mm lens, back for 16 
he" x 24" exposures, 

exposure meter knob 





With prismatic 


sports finder —_— 
= 
( ¢ 


_ 


With 150mm lens, sunshade, 
flash gun bracket, back for 12 
234" « 24" exposures 


test of any lens—permits greater en- 
largements than virtually any other 
lens made today. 

The Hasselblad reflex system alone 
costs more to make than many cam- 
eras sell for. On its ground glass viewer 
you see a print-size preview of the 
quality you will get—focus, depth of 
field right through the lens (and no 
parallax). A pop-up magnifier even 
shows details too tiny for the naked 
eye. 

Diaphragms of Hasselblad lenses 
are automatic. They remain open un- 
til you shoot, so that your view can- 
not get away from you. If you wish, 
you can also stop the diaphragm down 
by hand. 


The EVS system synchronizes dia- 
phragm openings to shutter speeds. 
You simply set your lens for a code 
number and your speed and aperture 
will be automatically aligned. You 
can then change to any other speed 
and your aperture will change with it 
—automatically. 

Hasselblad interchangeability? You 
can switch from color to black and 
white in mid-roll, or from telephoto 
to wide angle, or to a sports viewer, or 
to a magnifying hood for shots through 
a microscope. You can set up for 
almost every shot known to photog- 
raphy in seconds. 


What could possibly make a camera 
worth $500? The work you can do 
with it, nothing else. With Zeiss 
Planar 80mm [/2.8 Jens, $489.50. 

Write Dept. HP-7 for literature 
and the name of your nearest Hassel- 
blad dealer. PAILLARD Incorporated, 
100 Sixth Avenue, New York 13, 
New York. 


With 250mm lens, 
sunshade, exposure 
. meter hnat 


With magnifying hood, cut 
film adaptor and holder 


With 150mm lens, 
fast-wind handle, 2 x 2* 


HASSELBLAD 


July, 1960 
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only the automatic 


FUJICA 35 


has 13 electrical resistors 
in its coupled 
light meter system. 
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FUJICA 
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FREE: « FUJICA FACT BOOK pack 


FUJI PHOTO OPTICAL PRODUCTS INC. 


1) Fifth Ave Dept A-46, New York 3, N 
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H. M. KINZER 


WHY DON'T THEY... .? 


There’s a clamorous group of Polaroid 
Land fans who keep asking for more— 
more new models, more ingenious applica- 
tions of the process, more types of film. 
They seem to feel that an inventor who 
could conceive of the Land process has an 
inexhaustible reservoir of imagination and 
ingenuity. Well, perhaps he has. Now that 
the color process has been tentatively dem- 
onstrated and needs at least another year 
of perfecting (as reported last month by 
Bruce Downes), the way is presumably 
clear for the next big Land development. 

I don’t know what wild and wonderful 
schemes arrive in the Polaroid Corpora- 
tion’s mail, but the ideas I've heard and 
read lately could keep its product develop- 
ment division busy for a decade. The other 
day my dentist asked me why in the world 
they didn’t make Polaroid X-ray film: it 
seemed to him they were overlooking a 
gold mine! 


SMALLER? FASTER? 

Most people, quite understandably, 
yearn for a more compact Land camera. 
The ideal is an instrument about the size 
of a conventional 35-mm camera, which 
would take at least a couple of dozen ex- 
posures on a roll of nearly grainless film, 
enabling the photographer to peel off a 
positive print through an opening in the 
back if desired, and preserving a perma- 
nent negative on the take-up spool. It is 
presumed by most that the processing time 
will surely be reduced, at least by half, as 
the emulsion scientists learn more about 
materials and ways of combining them. 

Opinion is divided as to whether this 
paragon of picture-in-a-minute cameras 
should be a single-lens reflex or range- 
finder model. But after all, why not one of 
each? Some of the more realistic brain- 
stormers realize that some sacrifice might 
have to be made to the nature of the Land 
process, such as accommodating the dual 
picture roll. They suggest that the camera 
body might be made an inch longer with- 
out becoming unduly bulky. 

The ultimate demand, logically enough, 
is for a line of Land picture rolls to fit 
existing cameras of all types. This ranges 
from the naive (Where can I get one-min- 


H. M. Kinzer, managing editor of this maga 
zine, is also author of Kinzer’s Available Light 
Photography, co-author of a beginner's book, 
Photography fot Everyone. 


ute film for my Brownie?) to the thought- 
fully visionary. This would obviously 
require some way of combining the nega- 
tive and backing paper on a single roll, 
and probably couldn’t permit very many 
shots per load. 

Listening to all these dream ideas, some 
of which may be on the Polaroid Corpo- 
ration’s drawing boards, for all I know, 
one is tempted to leap into the future with 
both feet. Wouldn't it be great to be able 
to project home movies in color as soon as 
the film is out of the camera? 

Let's put all this in a time capsule for 
the next generation. Stranger things have 
come to pass. 


THE VERSATILE COPIER 

The Polaroid Print Copier is another 
member of the big family of accessories 
that make Land photography so much fun. 
Its basic function, of course, is to provide 
duplicates of your best shots so all the 
aunts and uncles can follow Junior's devel- 
opment. But a lot of Copier owners have 
reasoned that if itll copy a Land print. 
itll copy anything else that’s flat and 
within the size limit. Item: newspaper 
clippings; even long ones can be copied a 
piece at a time, Item: collectors’ stamps. 
which can be ganged up on a card that 
just fits the holder, for prints that can be 
exchanged by mail. However, those we- 
think-of-everything designers have thwart- 
ed a whole group of otherwise potential 
customers: you can’t copy the whole face 
of a $20 bill in a single shot! 

Finally, if you like to experiment and 
aren't shocked by weird images, leave the 
“back door” open and put a portion of a 
pretty girl’s face in the plane of focus. 
It's not exactly print copying, but it's 
a fascinating kind of recreation! —m 
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N. w Argus Cinetronic makes movies as easy as snapshots . . . electric-eye lens 


adjusts itself while you shoot, so every frame is bright and color-perfect even when the 
light changes in mid-scene. Just aim, shoot, enjoy. Three lenses vary your movies with 
long shots and close-ups . . . and with the sharpness no single variable lens can match. 
Each lens has its own optical viewfinder ... that automatically swings into position 
as you switch lenses. Inside, precision sprockets hold film in perfect register .. . take 
all the jiggle and shiver out of 8mm movies. You're only $12.00 down away from 


flawless movies... why wait! 


You can set the Cinetronic manually when you want to, 
and the built-in footage indicator always shows you how 
much film is left. You get a 12-foot run with every wind- 
ing and the continuous run lock lets you star in your 


a rg u Ss own movies. See the Cinetronic at your favorite Argus 


dealer soon. PICTURE IT NOW... SEE IT FOREVER 
GENERAL TELEPHONE ¢ ELECTRONICS *) Argus Cameras, Inc., Subsidiary of 


Syiwania Electric Products Ine 








AUTOMATIC 16mm 
CAMERA 


MEC-16 $B with Rodenstock 
Heligon 22 mm f/2 6-clement $99. 50 


color-corrected lens . 

MEC-16 $8 with Color-Ennit 

20 mm [/2.8 4element lens $84.50 

ONLY meC-16 SB measures light 

Through-the-/ens at the film plane 
Big camera performance — COMPACT 
camera convenience. That's the MEC-16 
SB. Features: 22mm f/2 Rodenstock Heli- 
gon 6-clement color corrected lens, fully 
coupled exposure meter, speeds to 1/1000 
sec and B, rapid-wind. Uses economical 
standard 16mm film. Nation-wide film 
processing through M-16 Processing Labs. 
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Compact, lightweight flash provides years 
of service — with no battery changes — no 


bulb changes. Transistor circuit assures 
uniform flashes. Nickel cadmium battery 
recharges from wall socket. Operates from 
battery or household current. Color tem- 
perature, 5,500°, corresponds to sunlight. 


il, 0 Fy FILTER 
—- 


True Color 

With Any Light— 

Any Type Film 
Solid optical glass, « » 
plano parallelisms. 
Coated both sides. Bayonet mount, wafer- 
thin adapters. May be used in combination 
with each other. Kits packaged in unique 
mew sunshade carrying case. There’s a 
LIFA filter for every lens. 
SEE THESE FINE PRODUCTS 

AT YOUR PHOTO DEALER 


for free literature write dept. B-10 
“MEC”, “LIFA’’: Trademarks of 
Be w ler i ielet \ la) Wolelielt bale. 


119 Fitth Avenue, New York 16 








HORACE 


SUTTON 


FISH FOR YOUR PICTURES 


The traveler who finds that everything he 
sees through his viewfinder resembles the 
tired cliches of the picture poste arder can 
from the tourist traps of photog- 
raphy by following the sportsmen of the 
visiting to their 
A New Orleans 


could make 


areas he’s picturesque 


haunts visitor, for ex- 
ample, a side trip to the east, 
to the fishing areas along the Gulf of Mex- 
ico. Here he will come upon scenes still 
south of Civil War days, 


ancient live oak trees wear heavy 


resembling the 
where 
beards of Spanish moss, And stretching out 
behind the seacoast is the bayou country, 
where white herons swoop in to land on the 
and stick-like 


of the marshes. 


inky waters, trees rise out 


AREA IS FULL 
OF BACKGROUNDS 
The Gulf coast brims with fishing boats 
and fishermen, and inland are hundreds of 
fishing camps that are set in a marvelous 
drapery of southern flowers and bush— 
myrtle and magnolia, pine 
spider lilies in the marsh, 


crape trees, 
wisteria and 
mimosa. 

All the camps have flotillas for rent, and 
you can chug quietly out beyond the reach 
of telephone or television in search of un- 


usual photographs. (You can fish, too.) 


Borton Ford 
Follow the sportsmen to their fishing and hunt- 
ing grounds for particularly picturesque scenes. 
themselves, alone in 


Fishermen sitting 


boats in the still water, lazing under the 
dripping. moss are subjects, as well. 
An excursion that is aimed at fishermen 


but is perfectly adaptable to cameramen is 





Horace Sutton is travel editor of the Saturday 
Review. In addition, he 
syndicated travel column 
Herald Tribune. 
Sports Illustrated. 


writes a nationally 
for the New York 
and is a travel writer for 


flying-fishing, a Gulfport sport. A number 
of pilots will take fishermen out of Gulf- 
port and fly seaward. The idea is to spot a 
school of redfish from the air, then land 
the fisherman on the shoals where he can 
wade around in boots. It is a great oppor- 
tunity for aerial views, particularly of the 
offshore islands—Cat, Ship, Horn, 
little one called the Isle au Pitre. 

A less expensive excursion is by party 
fishing boat departing for Ship Island from 
Gulfport and Biloxi. The Sun Down from 
Biloxi steams past Ship Island and anchors 
in the Gulf of Mexico for bottom fishing. 
The Pan American Clipper, 


and a 


for $2, will 
take you riding out in the morning or the 
afternoon, let you off for surf bathing on 
Ship Island where the surf pounds (there 
is no surf on the mainland beach), and 
will let you look, as well, at Fort Massa- 
chusetts which was built under the admin- 
istration of Franklin Pierce when Jefferson 
Davis was Secretary of War. Secretary 
Davis decided to build the Fort because the 
British put in here during the War of 1812 
and staged their ships for the Battle of 
New Orleans. 

From the Buena Vista pier in Biloxi, 
Miss., a 28-foot catboat, the only sailboat 
licensed for passenger sightseeing by the 
Coast Guard, takes sightseers out for an 
showing off the 
canneries, the 


hour's sail oyster and 


shrimp crab traps, and 


other oddments from the local briny. 


EVEN THE BOATS 
ADD COLOR 

Perhaps the greatest of all maritime 
sights for the photographer visiting Missis- 
sippi's Gulf Coast is the enormous fleet of 
colorful shrimp boats. Their 
vivid orange; their nets are strung with 
sharp blue floats, and their hulls are 
painted stark white. They make a great 
picture with the gulls around them. Many 
of the fishermen are emigres from the Dal- 
matian Coast of Yugoslavia where their 
forefathers searched the deep blue for 
scampi and sardine. The queen of the fleet 
is annually chosen at a meeting in the 
local Slavonian Hall. 

The soft, upholstered life lies along 
Route 90 which is at once the Old Spanish 
Trail and at the same time, the 
highway. The 


miles along the 


masts are 


seaside 
which runs for 28 
Gulf of Mexico, was ac- 
tually dredged out of the ocean after the 
war. Although it was pumped up black and 
unattractive it quickly bleached out in the 
sun and now is as handsome 


beach, 


a “Riviera” 
Popular PHOTOGRAPHY 





the inherent versatility that works for you in the NIKON F 


When you first look at a Nikon F, you can’t help but be impressed by 
its orderly, uncluttered appearance. It has the unmistakable look of 
quality and precision. You pick it up and sight through the finder, 
and you're equally impressed by the brightness of the image — the 
ease with which it focuses, You try it—the film advance lever, the 
depth-of-field previewer. You fire the shutter once or twice. You are 
now even more impressed than before—the automatic operation, the 
effortless ease and speed with which it handles and responds. 


These are qualities of the Nikon F which you discover immediately. 
But, there are others, less apparent, which are no less essential. 


Probably the most important feature of the 35mm reflex is the finder 
system —the pentaprism and the screen. Let us consider them indi- 
vidually. As valuable as the eyelevel pentaprism finder has proved 
to be, there are instances when its use is less than ideal. For exam- 
ple, where conditions require shooting over the heads of people in 
a crowd, a waist level type would certainly be more practical. Simi- 
larly, for astro and micro-photography, most users prefer the waist 
level type with its magnifier. The fact that the Nikon F is equipped 
with a removable pentaprism which can be easily and quickly inter- 


changed with a waist-level finder, is an example of the versat 
built into the Nikon F. 


Now, the focusing screen—its purpose is to allow you to focus accu- 
rately, to compose and frame the picture, to observe, and even to 
select desired depth of field. Some cameras offer a screen with a 
central split-prism rangefinder as an added aid to focusing. Others 
have a matte-ground center spot. One camera has a screen in which 
the area used for focusing is so small, that it is virtually impossible 
to observe depth-of-field. 


While the type of screen desired is, for the most part, a matter of 
personal preference, there are applications for which one type is 
actually more suitable than another. Many find the matte-spot type 
superior to the split-prism for use with long focus lenses; while for 
photography through optical instruments—microscopes, telescopes, 
etc. —a clear central spot screen is generally preferred because it 
permits aerial focusing. The fact that there are three screen types 
available for the Nikon F — split-prism, matte-spot and clear-spot 
—and that they are all readily interchangeable, is another example of 
the versatility built into the Nikon F. 


The split-hair accuracy of the Nikon F finder system deserves special 
attention. One--no matter what the angle at which the camera is 
held — even upside down —the mirror always returns to the same 
precise focusing position. Two—no matter what screen is used. The 
finder area is precisely the same as the area of the film aperture in 
the camera; the image recorded on the film is precisely the same 
as the image seen in the finder—no more, no less. 


Some of these features may or may not relate to your immediate 
needs. Yet, they become of utmost importance when certain situa- 
tions arise. In any case, they do demonstrate the caliber of thinking, 
the foresight and the effort that have gone into making the Nikon F 
a quality instrument of almost unlimited versatility—an invaluable 
tool, always ready to work with you, and help you meet and cope 
with any picture challenge. 


See the Nikon F at your Franchised Nikon Dealer—$375 with f1.4 
Auto-Nikkor lens; $329.50 with f2. For literature, write Dept. PP7. 


S NIKON INCORPORATED, 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., Montreal 8, P. Q. 
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OVER A HALF CENTURY OF EXPERIENCE 


World leaders in precision manufacture, 
in shutter improvement, in 

innovations contributing to camera 
performance and effectiveness—and 

in acceptance wherever fine 
photography is understood. 
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as one could find anywhere in America. 
One lives well on the Gulf Coast. His- 
tory is all around the place. The photog- 
rapher interested in Americana can find 
the Woodrow Wilson winter White House 
at Pass Christian. It is now a nursing home. 
There is the site where John L. Sullivan 
fought Paddy Ryan, now merely the ruin 
of a foundation of an ancient hotel; and 
most interesting of all, there is Beauvoir. 
the graceful mansion where Jefferson Davis 
retired after the Civil War te write his 
memoirs and explain his position —® 


Travel- 
Photo 
mielalicelaies 


JULY 


Every state in the Union (and practically 
every city, town, and hamlet) will cele- 
brate the Fourth of July with enough cere- 
mony, pageantry, and, of course, fireworks. 
to make this day the busiest of the year for 


| the shutter snappers. Night pictures come 


to mind when we think of the Fourth, but 
there will be a raft of daytime activities 
that should result in some of the summer's 


| most exciting prints and color transparen- 


cies. For instance, Mark Twain's old home 


| town, Hannibal, Mo., will hold its fourth 


annual Tom Sawyer Fence Painting Con- 
test on Independence Day. 

There will be a selection of water sports 
across the country, including the Northeast 
Waterama in Burlington, Vt., the Lake 
Champlain port where, it was announced. 
the Fourth of July will be highlighted by 
the dedication of the “tallest water foun- 
tain in the United States.” a colorful dis- 
play of action in Lake Village, Ark., where 
outboard motorboat races will be part of 
the water carnival, and if you like to pho- 
tograph fleets of sailboats there will be an 
all-class sailboat race off Miami, Fla., on 
the Fourth. Ciseo, Tex., will celebrate the 
day with a water-skiing contest, plus a 
water ballet that should add some interest- 
ing footage to travel movies. 

Americans abroad on July 4 will find the 
day celebrated in Rebild, Denmark, at 
that city’s annual Danish-American Fes- 
tival. 

July also commemorates independence 
for France, and Bastille Day, July 14, is 
celebrated throughout the country with 
dancing in the streets, fireworks. and dis- 


| plays of regional costumes. 


Hawaii's 50th State Fair will take place 
in Honolulu from July 1 through 10. The 


entire fair will have photogenic overtones, 


ued on page 40 
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SUMMER SALE 
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The publishers of 
Poputar PHotocrapny invite 
you to choose any of these 
: wonderful HOW TO photography 
. 


; books. Here are books for 
‘ Be everyone who wants to shoot 
. better pictures, improve his 
Photography techniques—get more fun 


out of photography! 
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Subminiature Photography 


i. i 
Color Photography PLUS...Many More 
—— Useful Subjects! 


SEE THE NEXT 5 PAGES FOR THE 
BIGGEST SELECTION OF PHOTOGRAPHY 
BOOKS EVER OFFERED! 
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FIGURE STUDIES 


Exquisite photos of the 
female form in light 
and shadow by one of 
the world’s most cele- 
brated photographers. 
Henle’s technical skill 
and sensitivity have 
produced a master- 
piece. $4.50 


433. MORI ( R MAGI Be 


A European expert tells how to achieve 
color mastery via the Leica camera. Au- 
thoritative and interesting, generously 
illustrated with full color photographs 
and light-hearted cartoons. $4.50 


100 different projects 
that will inspire you in 
your picture taking and 
that will give you new 
and exciting ways to 
use pictures in your 
files. $4.95 


Any woman can be photographed more 
giamorously when you practice the pic- 
ture techniques described in this book. 
Special sections to help you get profes- 
sional results. Includes 270 outstanding 
glamour photos by 40 top experts. $2.95 


Newly revised. Now 
over 1,400 pages, 24 
big sections. Loose- 
leafed in heavy-duty 
binder for editions of 
quarterly supplemen- 
tary data. $19.95 


How each part of the body may be posed 
separately, then with artistic totality to 
achieve the overall pose-perfection. Ex- 
plains methods the photographer may 
use to control and direct his subjects. 
156 clothed and nude figures. $4.95 


: 


What it takes in talent, character, 
personality and training to make a suc- 
cessful photographer. Plus ‘‘how-they- 
made-it"’ stories on Eisenstaedt, Penn, 
Halsman, Rothstein, Falk and Vandivert. 
Iilustrated. $2.75 


«. —— — N 

. , M ty 

The hard-to-find an- 
$ 
Lo #@ 


swers to both simple 
and complex questions, 


the kind that baffle 


i every photographer. 
4.95 


406. ARTIFICIAL LIGHT 
PHOTOGRAPHY, Adams 


How to create unusual indoor pictures 
with simple, inexpensive equipment. 
Covers quality of artificial light, evalua- 
tion of equipment, applications, portrai- 
ture and copying techniques. $3.75 


413. 35MM 

PHOTOGRAPHY 1960 

- 
Up-to-date coverage on 
the latest in 35mm 
equipment, films, tech- 
niques. Special features 
on single lens refiex 
and available light in 
color plus beautiful 
16-page portfolio by 
Cartier-Bresson. $1.00 


¥TOGRAPH 


This acknowledged expert solves for you 
the problems a photographer encounters 
in taking beautiful pictures of women. 
Psychology of posing and essential cam- 
era techniques defined. $2.95 


Remarkable studies of 
famous nude model, 
Betty Biehn. Frank and 
unusual commentary 
by the model. 112 
pages. $1.00 


wit 


Written to aid all miniature camera users 
by pointing out ways of taking techni- 
cally sound 35mm photos. Explains ad- 
vantages of 35mm’'s wide possibilities. 
$1.95 


Covers physical setup, 
developing all types of 
film, enlarging and spe- 
cial projects to increase 
darkroom fun and use- 
fuliness. $1.95 


) DEVELOP. PRINT 
CTURES 
1 DeArma 


AND 


A perfect primer for camera conscious 
kids! Step-by-step illustrations and text 
make developing, printing and enlarging 
So simple even a grownup can do it! $1.00 


EYE 
MA 


The author calls this the “‘new era” in 
photography and points out that ‘you 
can make mistakes with electric-eye 
movie cameras.’ Everything you need 
to know for perfect movies. $1.95 


3. ANSCHOROME & 
EKTACHROME HOME 
PROCESSING, Bagby 


Custom process your 
own color film with 
this useful guide. Com- 
bines actual process- 
ing procedures with 
good basic technical 
practices. $1.95 


21. INSTANT LENS TESTING 
CHART AND BOOK, Tydings 


Published to help amateurs and profes- 
sionals to determine, easily and quickly, 
the quality of their lenses. A reliable 
“one-shot” test which eliminates need 
for separate color filters. $1.95 


39. RETOUCHING 
NEGATIVES AND 

Popular guide to re- 
touching, profusely 
illustrated and amaz- 
ingly complete. Im- 
prove and restore pic- 
tures with a few simple 
techniques. $1.95 


417. 1960 PHOTOGRAPHY ANNUAL 


Tenth Anniversary Edition. World's great- 
est photographs and prize pictures by 
174 leading photographers, as selected 
by the Editors of Popular Photography. 
244 pages, 32 pages in full-color gra- 
vure. Paper, $1.25 417C. Cloth, $3.95 


415. GERMAN 
PHOTOGRAPHIC 
~ ANNUAL 1960 


Outstanding examples 
of German camera 
craftsmanship, excel- 
lent articles clearly 
transiated make this 
a truly great annual 
and an ideal gift. $7.95 


412. PHOTOMAXIMA Ii 


Outstanding pictures from around the 
world... pictures that narrow oceans, 
bring people closer together, cast aside 
racial and religious differences, speak 
the universal language of humanity it- 
self. $5.95 


419. INTERNATIONAL 
YEARBOOK 1960 


PHOTOGRAPHY 


Surpasses even the 1959 Yearbook for 
the breath-taking beauty of its picture 
masterpieces, the broadness of its scope 
in the photographic interpretation of 
events, peoples, places and things. $6.95 


422. FIAP ANNUAL— 
196 


The best in Italian pho- 
tography. Modern- 
made pictures with old 
world appeal. Great 
photos that recreate 
all the sensitivity and 
artistry of the people. 
$10.00 
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YOUR CAMERA 
DEALER— 
SOURCE FOR ALL 
THESE BOOKS AND 
HUNDREDS MORE! 


Leading camera dealers 
everywhere are making their 
stores headquarters for books on 
every photographic subject. You 
can fill out this card and take it 
to your favorite photo store for 


immediate purchase. 


If your local camera dealer does 
not carry books, use this postage- 
paid card or the coupon on the 
last page of this book section for 
prompt delivery from POPULAR 
PHOTOGRAPHY BOOK SERVICE, 


on a 7-day free trial basis! 


— SUMMER 
ae BOOK SALE! 


Please send me the book(s) | have listed below for a FREE 
]-day trial examination. | understand that if | am not com 
pletely satisfied, | may return my selection(s) and will owe you 
nothing. Otherwise, I'll send along my payment for the book(s) 
of my choice plus a small char or postage and handling. 


New York City residents, please add 3% Sales Tax 


SAVE MONEY! 

Enclose this order form in an envelope with pay 
ment in full covering your order and we will pay postage 
and handling. Same return privilege and prompt refund 
guaranteed! 


ee 


ADDRESS. 


a ee OS Oe 


FREE! Please send me your complete book catalog 
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598. 35MM 
PHOTOGRAPHY, 
Deschin 


Fascinating facets, 
technical data, myriad 
applications of 35mm 
techniques in many 
widely-varied fields. 
$5.00 

600. 35mm PHOTOGRAPHY, Stettner 
Photography with the miniature camera. 
Gives all the basic techniques and prin- 
ciples for users of the smaller cameras. 
Paper, $2.50. 600C. Cloth, $3.50 


IOUHAR ON 


i¢ 


35MM PICTURE 


The art of making beautiful and expres- 
sive pictures with a 35mm camera, by 
one of Britain's foremost authorities. For 
all camera owners who want to take fine 
pictorial photographs. $6.50 


MM REFERENCE GUIDE. Pollock 
A practical book containing all pertinent 
information about 35mm cameras. Cov- 
ers optics, filters, films, cameras and 


projectors, illumination, etc. $1.95 


595. MINIATURE AND PRECISION 

AMERA ' ky 
An engineer details the 35mm mechan- 
isms and designs of today’s miniature 
and high-precision cameras. Authorita- 
tive, technical answers to unusual cam- 
era problems. 292 pages. $7.95 


Select your single-lens 
equipment — add to 
your understanding of 
the camera and its ca- 
pabilities with this 
very complete hand- 
book. $1.95 


OF THE MINIATURE 
CAMERA. Bentley 


96. MANUA 


An important book that illustrates and 
describes the latest equipment and the 
processing techniques in this field. $5.50 


AIRES GUIDE, S ; 
A handy and useful reference book for 
Aires owners. Step-by-step instructions 
on getting the most out of your camera. 
$1.95 


512. THE A 


PA CAMERA, Deschin 


First book devoted to the Alpa 35mm 
single-lens reflex. Both a complete man- 
ual on the operation of the camera and 
its wide assortment of accessories and 
a guide to 35mm materials. $4.95 


4. ARGUS 35MM 
argus GUIDE, Tydings 
Lets Discusses the different 
Argus models and de- 
tails their photographic 
capabilities. Charts 
and tables serve as 
valuable reference 
sources. $1.95 


July, 1960 


501. PICTURE MAKING WITH THE 
ARGUS, Deschir 


A superb guide for Argus-owners, who 
will here learn how to achieve truly supe- 
rior results with their cameras. Special 
color section. Iliustrated. $3.50 


CANON 


Tydinegs 


35MM CAMERA GUIDE 


A book on the entire Canon system. 
Eighteen chapters take you from the 
selection of your camera through every 
versatile phase of Canon photography. 
$1.95 

49 CONTAFLEX MANUA Bombach 
Thoroughly explores black-and-white and 
color photography with Contaflex single 
lens reflex cameras. New. $7.95 


220 illustrations and 
well defined text on 
Canon cameras. A 
splendid working man- 
ual. $5.95 








EXA GUIDE 


For the thousands of buyers of the 
Exakta Guide, this new more advanced 
guide covers more ‘‘professional”’ 
ground, more difficult techniques. $1.95 
4 FXYAKTA HANDBOOK. Alliso 
Covers all aspects of Exakta photography 
and accessories. Many illustrations, 
chart. 150 pages. $2.95 

FUIICA CAMERA GUIDE. Cooper 
A complete, up-to-date guide to all Fujica 
cameras and techniques for their use. 
insures new pleasure and perfect results 
every time. $1.95 


Ne 


Latest 35mm Exakta 
and Exa cameras de- 
fined. 250 fine ex- 
amples of the pictures 
they take, their advan- 
tages and limitations. 
Photos, charts and 
tables. $4.95 
GRAPHIC 35 GUIDE, Kingsbury 
Suggestions and ideas to help you get 
the most from your camera and acces- 
sories. In addition to camera operation, 
covers films, flash, filters, processing, 
etc. $1.95 


26. GUIDE 
CAMERAS 


TO THE LEICA 
Tydings 


Complete and objective descriptions of 
the Leica, its lenses and many acces- 
sories presented in a manner to make 
it almost as easy to handle as a box 
camera. $1.95 


601. LEICA MANUAL 
AND DATA BOOK 
Morgan and Lester 


In one large volume, all 
the “how-to's” of mod- 
ern 35mm photog- 
raphy. Latest data on 
equipment, film, light- 
ing, developing and 
more. $6.00 

EICA IN PROFESSIONAI 

PRA Lt Stoeckier 


Industrial, scientific and professional 
uses of Leica cameras. 340 pages, in- 
cluding fine reproductions in black and 
white and color. $9.95 


FICA TECHNIOUE, 


For advanced amateurs and professional 
Leica users, 16 informative chapters, 
charts, tables, basic formulae and ap- 
pendices make this an excellent refer- 
ence tool. $4.75 


Leica models, new and old, their charac- 
teristics and capabilities. A book that 
delves deeply into various Leica tech- 
niques. $5.40 

NIKON MAN 
TECHNIQUE Wright 
The Nikon in operation. 
Able analyses and solu- 
tions to the problems 
of all users of Nikon 
cameras and acces- 
sories. $5.95 


Acquaints you with the operation of the 
camera, lighting, subjects and special 
projects in a step-by-step manner. Fully 
illustrated. $1.95 


AKTINA PRAKTICA POCKET 
MANUAL, Tydings 

Your work with these and many other 

similar cameras made simple by follow- 

ing the tips and exposure guides in this 

helpful handbook. $2.95 


KODAK-MINIATURE GUIDE, 


yd 


A complete handbook on Retina, Retina 
Reflex, Signet and Pony Cameras. Every- 
thing you can do for added pleasure and 
better results is outlined fully. $1.95 


503. RETINA HANDBOOK. Bomback 
The only complete pocket-size instruc- 
tion book for all Retina cameras. Every- 
thing you want to know about the Retina 
system—exposure, films, lighting. $2.95 

5 )7. RE TINA 

MANUAL, Bornmback 
35mm photography 
with Retinas and 
Retinettes. The whole 
story of this remark- 
able camera system 
plus all branches of 
pictorial and technical 
photography. $7.95 
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Gives the lowdown on 
how to achieve and 
maintain consistent 
color uniformity in your 
¢ motion pictures. Day 
\ and nighttime movie 
' making. $4.95 


HOW TO SHOOT A 
asr d Englander 


MOVIE STORY, 


How the amateur camerman may pack 
high entertainment, drama and continu 
ity into his movie making. Paper, $1.95. 
520C. Cloth, $3.50 


102. AMATEUR'S 8MM MOVIE GUIDE, 
No Ky 


The basic aspects of color and black-and- 
white movie making planning, shoot 
ing, editing, projection and a handy 
equipment reference guide. $1.95 


8MM & 16MM MOVIE EQUIPMENT 
RATING GUIDE, Matrkin 


Everything you should know about movie 
cameras and projectors. Special sections 
on electric-eye and sound units. Covers 
all makes and models. $1.95 


64. BETTER 8MM HOME MOVIE 
GUIDE, Duitz 


Primarily concerned with how to make 
your movies more interesting, plus de 
tailed analysis on the mechanics of 
shooting. A different approach. $1.95 


8. 16MM SOUND 
MOTION PICTURES, 


Wenhauser 


An excellent 592-page 
reference volume that 
overs ali phases of 
sound and silent 16mm 
film and television. A 
manual that has all the 
answers. $12.50 

124. LENS TECHNIQUES FOR COLOR 
MOVIE MAGIC, Turner 


The “how, when and why” of the movie 
lens is all-important and this clear and 
concise book makes remarkable results 
possible. $1.95 


‘9. TITLING YOUR COLOR MOVIES, 


Mo 


Written for the amateur movie maker 
who wants to add the ‘professional 
touch". It's easy to improve movie-mak- 
ing and movie-viewing with simple titling 
techniques. $1.95 


CAMERA 
TECHNIQUES FOR 
THE COLOR MOVIE 
MAKER. Ham 


A basic method of ap- 
proach to the success 
and fun of making color 
movies. ideas for using 
equipment and improv 
ing technique. $1.95 


515. HANDBOOK OF BASIC MOTION 
PICTURE TECHNIQUES, Brodbeck 


A professional guide to motion picture 
camera selection and a step-by-step 
analysis of the ten major problems that 
confront movie makers. $6.50 


530. HOW TO REVERSE MOVIE FILM 


A helpful guide on how to develop and 
process reversal movie film. A must for 
movie darkroom amateurs. $1.50 


365. KODAK MOVIE PHOTOGUIDE 


Spur-of-the-moment movie making any- 
where, anytime, with these helpful hints 
on exposures, field sizes, close-ups, con- 
inuity, films and filters. Dial computers, 
illustrations, tables. $1.75 


532. CINE HINTS, 
TIPS & GADGETS, 
Davis 


New and novel ideas 
on filming, lighting, 
processing, editing, ti- 
tling and projection. Full 
of information on mo- 
tion picture photog- 
raphy. $3.50 


529. SOUND FOR YOUR COLOR 
MOVIES, Cushman 


A handy manual to enable you to choose 
and use the right equipment for sound 
motion pictures. Additional facts on 
when to use sound are included. $1.95 


533. HOME MOVIES MADE EASY, 
Knight 


Full of important information on which 
type of equipment is best for you and 
clear explanations of every aspect of 
home-movie making. $3.95 


744. MAKING 8MM MOVIES, Grosset 


Everything about 8mm, is covered in this 
manual. From the basic use of camera 
and projector, to titling, planning, direct- 
ing, color, etc. Worth owning. $8.95 


719. BELL & 
HOWELL 8MM CINE 
MANUAL, Bulleid 


MANU Detailed working in- 


structions for all B & H 

8mm cameras and 

4 projectors — how they 
work and how you can 


use them for best pos- 
sible results. $7.95 


8. BELL & HOWELL MOVIE GUIDE, 
Tydings 


The complete guide to Bell & Howell 
movie making. Details on accessories, 
charts galore to make you realize the full 
capabilities of your equipment. $1.95 


9. BOLEX MOVIE GUIDE, Tydings 


The Bolex Camera Family is a distinctly 
versatile one. You're probably not get- 
ting all you can from your equipment 
if you haven't read this book. $1.95 


40. REVERE MOVIE 
GUIDE, Mankus 


Profusely _ illustrated, 
amazingly complete 
handbook detailing all 
aspects of movie mak 
ing and projecting with 
Revere equipment. 
$1.95 


22. KEYSTONE MOVIE GUIDE, Tydings 


Includes 8 & 16mm rollfilm, magazine 
cameras and projectors, plus electric eye 
cameras. Sections on mechanical and 
pictorial perfection, ‘‘story and show” 
results. $1.95 


526. HANDBOOK OF AMATEUR 
CINEMATOGRAPHY, Vol. 2, Bomback 


Comprehensive guide to the use of 
color in films. Techniques of animation, 
trick cartoon photography, film process- 
ing and other important finishing 
touches. $6.50 


732. CINE FILM PROJECTION, Hill 


For all users of sound and silent pro- 
jectors. A thorough and logical discus- 
sion of all aspects of projector care, 
maintenance and use. $3.95 


374. HOW TO MAKE GOOD HOME 
MOVIES 


More fun for family and friends with this 
fundamental guide to home movie mak- 
ing. Paper, $1.00. 374C. Cloth, $1.95 


731. CINE DATA 
BOOK, Bomback 


A pocket book giving 
immediate answers to 
the vital problems en- 
countered with 8mm, 
9.5mm, 16mm and 
35mm cine cameras 
and projectors. $5.95 


514. MAKING AND SHOWING YOUR 
OWN FILMS, Sewell 


Deals with cameras, loading systems, 
methods of film processing, plus actual 
film making and projection, lighting, ex- 
posure, filters and color interpretation, 
sound tracks, prints, duplicates and 
cuts. $4.50 


436. HOW TO MAKE BETTER HOME 
MOVIES, Gowland 


Tips and techr.iques from top Hollywood 
movie makers which will enable you to 
take improved and livelier home movies. 
Generously illustrated. $2.50 


521. FILM AND THE 
DIRECTOR, Livingston 


Professional guidance 
on the prudent selec- 
tion and use of equip- 
ment, composition, 
continuity, casting, 
lighting, editing, direct- 
ing, etc. $4.50 
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115. SINGLE-LENS REFLEX 
PHOTOGRAPHY, Cooper 


This book on ‘“‘the true reflex’’ enables 
you to select the right camera, and then 
takes you through all phases of single- 
lens photography. Includes directory of 
cameras. $1.95 


510. THE MINOLTA MANUAL, Cooper 


All phases of general photography — ex- 
posure, films and filters, lighting, com- 
position — with applications to Minolta 
35mm and twin-lens cameras. $3.95 


29. MINOLTA GUIDE, Tydings 


Handy manual covering Minolta cameras 
and accessories. Basic information for 
better photographs and useful pointers 
for Minolta owners. $1.95 


509. HASSELBLAD 
PHOTOGRAPHY, Barry 


The first book ever 
published in the U. S. 
on the Hasselblad cam- 
era or the Hasselblad 
system of photography. 
Every aspect of Hassel- 
blad photography is 
covered, $3.95 


43. RICOH & RICOHFLEX GUIDE, Tydings 


A working manual to help you know your 
camera better. Result: Sharp, well ex- 
posed, more versatile pictures. A col- 
lection of useful reference charts will be 
especially helpful. $1.95 


582. ROLLEI HANDBOOK, Peariman 


Here’s a 185-page book no Rollei or twin- 
lens reflex owner should do without. 
Fully illustrated. $2.95 

44. ROLLEIFLEX AND ROLLEICORD 
GUIDE, Tydings 


Contains all the basic information nec- 
essary to produce good pictures using 
the author's Safe-Set method. Must read- 
ing for advanced as well as amateur 
photographers. $1.95 


506. ROLLE! MANUAL, 
Peariman 


All about Rolleiflex and 
Rolleicord and a com- 
plete guide to twin-lens 
photography. $7.95 


215. THE VIEW CAMERA MADE 
SIMPLE, Abbott 


The use, technique and many advan- 
tages of the view camera. Shows how the 
flexibility of the view camera permits 
greater control of the image on the neg- 
ative — resulting in better composition 
and tonal values. $1.00 

202. STEREO PHOTOGRAPHY, Gowland 


The magic of three-dimension is brought 
to life by a master of photography. A 
handy book to have around if you want 
to learn or improve stereo picture tak- 
ing. $1.00 


July, 1960 


580. STEREO REALIST 
MANUAL, Morgan and 
Lester 


Actual 3-D photos in 
black and white and 
color. Stereo viewer in- 
cluded. New ideas for 
3-D pictures. $2.95 


505. ROLLEI PHOTOGRAPHY, Deschin 


Evaluation of the characteristics and ca- 
pabilities of Rollei cameras. Rewarding 
reading for Rollei owners. $5.00 


58. ADVANCED YASHICA GUIDE, 
Tydings 


Latest edition detailing all you need to 
know for the best pictures from all 
models of Yashica reflex cameras. Many 
illustrations, and a special section on 
“different’’ pictures are included. $1.95 


LINHOF PRACTICE 


The problems and techniques of grand- 
scale pictures. How to create panoram- 
ics, composites, giant pictures from 
conventional-sized cameras. Diagrams, 
illustrations, charts and tables. $7.95 


559. 


62. SUBMINIATURE TECHNIQUE, Wah} 


Help in selecting the subminiature best 
suited to your needs and how to use this 
camera in a variety of situations. Well 
illustrated, including darkroom tech- 
niques. $1.95 
504. ULTRA 
Gi MINIATURE 
PHOTOGRAPHY, 


Cooper 


How to buy and use 
ultraminiature came- 
eras, accessories, film 
and supplies. Printing, 
developing and enlarg- 
ing, closeup. $3.95 


428. PHOTOGRAPHY FOR EVERYONE, 
Henle and Kinzer 


Every day non-pros as well as profes- 
sionals learn from this book how to take 
good pictures with all kinds of cameras! 
Special chapters cover color, home 
movies, camera techniques, pitfalls to 
avoid. $4.95 


41. REVERE “33” STEREO GUIDE, 
Tydings 


Using the standardized and pre-set sys- 
tem explained in this book you're sure to 
take perfect stereo pictures immediately. 
Special color section is particularly im- 
portant. $1.95 


544. GRAPHIC- 
GRAFLEX 
PHOTOGRAPHY, 
Morgan and 16 experts 


A gallery of 33 superb 
examples of prize-cali- 
ber pictures, 19 in full 
color. More than 360 
photos in ali. 17 in- 
formative chapters. 
$6.95 


38. POLAROID LAND GUIDE, Tydings 


One of the few really good books on 
*‘picture-in-a-minute”’ photography. With 
this handy guide, you can’t go wrong. 
You'll save time, film, and money. $1.95 


583. SMALL MINOX, BIG PICTURES 


An excellent, practical guide for Minox 


owners and all sub-miniature camera 
fans. $2.95 


112. MINOLTA-16 CAMERA GUIDE, 


Cooper 


The exciting world of ultraminiature pho- 
tography is explored through the eye of 
the Minolta-16. For owners of this cam- 
era or anyone interested in mini-photog- 
raphy. $1.95 


573. PHILIPPE 
HALSMAN’'S JUMP 
BOOK 


178 of today's most 
important people — 
‘jumping.’ Marilyn 
Monroe “jumps”. So 
does Grace Kelly, Rich- 
ard Nixon, Adial 
Stevenson. $3.75 


460. GOOD PHOTOGRAPHY’S 
DARKROOM GUIDE, Nathan 


A handy manual that will save the begin- 
ner headaches, many dollars and, most 
important, many cherished photos, $2.50 


574. PHOTO OIL COLORING FOR FUN 
OR PROFIT, Marshall 


Latest methods, techniques of brush col- 
oring by America’s foremost colorist, 
Helpful color charts, illustrations, color 
pictures and color circle guide. $3.95 


502. ILFORD MANUAL OF 
PHOTOGRAPHY, Horder 


Important tables, formulas, other data 
for both amateur and professional users 
of Ilford materials, $8.00 


450. PROFESSIONAL 
METHODS FOR 
AMATEUR 
PHOTOGRAPHERS, 
Dixon 


Amateur and profes- 
sional meet on equal 
ground in this book. 
Methods employed by 
top photographers. 
$5.95 


575. PHOTOGRAPHIC MAKE-UP, 
Emeraid 


Successful make-up technique. Tells you 
what make-up to apply and how to apply 
it, for all occasions and purposes. $4.95 


569. COLOURING, TINTING AND 
TONING PHOTOGRAPHS, Walley 


Add interest and unusual touches to your 
pictures by using the unique methods 
described in this book. A fascinating pas- 
time that promises results. $3.25 
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Paper, $1.25. 420C. 


Cloth, $2.95 


RA 


Devoted to the how-t 
pictures indoors 


s of taking color 
and outdoors under ali 
onditions. Covers also films, processes, 
color rendering, conversion and correc 
tion filters. $5.50 


An expert tells how to « 
of color in your 


apture the magi 
ictures, explains color 
harmony in step-by-step pictures and | 
lustrations 


Cloth, $9.75 


A how-to-do-it book, fu 


jable help for the an 


f practical, val 
Simple 


easy to-understand dire ’ or using 


amera and equipment e profes 


sional manner. $1.50 


Spiral bound, $8.75. 439C. 


A gallery of great pictures in gorgeous 
color. 196 full-page, full-color photos. 
Luxurious. Inspiring. A true collector's 
item. Makes an ideal gift. $10.00 


For the beginner, pro- 
vides a simple outline 
of the way color pro- 
cesses work, with prac- 
tical hints for taking 
color under varied con- 
ditions. $3.50 
Covers the entire range of Kodak films 749. COLOUR PORTRAI NDOORS 
their use with all types of lighting, for all AND OUTDOORS. Pilkineto 

types of photography. Special sections : 
clarify every important aspect. $3.95 Covers portraiture problem _ solving, 
presentation, equipment and accessor- 
ies, Studio work and special techniques. 
Special section on color plates. $1.95 
A personal account of the author's ex ro COLOUR PRINT PROCESSES 
periences and thoughts on the subject Pilk tor 

of color photography. Concerned with 
the practical and fundamental aspects 
of the subject. $1.95 


Full of technical information, darkroom 
procedures and useful formulae. Covers 
fundamental processes as well as ad- 
vanced color print techniques. $1.95 


hemi : 

= vuTw HROMI ROW . 751. COLOUR SEPARATIO 
a NEGATIVES. Pilkinet 

Complete coverage of 

Kodachrome Ekta 

hrome, Ektachrome 

processing, Ektacolor 

Flexichrome color print 
making. $8.75 


Step by step, you are taken through the 
tests and operations necessary for a 
perfectly completed set of separation 
negatives, to achieve a perfect color 
print. $1.95 
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BOTH SIZES YOU NEED 
FROM EVERY VERSATILE ROLLE 


large 2%q x 2 size .. . ideal 
for contacts, a must for pre- 
cise biow-ups 














2 x 2 color transparen- 
cies (Super Slides) to 


five picture sizes; 2% x 2¥%, 
2Ve x 1%, Super Slide, Ban- 
tam and 35mm sizes 


Only $99%° 


When buying a new camera, consider the important fac- 
tor of negative size. Sure, you'll want a camera that will 
give crisp, true-to-life color transparencies, for 2 x 2 projec- 
tion. But you'll also want a larger, more practical negative 
size for contact prints—for precise, worth-while enlarge- 
ments—and possibly for superb 6 x 6 cm color projection. 
Thus, you'll need two negative sizes; and every Rollei 
provides them — and more! Remember, however, this 
doesn’t work the other way around. A small negative size 
onntaan andi 7 camera limits you to that one emall size—denies you all 
Sever Siiée tb 5 18 4 the advantages of the large negative. 
cally Only $1695° j Remember, too, that Rollei gives you a camera of in- 
“i comparable quality and value — favorite of professional 
and amateurs the world over. Yet, it’s the simplest, quick- 
est-to-use camera. And it’s available at prices low as 
$99.50. See them at your dealers today. 


(ity vexicees  BUPIgh Brooks, Ine. 


Slide size Onty $2495? 420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 





A projector...and a quality Da-Lite Screen! 


“Good enough” is a poor substitute for perfect pro- 
slides or movies to 
friends! That's why you'll never be satisfied peng: 

a-Lite 


jection when you're showing 
than the finest projection screen made . 


“PARTNERS 
IN 


PROJECTION” 


for complete 
c enjoyment 


of your 


slides and movies! 


Da-Lite’ 
PROJECTION 
SCREENS 


Big-as-life, color-perfect projection is yours to enjoy 
whether you choose Da-Lite’s exclusive White Magic 
beaded surface or new vinyl Lenticular Screen. 

us famous Da-Lite “push-button” tripod that sets 


up in seconds . . 


AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


PRODUCTS HANDBOOK 


Over 400 illustrations, lens diagrams, and ex- 
ploded views of the most exciting NEW line 
in Linhof history! Cameras, tripods, and ac- 
cessories for photomicrography and macro- 
photography. informative articles on the 
advantages, principles, and problems of large 
format photography...for the professional 
or advanced amateur. 


See your Linhef Dealer... or send coupon te: 


KING PHOTO CORPORATION | 
257 Fourth Ave., New York 10, N. Y. 
LINHOF PRODUCTS HANDBOOK. 


eeeeeeeeeeeee 
eeeeeeeeeneee 


SESH HHH E HEHEHE HEE 


40 


eeeeeee 





. at your favorite photo dealer! 
DA-LITE SCREEN COMPANY, INC., WARSAW, IND. 





AMAZING NEW 


Nina 
ele 


PROTECTIVE 
FILM COATING 


Makes Color Slides And 
Negatives Last Forever! 


Coats Up To 
250 Slides! 


Just Dip And Dry! 


FORALCO ENTERPRISES INC. 
307 West 38th St., New York, N.Y 





starting with its location at palm-lined 
Kapiolani Park with the Waianae Moun- 
tains and the Pacific Ocean serving as 
backgrounds. The fair will include a major 
flower show, with orchids and other trop- 
ical flora, and the photographer who goes 
for quaint native costumes will find a se- 
lection of folk dancers from Korea, Samoa, 
Japan, Tahiti, China, and the Philippines, 
all in native attire. 

You can shoot early American scenes as 
they happened 200 years ago in Charles- 
town, N.H., on July 17 and 18. The actors 
and scenery will be provided in the Old 
Fort No. 4 Pageant, a re-enactment that 
takes place near the site where the fort 
once stood. 

Some of the most beautiful women in 
the world, in bathing suits, will be parad- 
ing around Miami Beach during the first 
ten days of July. They'll be taking part in 
the Miss Universe Beauty Pageant. Here’s 
a rough view of the schedule: 

July 1—Central and South Ameri- 

can contestants will arrive by air in 

the afternoon, 

July 2—European and Eastern U.S. 

contestants fly in from New York. 

July 3—Opening ceremonies, Con- 

vention Hall, 8:30 p.m. 

July 4—Contestants will pose for 

beach pictures at 9 a.m.; Aquarade 

and Water Pageant at 3 p.m. 

July 6—Selection of 15 semi-final- 

ists for Miss U.S.A, at 8:30 p-m., 

July 7—Selection of Miss U.S.A. at 

8:30 p.m. 

July 8—Selection of 15 semi-final- 

ists for Miss Universe at 8:30 p.m. 

July 9—Selection of Miss Universe 

at 8 p.m, 

July 10—Coronation Ball in the 

Grand Ballroom of the Fontaine- 

bleau Hotel, 6:30 p.m. 

Two colorful western events with spec ial 
appeal to photographers interested in tak- 
ing action pictures will take place in Okla- 
homa this month. The Annual Indian Pow- 
wow will be held at Devil's Promenade 
Stomp Grounds, just east of Quapaw, 
Okla., July 1 through 4. The world’s larg- 
est amateur western rodeo, the Interna- 
tional Round-Up Cavaleade, is scheduled 
for Pawhuska, Okla., July 29 through 31. 

Puerto Rico, which celebrates U.S. In- 
dependence on July 4, also celebrates 
Commonwealth Day on July 25, the eighth 
anniversary of the birth of its common- 
wealth status by agreement between the 
people of that island and the U.S. Congress. 
Commonwealth Day features are parades, 
floats, fireworks, horse shows, and a speed- 
boat race that can be photographed from 
any point near water, since it goes all the 
way around the island. 

The traveler who visits Spain can take 
some unique movies in Pamplona from 
July 6 through 15. This is the beginning of 
the St. Fermin Festival, with its series of 
bullfights made famous by the early morn- 
ing running of the bulls through the city 
streets.—Les Barry 
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FULL TIME OR PART TIME: 


MAKE MONEY with your camera 


Now it’s EASY to make pictures that sell 
thanks to SMP’s NEW home-study system and unique teaching devices! 


Y Our WAY TO BIG MONEY AND INDEPENDENCE IS MADE EASIER, 
quicker and surer by The School of Modern Photography's new and 
perfected home-study teaching methods. You'll enjoy forging ahead 
under the same wise guidance and careful individual evaluation of 
your assignments which has assured the success achieved by SMP 
students—in every state of the union, in every country of the world, 
and in every fascinating branch of photography. 


YOU MAKE PROFESSIONAL-QUALITY PICTURES RIGHT FROM THE 
START. You make progress as rapidly as you wish. You decide how 
much time you put in and set your own pace at home. And SMP’s 
unique, practical, do-it-yourself system enables you to get results 





first lesson, SMP provides you with ingenious, helpful aids for making 
photographs—not obtainable anywhere else. You work with SMP’s 
actual negatives, photographic prints, self-demonstration devices, in- 
struction guides, projection slides, charts and other materials to guide 
you to effective, successful achievement. And in addition, you receive 
special three-dimensional aids to guide you in the practice of lighting 
and composition. 





UNDER PERSONAL SUPERVISION OF OUTSTANDING AUTHORI- 
TIES in professional photography, you advance in skill and 
knowledge with the greatest possible rapidity. You enjoy advan- 
tages never before possible through old-fashioned methods which 
depend almost entirely on printed texts. You acquire thorough 
knowledge of both principle and practice through a series of 
working assignments that develop your camera techniques as no 
other system gee 








MAIL THE COUPON NOW for your personal 
free copy of the illustrated book, ‘A SUCCESS- 
FUL CAREER FOR YOU IN PHOTOGRAPHY,” 
which lets you see for yourself THE ADVAN- 
TAGES OF THE MOST UNIQUE AND EFFECTIVE 
HOME TRAINING PROGRAM EVER OFFERED! 


A HABIT WITH SMP GRADUATES 


y ASG 
THE SCHOOL OF MODERN PHOTOGRAPHY 


_ 


Dept. P-70, P. O. Box 102, Cooper Station, New York 3, N. Y. 


Approved by the New York State Dept. of Educetion © Established 1939 


FREE! Don't miss this opportunity to prove to 


yourself the unusual advantages of this better system 
of home study. To enable you to convince yourself that 
SMP is the best home-study course ever offered, we will 
send you FREE our new book explaining these amazing 
result-getting methods in detail. This big photographic 
book is an eye-opener that will spark you with new inter- 
est and ambition. You'll see vividly that somewhere in 
photography’s many branches — all of which are cov- 
ered in this course —there’s a real money-making place 
for YOU. 


MAIL THE COUPON TODAY, and you'll be headed 
right to the success you wont in a career that’s ever- 


fascinating, ever-profitable. Don’t postpone that suc- 
cess. Act now. 


July, 1960 


Mail this coupon NOW for your personal copy 
of the big iliustrated book— 


“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY" 


The School of Modern Photography, Dept. P-70 
?. ©. Bex 102, Cooper Stetion, New York 3, WN. Y 
Please send me full information regarding SMP's famous 
Study Course. And send me your big free super- 
itustrated book that tells about SMP’s methods and teach- 
ing systems, and ~ me the picture of the opportunities 
| can find in photography. No salesman will cali 


Name 


Address 


Zone State 


» 





COLOR PRINTS 


FINISHED LIKE FINE PORCELAIN 


TREASURES 
FROM THE PAST 


No 2 of a Series 


PRINT PRICES 


2% x 3% FROM 35MM SLIDES 35MM KODACOLOR 19c 


3% X S FROM 35MM OR ROLL FILMS ...++-s 25e 
B45 X 34 FROM SQUARE ROLL FILMS ...+-+-+ s+ 256 
*4*% 5S FROM ANY TRANSPARENCY ....4+4+ + SOC 


*S X 7 FROM ANY TRANSPARENCY 
*6 XK 10 FROM ANY TRANSPARENCY 
"MAY BE CROPPED 


DEVELOP & PRINT 


SEXP. 35x5. 
12 EXP. 34 x3% 
16 EXP. Bx 5S 
20 EXP. 255 x3% 
20 EXP. 34x5 


*MAY BE 


CROPPED 


$1.00 
° - $2.00 
ADD 25c FOR FIRST PRINT. 
KODACOLOR 
PRINTS ONLY 
Sue OM «sce «6 « BES 
SyxuSB.2« see ee 28C 


*S x7 $1.39 
$4.70 *@x10 $3.25 
$5.90 "11x14 $7.49 


WITHOUT ADDITIONAL CHARGE 


$2.75 
$3.75 
$4.75 


COLOR FILM PROCESSING 
ANSCOCHROME @ SUPER ANSCOCHROME 
EKTACHROME @ KODACHROME 


20 EXP. SLIDE MOUNTED $1.25 


ROLL FILM $1.00 


36 EXP. SLIDE MOUNTED $2.25 SQ. ROLL FILM 


MOUNTED $1.25 


MIN. ORDER $1.00. WE PAY POSTAGE. NOC. O. D.'s 


Porcelain Vose 
MING DYNASTY 
1363.1644 


ASK FOR COMPLETE PRICE LIST 


Free “MAILERS” 


CAINACOLOR’ LABORATORIES Dept. 910-A 715- KENNEDY 


* TM Kee S. Pat. Off 


Pencil thin and 
te feather lighti 


eeecerennt 


Wont more details? 


A)ciox.s -SET 
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8115 N. Central Park Ave., Skokie, lilinois 


ST. N.W. WASHINGTON, }1, 


ae 














YOUR COPIES OF 
PHOTOGRAPHY 


ARE VALUABLE! 





KEEP THEM NEAT... CLEAN... 
READY FOR INSTANT REFERENCE! 


Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 
looking leatherette file that makes it easy 
to locate any issue for a ready reference. 
Specially designed for POPULAR 
PHOTOGRAPHY, this 
with its distinctive, 


handy file 
washable Kivar 
cover and 16-carat gold leaf lettering 
not only looks good but keeps every 
ssue neat, clean and orderly. 
So don’t risk tearing and soiling your 
copies of POPULAR PHOTOGRAPHY 
always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00 
Satisfaction guaranteed, or your money 
back. Order direct from: 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab 
lished 1843) 
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AFICIONADO 


by Vincent J-R Kehoe, Hastings House. 

York, 256 pages, cloth bound, $12.50 
This book. Ww hic h 

is subtitled “The 

Pictorial Encyclo- 

pedia of the Fiesta 

de Toros of Spain,” 


New 


is a prime example 
of how really good 
such a work can be. 
Mr. Kehoe, Ww ho 
has devoted the 
past several years 
to photographing 
all aspects of the bullfight, has wisely 
chosen not to present just another picture 
book on the subject. There have been many 
(perhaps too many) of these already. In- 
stead, he has, in 460 photographs plus dia- 
grams and an extremely detailed text, 
presented what will probably stand for a 
long time as the book on the 
Many of the 
photographs are exciting in themselves and 
the sheer number presented overwhelms 


authoritative 
ancient art of Tauromaquia. 


the reader with the impression that there 
could not be bullfight 
which the author missed covering with his 
camera. Mr. Kehoe, by profession a make- 
up artist, apparently has a passion for de- 
tail. His other book, The Technique of 
Film and Television Make-up (published 
in 1958), is also the most complete work 
on that subject.—C.R. 


any aspect of the 


THE WORLD OF WERNER BISCHOF 


text by Manual Gasser. E. P. Dutton & Co., 
Vew York, hard cover, illustrated in color and 
black-and-white. $7.95 


It is now more 
than six years since 
photographer 
Werner Bis« hof 
plunged to his 
death while driving 
in a mountain road 
in the Andes. The 
74 photographs 
here, sumptuously 
reproduced in color 
and black- 
white, are a measure of what photojournal- 
ism lost: 


a nd- 


a fine eye and an understanding 
Bischof, 38 at the time of his fatal 
accident, was the most peripatetic of pho- 
tojournalists, 


heart. 


an inveterate world traveler 
as much at home in Manhattan or Bombay 
or Mexico City as in his native Zurich; a 
man whose self-imposed mission in life was 
to travel everywhere, like the soldier in 
‘for to admire and for to 
see.” His capacity for being charmed and 
excited by what he saw, his ability to find 
universal human emotions amid the 


Kipling’s poem, * 


most 
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Oh Those Wonderful 
Miranda Features... 


New! Built-in 
Cross-Coupled 
Exposure Meter, 
automatically 
couples to all 
Automex lenses 
and gives correct 
setting for all 
other interchange- 
able lenses. 


Meter indicator 
visible in Pen- 
taprism eye- 
piece... you 5S a 
can compen- 

sate instantly - 
for sudden light 

changes with 

camerain shooting position. New... 
Split-Image Range Finder. 


Internally Coupled, Full Automatic 
{1.9 Miranda-Soligor lens . . . inter- 
changeable mount for all Miranda, 
Exakta, Praktica Lenses and Acces- 
sories. Instant Rapid-Return Mirror 
.. whisper-quiet: no noise, no vibra- 
tion, no blurred pictures! 


{ Exclusive, Syn- 
chro Connector 
Shoe .. . wire- 
less connector 
for mounting 
flashguns. 


Automatic Re- 
turning Counter; 
Shutter Speeds on 
Stationary Dial - 
From 1 Second to 
1/1000 Second; 
Variable Delay 
Self-Timer; Rapid 
and Ratchet Film 
Wind Lever; Shut- 
ter Cocking In- 
dicator;, All con- 
trols Visible At 
One Glance... 
List only $299.95. 


Meet exciting 
Miranda MODEL 
‘D’; no need to sac- 
rifice quality or fea- 
tures when you buy 
an economy camera! 
Including the Soligor- 
Miranda f2.8 Preset Lens. List $119.95. 


A complete line of Miranda Au- 
tomatic and Preset Lenses and 
Accessories are now available at 
all Miranda dealers. 

ALLIED IMPEX CORP. 


300 FOURTH AVE NEW YORK to 
CHICAGO 10 © DALLAS 7 ¢ LOS ANGELES 36 


=~ 
em" eo 
= 


<< 


Do You Know 
This Man? He frequents the 


fashionable pleasure spots, Miranda his con- 
stant companion. Wherever he travels, he’s 
in the limelight—subject of envious glances, 
whispered curiosity. And with good reason! 
His Miranda is“The World’s Most Provocative 
Single Lens Reflex,” a conversation piece in 
any circle. So, fair warning! If you’re the type 
that wants to slip unnoticed through life, 
Miranda may not be your cup of tea. All 


others, please line up at your favorite dealer. 
Pe MS 


a RST, 
“ ° i 


Of-that new MIRANDA sautomex 





NOW! Start your own photography _ 
library with 


POPULAR PHOT 


unique Reference 
THIS MONTH’S INSTALLMENT IN Series! 


7 
VPOPUI PHOTO 


REFERENCE SERIES IS ON 


OUTDOOR COLOR TECHNIQUE 
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Here's your chance to get in on one of the most exciting and rewarding 
new features in PopuLar PHotoagrapny's history! You can actually start your 
own reference notebook of valuable photographic information—right now. 





It's so easy! During the coming year, Poputar PHotocrapny will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging. 














All YOU do is cut out the section each month, and place it in the hand- 
some binder shown below. As you add to your reference notebook with 
each issue of Popular PHotrocrapny, it grows—both in size and usefulness. 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 











And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLar PHotoGcrapny readers. It's a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 























® Made of sturdy Vinyl 

e Handy size—6%"” x 8” @ ONLY $1.50, 
e Handsomely imprinted INCLUDING 
e Maroon color POSTAGE! 

e Three Rings 
























































USE THIS COUPON TO ORDER YOUR BINDER FOR THE 
i REFERENCE SERIES: 











Popular Photography Box 1331, 
Church Street Station, New York 8, New York 


Yes! Please send me my POPULAR PHOTOGRAPHY Reference Series 
binder at a cost of $1.50 





| enclose $__ _™_—_—_— in money order or check. 
(| pays the postage.) 


Name 























Please Print 





Address sia 
City Zone State 
sorry—no charge or C.O.D. orders 
*on New York City orders, add 3% sales tax 


44 opular PHOTOGRAPHY 





The ONLY projector 


=v 


aS 


\ In its price range 
, with FULL 
\ Remote Control 


am 


UG FOCUS. . remote SLIDE CHANGE...remote REVERSE 


PLUS... cnsy-roir Bic SCREEN PREVIEW! 


With some projectors “remote control” 
means just remote slide changing, or per- 
haps slide changing with reverse. But 
Sawyer’s “500"°R has FULL Remote Con- 
trol, which means slide changing and re- 
verse PLUS FOCUSING by remote con- 
trol. You get the complete convenience of 
remote control from Sawyer’s because you 
adjust focus remotely whenever necessary 
for sharp projection of intermixed slide 
mounts or films. Slide preheat: no popping. 


And that’s not all. Here is the only pro- 
jector at any price with “Easy-Edic Big 
Screen Preview.”’ This means that you may 
project slides big screen size while ar- 
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ranging your show. You do it with Sawyer’s 
patented Easy-Edit tray. The flip-top opens 
while the tray is in the projector, to let 
you rearrange your slides at will! 

It takes only a few minutes to understand 
and master the performance of the 500"R. 
Then you have ease and smoothness in 
slide showing that is so uniquely Sawyer’s, 
we call ic SLEIDEMANSHIP® Your dealer 
will be happy to demonstrate. 


Also see Sawyer’s 
Budget-Priced Projectors: 
"500" Manual Automatic 
"500" E Push-button Electric 


ALL THREE SAWYER'S PROJECTORS 
HAVE THESE SAME GREAT FEATURES: 
Easy-Edit tray or any low cost TDC type 
tray shows 36 2x2 35 mm slides or super 
slides, any mount, any order . . . 4 in. f 3.5 
3 element coated color-corrected anastig- 


matic lens, micro focus. Use any slide 
mounts, any film types. 500 Watt illumina- 
tion, turbo cooled. Precision ground easy- 
access condensers. Corner to corner bril- 
liance makes pictures “come alive’. One 
piece die cast body, no warp. Silent nylon 
gears, precision machining, horizontal and 
vertical tile control. 


Attractive slide-on 
carrying case 
included. In a jiffy 
your projector 

is ready to travel. 





COLOR PRINTS B'):):)) @e © Be Oem © Bp = 4 
(FROM YOUR TRANSPARENCIES) 
FAM 1S FRESH DATED + GENUINE EASTMAN KODAK 
FACTORY PACKED + NO RESPOOLED FAM 


Send for FREE mating bags and price list 
35mm KODACHROME 
PT TUL We EKTACHROME or ANSCOCHROME 
. PROCESSING INCLUDED 





COLOR PROCESSING OF 
KODACHROME 


(HOR PROCES & PRINTING 


KODACOLOR 





ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
p RUTZ AND PHOTOGRAPHY 


THE SCHOOL OF PHOTOGRAPHY 
double 8 mm 


super-speed cine film Four-Year Courses 


Photographic Science (B.S.) 


GETS THE SHOTS Prclaieasd Siaieon tPA 
THAT COLOR CAN'T! 


Two-Year Courses 


In each of the above including Portrait 
and Commercial Photography (A.A.S. 
degree ) 


‘ MY $985 


Naleitislial Mlsslasl tele ba 
proceseins Six-week and one-week full-time 
courses in special areas. 


Summer Courses 


For information and bulletins: 


Degree Courses: The Office of Admissions 


Summer Courses: Director, Summer Session, 





Rochester Institute of Technology 
Rochester 8, New York 

















exotic scenes, and his feeling for vigorous, 
informal composition are adequately rep- 
resented in this book, which includes some 
of his most famous pictures as well as many 
that are less well known. Three or four of 
the color shots hold up particularly well as 
examples of color used effortlessly and 
realistically in a photojournalistic context 
—not color merely for its own sake but in- 
tegrated with the content and eloquently 
expressive. The almost vertical telephoto 
shot of New York cabs in a gay counter- 
point of color is one such, and so is the 
magical fire-eater in the streets of Mexico 
City. But even so, the total impact of the 
book left me a little disappointed: it is a 
near miss, not fully capturing the versatil- 
ity and the strength of Bischof. In omitting 
pictures which have already been widely 
reproduced (the famous famine picture, for 
example, and the best of his Japanese 
photo essay), The World of Werner Bischof 
gives too much emphasis to his lesser 
achievements.—A.A.G. 


MANUFACTURERS 
PAMPHLETS IN PRINT 

From Ansco: 

Color Lens 

48 pages, color illustrations, 50 cents. How 
to make better color slides with Anscochrome 
and Super Anscochrome films. 


From Kodak: 


Adventures in Outdoor Color Stides 
64 pages, color illustrations, 50 cents. A guide 
to shooting Kodachrome and Ektachrome film 
outdoors. 

Kodak Materiais for Aerial 
Photography 

10 pages, 50 cents. 

Better Movies in color 

24 pages, color illustrations, 35 cents. 
Printing Color Negatives 

Color illustration, 56 pages, 75 cents. How to 
use Ektacolor paper (formerly called Type 
Cc). 

Fiash Pictures 

53 pages, 50 cents. How to take black-and 
white flash shots with an adjustable camera 
Better 365-mm Snapshots 

33 pages, 35 cents. Secrets of setting all ad 
justable cameras correctly for black-and-white 
pictures, 

Clicking with Color 

33. pages, color illustrations, 35 cents. How to 
make the best pictures with Kodachrome, 
Kodacolor, Ektachrome film. 
Astrophotography with Your Camera 
(c-20) 

16 pages, free on request from manufacturer. 
Retouching Color Negatives (&-71) 

> pages, free on request from manufacturer. 
Snapshots and Slides Through the 
Microscope (N-4) 

12 pages. free on request from manufacturer. 
World Wide Photographic 
Headquarters (C-16) 

12 pages, free on request from manufacturer. 
The Handling, Repair and Storage 

of 16-mm Fliims (D-33) 

Il pages, free on request from manufacturer. 


41l books reviewed in this column (ex- 
cept manufacturers pamphlets) are avail- 
able through PopuLar PHorocraAPHy BOOK 
service. (See announcement pages 31-38.) 
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Your EXA KTA is a mark of 


distinction...because the Exakta System 


dominates the world of 
35mm photography 


c= 
gk nat VXile ei 
ca h Pata Prism Viewfinder 
and splitdimage rangefinder with 
> Seam... £/2.0 Zeiss Biotar lens 


55-mm., 
/1.9 


it) 


58-mm. 1/2.0 50-mm., £/1.9 


Automatic Zeiss 
Biotor. .. $80 


Automatic Schneider 
Kenon... $150 


Automatic Steinheil 
Auto-Quinon... $140 





+ 7% 


ff 


50-mm., £/1.9 
Automatic isco 
Westrocolor.. . $80 


with Ad@fomatic Diaphragm .. . $299.50 


24mm., §/4.0 
wide-angle 
Automatic isco 
Westrogon. .. $149.50 


28-mm., */3.5 
wide-angle Automotic 
Angenieux Retrofocus 

.. $139.50 





4 


Yd 
35-mm., */2.8 
wide-angle Automeotic 
Zeiss Flektogon 
... $109.50 


C3 


35-mm., €/2.8 
wide angie 
Automatic Steinheil 
Avto-Quineron 
.. $149.50 


‘ 


2 


35-mm., 1/4.5 

wide angie Preset 

Meyer Primagon 
.«. $99.50 





75-mm., */1.5 
Preset Zeiss Biotor 
199.50 


Zeiss Tessor. .. $59.50 


100-mm. 
Automatic 
Meyer Triopian | 
..- $79.50 


' 
“4 


135-mm., f/ 
Automatic 
Steinheil 
Avto-Quinar 
... $189.50 


2.8 


C9 


135-mm., /3.5 
Automatic Steinheil 
$119.50 





135-mm., £/2.8 
Avtomatic 


isco Tele-lscoron... $150 





180-mm., £/2.8 
Preset isco 
Tele-Iscoron.. 


300-mm., 
*/4.5 

Preset Meyer 
Tele-Megor 

- «$120 


400-mm., £/5.5 
Preset Meyer 





Ihagee Waist-level 


Viewfinder... $1 5.95) Zeiss Tessor lens $49.50 3-D pictures... $129 








\ , } 
lhagee Magneor | 
Lens- Viewfinder 

with 50-mm., §/3.5 } 





f 
' 


| 
| 

_ | 
é | 


Exo Comere WILF, 
with F2.9 Meriter 
Preset lens... $59.50 | 


| $.c. 


Exokta Stereo Unit 
To take & view 


Ce. 


Bellows Extension, 
. $34.50 


<a 


800-mm., £/6.3 
Telon $750 


|hagee 
Scientific 
Focusing 
Glasses 


«+ $12-$16 


- 


lhogee 
Microscope Adapter 
(Type 1)...$15 set 


Auto-Quiner 
+ - 


J | 
‘d 


thegee Lightmeter Pento 

Prism Eye-level Viewfinded 
& Rangefinde with 

Exposure Meter. . . $59.50) 


' lente Prism 
Eye-level Viewfinder 
& Rangefinder 
.». $39.50 





g 


Verso! Assembly 
$139.50 P 


thagee 
Microscope 
Adapter 
(Type 2) 
$25 set 


ae 


’ 
P| 
-3 


7 


rf, 
4, 
| 


a 
Copy Mat .. $139.50. | 


Eyepiece 
for Pento Pri 
Viewfinder w, 








@EH) 


aupogce Extension Tubes 


and Adopters) 


™ $11.95 set) 


American Tourists 
and Military Personnel 
going abroad are invited to ask for 
our Information Pamphlet. 


Exokta Electronic 
Strobe Light 
~ «$49.95 


re 
) 


Exakto Electronic Ring 
Light. . .$39.50 





IMPORTANT: Every “Brand New” Exakta 

camera comes with an original Exakta 
Guarantee Certificate, Import Certificate 
and Registration Card. ! 


EXAKTA CAMERA COMPANY 
Exclusive Factory Appointed Representative in the U.S.A. 


toy 


705 BRONX RIV 


eee etal 





Deluxe B.C 
Fon Floshgun 
$11.95 





— 


If you want to know more about 
the Exakta System, see your Exakta 
Franchised Dealer,or write 

for our colorful brochure. 


) —— 


ER R 


AD, BRONXVILLE, N. Y. 
for Sales & Service of Exakta and Exa 


Cameras 


IN CANADA: EXAKTA CAMERA COMPANY, 579 RICHMOND STREET WEST, TORONTO, ONTARIO 
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WHY BOLEX GIVES YOU THE WORLD’S SHARPEST HOME MOVIES 


Precision-made in Switzerland, your Bolex assures the finest detail, the most lifelike colors. 
Specially-ground lenses of the world’s finest optical glass are matched for the same color 
values from wide angle through telephoto. Exact speeds are fixed by a motor governor. 

A geared mechanism assures precise footage readings. All settings are finished to the most 
precise tolerances on the market. There is no other movie camera comparable to a Bolex. 


ONLY THE BOLEX COMPUMATIC. 


measures all 9 kinds of exposure 


...and does it through the lens! 














Fades, real lenses, slow motion— 
count the professional extras Bolex 
gives your movies! 

With a Bolex Compumatic, you get 
precise exposures for every lens you 
use—whether it covers a wide field 
like a park or a small area like a face. 

Other electric eye cameras measure 
only general light ahead. But the Bolex 
eye works through the lens, gets per- 
fect readings of every lens’s exact field. 
Result: clear real-life colors with no 
dark underexposures or washed-out 
overexposures. 

The Bolex eye can be set in seconds 
for any camera speed and all film from 
10 to 80 A.S.A. You can’t make an 
exposure mistake! 
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color... black and white... back lighting... 


World’s Finest Lenses 


Most cameras have but one real lens. 
They have adaptors for telephoto and 
wide angle “‘effects.”’ All Bolex lenses 
are real, precision-ground and anti- 
reflection coated, just as on 35mm 
Hollywood cameras. They produce 
sharper detail and brighter colors. 


Would You Like 
Hollywood Effects? 


You can get them your first day with a 
Compumatic. 


FOR FADES, a touch of the variable 
shutter will gradually blacken out 
frames at the end of one scene. Sim- 
ply reverse to fade in the next one. 


TELEPHOTO AND WIDE ANGLE SHOTS 
are easy with Bolex interchangeable 
D-mount lenses. Even the single-lens 
model takes all lenses for Hollywood 
effects. 

FOR SLOW MOTION AND SPEED-UPS, 
you get seven speeds, 12 to 64 frames 


per second, all governor-controlled. 


TO CUT GLARE or wash out an un- 
wanted background, use the variable 
shutter. 


CARTOONS and animation are easy 
with Bolex single frame setting. And 
with the continuous run lock, you can 
even film yourself. 


The Hollywood-equipped Compumatic 
Model D-8L offers three-lens turret 
and all extras, priced at $164.50 with 
Yvar 13mm f/1.9 f£.f. lens only. A twin- 
lens turret version, the B-8L, is 
$149.50 with the same lens. 

Simplified single-speed Compumatics 
start at $99.50 for the single-lens 
C-8SL; $119.50 for B-8SL with twin- 
lens turret. Both prices with single 
Lytar 13mm f/1.9 f.f. lens. 

Ask also about the “Picture Time 
Special”—a twin-lens turret B-8SL 
including Lytar lens above plus Yvar 
36mm _ telephoto lens—a $172.00 
combination for only $149.50! 


Poouvlor PHOTOGRAPHY 
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. . The brightest 
possible corner-to-corner screening 


Bolex Projector . 


with advanced condenser-reflector de- 
sign, 500-watt illumination, 400-foot 
reel capacity. “FilmGuard” prevents 
loop loss, protects film. “Snap”’ thread- 
ing for ease, individual leg control, 
{/1.3 lens, room light control. Only 
$149.50 with de luxe carrying case. 


Bolex Titler . . 
effects and cartoons easy. Basic titler 
equipment (stand, platform, exclusive 
centering device), $37.50. Reflectors, 


. Makes special titling 


$26.00. Accessory kit features drum, 


turntable, and other aids for profes- 
sional effects, $35.50. 


Precision-Ground Bolex Lenses... 
Complete optical systems (not adaptors) 
are made by Kern, including the world’s 
fastest normal lens, the Switar 13mm 
f/0.9 for sharpest indoor color and nat- 
ural light shots, $189.50; world’s widest 
angle, the Switar 5.5mm f/1.8at$119.50; 
and the world’s sharpest telephoto, the 
Switar 36mm [/1.8 at $99.50. 


MINUTE 


MANILLA 
WVHA 





4\\\\\\NN 
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uw, ..zZ00m with 


any Bolex camera 


Add this accessory zoom lens to any 
Bolex. You can “dolly in” for tele 
photo close-ups and back for wide 
angle shots .. . “travel” with your 
subject as he approaches from dis- 
tance .. . get dramatic titles, every 
zooming effect with a simple touch 
of the smooth sliding lever. The 


Pan Cinor 30 {/2.8 lens zooms from 
10mm to 30mm and provides reflex 
viewing right through the lens it 
self. You see what the lens itself 
sees. Never a doubt about centering, 
or parallax—and perfect exposures 
with Compumatic Eye! $149.50. 
With C-8SL shown, $224.50. 


Write Dept. B-P7 today for literature and name of your nearest Bolex dealer 
Prices include Federal Excise Tax where applicable. 


SOLE x< 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 
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After 25 years 


SU 
PROCESSING 


tt 4 ene 





Add One Shot* X-22 to water and pour into tank. 
Choose dilution to suit your film. Choose develop- 
ing time for gradation and contrast desired 














After developing, add One Shot* instant Fixol 
Presto, developer becomes fixer! Fix only 2-3 
minutes. Wash only 5-6 minutes, then squeegee 


Prepare just one bath, 
get 3-bath results 


Here’s the speed and convenience of 
l-bath processing, the absolute control 
of 3-baths, plus the uniform results of 
fresh-strength chemicals. FR One Shot 
concentrates are always fresh—use them 
once and throw them away. No powders 
to mix, no half-exhausted chemicals to 
store. Faster too, One Shot® processing 
saves up to 8 minutes fixing, 25 minutes 
washing. 

Even if you never processed before, 
FR One Shots* are so easy you'll get 
perfect results your very first try. 

With Instant Fixol you bypass prepa- 
ration and temperature control of stop 
bath and fixer. Use it with FR X-22 or 
any one-time-use developer for 1-bath 
convenience with 3-bath control 

But 1-bath or 3-bath, rely on X-22 for 
superb fine grain results—rich shadow 
detail, no blocked highlights. 


One Shot 5 4 Trader 


FR instant Fixol 
FR X-22 compensating developer 
3 bottles for 75¢ 


FR— Your 
guarantee of 
quality for over 
25 years 


The FR Corporation © 951 Brook Ave., New York 51 
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EDITORIAL by Bruce Downes 


The hackneyed hucksters — 


We are living in an age of fantastic change in which life 
is being transformed under our very eyes. Time and space are 
contracting with astonishing rapidity and new ways of 
doing things appear almost daily to replace the old. Yet while 
science keeps uncovering new horizons, man himself 
is slow to ride the swift wave of the future. 
In too many areas of life men drag their feet, and in spite of ‘its reputation 
for sophistication and modernity, Madison Avenue is conspicuous among 
the laggards. Photography has made great strides in the last ten years, but you’d 
hardly know it from current advertising, which has resisted visual change 
like crazy! Photographers have grown up. There is no serious shortage of good 
men of imagination and ideas, but art directors and/or account executives 
and “clients” appear still to be in the grip of the hackneyed past. 
The old formulas, which worked 20 years ago, pervade 80 percent of the 
ads, which are so overshadowed by the surrounding editorial 
photography that readers no longer see them. A change for the 
better got underway just a few years ago. More and more ads 
began appearing with strong realistic photography straight out of 
the book of photojournalism. Some of the younger men—art directors 
and account executives—were moving in on the old crowd. Usually it takes 
about a generation for change to penetrate a given area of life. The 
mentally old hang on, and they're still hanging on in advertising, 
perpetuating methods that have long since become ineffectual. 


There still are too many photographers who haven't grown a cubit in 
25 years. They're the ones who fill the ad pages of magazines with models in 
simulated situations so phony that nobody in this age of surrounding 
photographic realism can possibly swallow them. These are the formula 
boys—the art directors who set up the fixed layouts and the photographers 
who follow them with rigid lighting and posing formulas. They're still 
supporting the big studios where imagination is stifled and originality 
has a hard time breaking through. 

But that generation is now beginning to be replaced by the new, and the rate 
of change from the hackneyed past in advertising photography to the imaginative 
vitality of today’s photojournalism is sure to accelerate. Though the present is 
still dripping with mediocrity, the future is bright with young promise! 


next month: 


‘PHOTOGRAPHY 


Special 35-mm issue... 
How David Dougias Duncan 

recorded Xremlin art treasures 

Guest critic Jacob Deschin talks about your pictures 
Chart, new ratings for ali 35-mm films 

Top press, magazine photographers of the year 

How wide a wide-angle lens? 


Popular PHOTOGRAPHY 





ND 


Hurry with the entries! 

This is your last chance this year to enter 
our $25,000 International Picture Contest. 
Winners will be in distinguished company, 
with some of the top names in the interna- 
tional photographic set, especially those of 


the “new wave” of younger photographers. 
The contest this year has proved unexpect- 
edly attractive to our readers in Europe 
and Asia, and they're offering stiff compe- 
tition to domestic entrants, Check the rules 
elsewhere in this make as many 
duplicate entry blanks as you need, and get 
your pictures in the mail. This ain't base- 
ball—don’t “wait “til next year!” 


issue, 





CONTEST CHANGE! 


Because of changes in our pro- 
duction scheduling, we will be un- 
able to present the Grand Prize 
winners in the $25,000 International 
Picture Contest in the November 
issue as stated in the contest an- 
nouncement. Instead, the winners 
will appear in the December issue. 
Watch for them! 











Big, beautiful book 

In case you haven't already bought it, 
we'd better tell you again about CoLor 
PuotocraPuy 1960, which went on news- 
stands (and into bookstores in hard cover) 
about a month ago. It’s been acclaimed by 
people who know as the finest volume of 
its kind, and it features portfolios of the 
work of Philippe Halsman, Bert Stern, 
and Saul Leiter, as well as a generous and 
well-balanced International Portfolio. In its 
white jacket with bright pastel patches, it 
looks a bit different from previous Annuals, 
so make sure you find the right book. It’s 
an investment; it'll be a collector’s item be- 
fore the year is over. 


Photo book catalog 
As you may have noticed from adver- 
tisements, the PopuLar Puorocrapuy Book 


POPULAR PHOTOGRAPHY 


“Click!” 


July, 1960 


news and comment 
by the editors | 


Service has been in operation for several 
months. It is now under full steam, and it 
has ready a catalog, listing nearly 500 titles | 
—the largest line of photographic hooks | 
obtainable from any one source, It's a hand- 


some, 32-page, magazine-size catalog that 
should be in the hands of everybody inter- 
ested in photography and able t» read. For 
your free copy, write to Dept. W., Poputar 
Puorocrapny Book Service, Park | 
Ave., N. Y. 16, N. Y. Remember, you can 


order any photo book in print from us. 


One 


Gallery idea spreading 


dropped in to look at the Carl Siembab 
Gallery, which we'd heard is doing great 
things for photography. True: Proprietor 
Siembab has dedicated his big, bright front 
room to group and one-man shows of 
photographs. In a year of operation he has 
exhibited the work of Aaron Siskind, Bere- 
nice Abbott, Brett Weston, Nell Dorr, Eu- | 
gene Atget, and (on the walls when we 
were there) 


| 
In Boston on business the other day, we | 


newcomer Rosario Mazzeo. | 
Next year’s program is already lined up, | 
but the names aren’t ready for release yet. | 
We'll let you know. And if you're in The | 
Hub, this place is well worth a walk to 172 | 
Newbury Street. 


Look's Rothstein honored | 

Arthur Rothstein, who has spent 15 years 
of his quarter-century in photography at 
Look and is now its Technical Director of 
Photography, won the “Photojournalism 
Award of the Year” from the University 
of Miami the American 
Magazine Photographers during their con 
ference in late April. Congratulations to 
an old friend! 


and Society of 


Balioon diagnoses cancer 

Last month we told you that doctors can 
now make color movies of the inside of 
your stomach. Now comes word that pho- 
tography is being used to detect stomach 
cancer before the patient is aware of it. 


| 





Phil Interlandi | SS. 


Widest 








the shooting’s tough, 
take a tip from the pros 
...advance to 


Canon 


FULL RANGE 


ZOOM 


A distinguished addition to the world of 
movie-making! Features single-lens 
reflex viewing, split-image rangefinder 
focusing, coupled electric eye .. . and 
the Canon f1.4 Zoom Lens that’s needle 
sharp at any focal length 10 to 40mm! 


Last Word in 
Single-Lens Reflexes! 


Canon lex 


Fully automatic lenses, automatic mirror return, 
unique trigger-action advance; non-rotating 
shutter dial with coupled accessory meter, 


With 50mm f1.8 Super Canomatic R lens $299.95 


Write for literature on above, and 
rangefinder ‘35° modeis! 


SCOPUS INC. 
404 Park Avenue South « New York 16,N. ¥. 
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A tiny dose of radioactive phosphorus is sponsorship of the New York State 
torical Association, 


Newhall, 
House 


His- 


administered, which is absorbed by malig- Beaumont 


given by 
Director of George Eastman 
in Rochester, and his wife Nancy, 
titled Photography and the Historian. For 
details: Louis C. Jones, Director, N. Y. 
State Historical Association, Cooperstown, 
N. Y. ... Want to be a pro, or to find out 
more about a pro’s life and work? You can 
get a copy of a booklet titled What Makes 
a Professional Photographer Click? from 


nant tissue. A balloon, coated on the inside 








(0) 
, ) (C indicate probable cancer. Kodak manufac- 
tures and markets the balloons, known as 
\utoradiographic Elastic Base Film Type 1. 
Lost: one winner! 
One ol 


our monthly Contest winners 


Arthur Sokoloff, formerly of 8 West 40th 
D Street, New York City, has moved and left 
no forwarding address. If you know where 

O he is, please notify us so we can send him 


Revolutionary New | "> *"*""* 
Electronic Flash ate) 
Concept... Weighs 

Under 2 Lbs. 


Lifetime Unit... 
Onetime Price! 


with radiation-sensitive emulsion, is in- 
serted on the 
After six 


and examined 


end of a tube and inflated. 


hours it is removed, developed, 


Dark areas on the emulsion 








Profes- 
sional Photographers of America, Inc., 152 
W. Wisconsin Ave., Milwaukee 3, Wis. ... 
Congratulations to photography’s liveliest 
Edward 
March marriage to Miss Joanna Taub, 25, 
Madison 


officers of American So- 


your local studio owner or from 


octogenarian, Steichen, on his 





ex-copywriter for a Avenue ad 


New 
ciety of Magazine Photographers: Morris 
Gordon, President: Charles Rotkin and 
David Linton, Vice 

Winogrand, Secretary: 


agency.... 


photography’s relation to it, there's a won- Presidents: Garry 
short course 


Ne Be 


derful-sounding coming up at 


July 3-9. 


A. John Geraci, 


(Cooperstown, under the Treasurer. . 


DID YOU KNOW THAT. 


The biggest camera ever made was 
constructed by a Chicago firm in 1901 for 
George R. Lawrence, who had to 
photograph a new express train in one 
shot instead of piecing several together? 
Called the Mammoth, the camera was 
20 feet long when extended, took pictures 
ly by 8 feet, weighed 900 pounds 
(with the 500-pound loaded plate holder, 
1,400 pounds) and was equipped with 
two specially made Zeiss lenses, a 
wide-angle and a telescopic rectilinear 
of 54% and 10 feet in focal length, 
respectively. Five gallons of 
developer and fixing solutions were 
needed to process each plate. 
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Nature continued from page 16 


and the will 


notice 


work in warm climates is planned, cut out 
the center part of the back 


shift at a moment's 
a bag can be carried com- 
Put it piece of mosquito netting or minnow seine. 
the shoulder strap passes The increased air circulation is well worth 


the trouble. 


weight 
However. 
fortably Caribbean-schoolboy 
on like a jacket: 


in back of your neck 


and sew in a 
style. 


and in front of each 
The handiest carryall | have ever found 
“ski patrol pouch” that straps 
around the hold a mound 


shoulder. and the bag sits low on the 
back. 
ible 
free and 


pack is 


partitioned if 


Of course, the contents are not avail- is a 


but both hands are waist. It will 
good. \ 
good for serious hiking 


like, 


gear safely. Get 


in a split second 


your balance is small of gear and the weight sits on the long 
you hardly know it’s there. Mine 
will hold 36 rolls of 120 film or its equiva- 
filters, 
One huge ad- 
to using such a pouch for film 
storage 1s that you can rotate it to keep 
it out of the sun—and this is important 
even in doesn't take much to 
cook Simply shift the entire 


pouch to the right or left side, front or 


ind can be leg bones: 


hold 


a waterproof 


you different 


lenses and lent in extension tubes, bellows, 


one and make sure one strap has a quick- _ self-timers, notebooks, ete. 


release buckle so you can shed it quickly vantage 
fall into dangerous water 

\ handy catch-all for 
what-nots is a vest-of-many-pockets such 
is fly fishermen use. Air Force 


still be large 


it you 


photographic 
More advanced features than any + other flash unit 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 


NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 


winter! It 
vests may color film. 


available in war-surplus 


RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER 
ALLIED IMPEX CORPORATION. 

300 FOURTH AVE... NEW YORK 10. N 
DALLAS 7. CHICAGO 10, LOS ANGELES be” 


stores, but your loc al sporting-goods store 
These 


from ten to 20 pockets, some of them big 
x5 If much 


can certainly fix you up vests have 


enough to hold a film holder 


rear, whenever you will be facing in one 
length of Al~o— 
don’t forget to shift it to the front before 
you try to sit down!—m 


direction for any time. 
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PENTAMATIC '35’ 


automatic 35mm reflex with interchangeable lenses 


Think of it, a 35mm reflex with all the automatic features Here are the features: 

offered by the Pentamatic, priced at only $159.95! This is ® Interchangeable Auto-Yashinon f1.8 lens ® Automatic-return 
mirror ® Automatic stop-down diaphragm ® Image-erecting, 
penta-prism finder 8 Focal-plane shutter, speeds: | sec. to 1/1000th, 
plus ‘B’ @ Non-spinning speed selector dial @ X and FP flash 
synchronization & Single-stroke lever advances film, sets shutter 
and reopens diaphragm & High-speed, retractable rewind crank 


, , . & Film-speed and exposure-load indi- 95 
But, a reading of the features alone can't begin to describe i i $ l 59 oe 
’ 


another example of Yashica’s unique ability to achieve quality 
at prices that never cease to amaze the experts—amateurs 
and pros alike. 


cators 8 Convenient ‘offset’ body release only (case $15) 


le for 


owing focal lengths ill with 


the mechanical and optical quality that has gone into this 
instrument—the precision, the painstaking care—even as to Interchangeable pe ashinon lenses are now availa 
finish and styling. The full story will only come across when the Pentamatic 


you try the Pentamatic for yourself—-when you handle it, manual pre-set diaphr 


55mm {2.8 wide angl Omm 


135mm [2.8 telephoto plus 


sight through it, and put it through its paces. And when you {2.8 medium telephot und 


see your first negatives and color slides taken with the new a wide variety sories for copy, close-up and 


Yashinon Icnses—crisp, clean, sharp—with definition in every microphotography—an « oscope adapter, lens he 
minute detail, you will agree—this is an amazing camera. assortment of filters 


YASHICA YF The rangefinder ‘35’ you can’t equal for under $300 @ interchangeable [1.8 Yashinon 
lens in Leica-type screw mount & coupled range-viewfinder with bright-line frames for 
50 and 100mm lenses 8 automatic parallax correction & focal-plane shutter, speeds: 1 sec 
to 1/1000th @ X and FP flash synch. 8 single-stroke film advance only $149.95 (case $15) 
interchangeable telephoto and wide angle lenses now available for above 
YASHICA YM35 The New Rangefinder ‘35’ with Built-in Electric-Eye Exposure indicator @ Built-in 
exposure meter with LVS exposure indicator 8 {1.9 Yashinon lens 8 coupled range-view- 
finder with extra-large eyepiece & bright-line frame with automatic parallax correction 

YASHICA YM35 - 

8 M-X synchro-flash shutter with LVS scale from 1 to 17 8 speeds from | sec. to 1/500th, YASHICA YF 
plus ‘B’...and other features only $64.95 (case $12.50) 


See these and other Yashica camera values at your photo dealer. For further details, write to: 


® YASHICA INC., 234 FIFTH AVENUE, NEW YORK 1, N. Y. tm Canada: Angiophoto Ltd., Montreal, P. Q. 
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that surrounding 

sky goes black 

can often produce 
a striking picture 
Here Ernest Satow 
combined this effect 
with foliage 


n foreground 
for .dramati 


backlighted shot 
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Basing exposure on brightest port of scene (sand of beach) turns fore 


-~ 


ground into o semi-silhovette and also produces dork over-all tones. 


season in which to produce pictures of crea- 
tive merit. In the bright light of summer 
it is more tricky to produce a proper 
negative contrast, a good gradation, and 
sharpness. To produce good pictures we 
must learn to cope with the sun, and use 
it to create the mood and atmosphere of 
this most delightful season of the year. 

The major technical problem of shooting 
in sunlight can be stated in one word— 
contrast, Shooting in brilliant sun often 
produces a great difference between the 
brightness value of the highlights and that 
of the shadows. This difference is often 
more than the film, under normal shooting 
and developing techniques, is equipped 
io handle. 

There are three basic ways to cope with 
contrast: 


1. By exposure and development. 
Overexposure and underdevelopment lower 
the contrast of the negative (just as under- 
exposure and overdevelopment raise the 
contrast). It's as simple as that! When you 
are shooting a very contrasty sunlit scene 
and you want to reduce the contrast of your 
negative, give the scene about one stop 
increase over normal exposure and reduce 
your developing time about 30 to 40 per- 
cent. When this is dune, the shadows will 
be built up much faster than the highlight 
536 


areas during development, and because the 
time of this development will be on the 
short side, the highlights will be kept in 
check. 

I saw a fine example of this practice 
recently in the photographs a friend of 
mine took while in Mexico, He controlled 
the murderously contrasty Mexican scenes 
by developing Plus-X in Agfa Rodinal 
(diluted 1:50) for only seven minutes. For 
normal use, this same film must be devel- 
oped for 11 to 13 minutes, Not only did 
he keep the extreme tone range within the 
latitude of the film, but he also preserved 
the essential details and sharpness. 


2. Fill in the shadows. This can be 
done by means of reflectors or flash. Usu- 
ally you do not want to fill in the shadows 
completely (which would result in flat- 
lighting) but only partially so that good 
detail is present in them. If you use a 
reflector of some type, you can observe 
the effect of such fill-in light and control 
your pictorial idea precisely. Crumpled 
aluminum foil fastened to a board makes 
a good reflector; a white board, towel, or 
unfolded sheet of newspaper will also 
work. 

If you use fill-in flash you will not be 
able to observe the degree of fill, as with a 
reflector, so you must calculate it. There 


is an easy way to do this. First determine 
your normal daylight exposure and divide 
this f-stop into the proper guide number 
of your flash. Your answer will give you 
the number of feet the flash must be from 
the subject for flatlighting (1 to | ratio). 
Since you want some modeling you musi 
shoot from farther back or decrease the 
intensity of the flash in some other way. 
An easy way to do this is to put a hand- 
kerchief over the flashgun. A very rough 
rule of thumb is that one thickness of cloth 
reduces the flash exposure by one 
(two thicknesses, two stops, etc.). 
3. Get out of direct sun and i 
softer light. This 
but it is surprising 
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Exposure fer beckgrownd (to produce silhou- 


ette effect) ond reflections In sand 
combine to produce a striking vertical 
position in this backlighted photog 


both 

rosie shot than black-and-white. For a full dis- 

- cussion of the techniques of outdoor color 
see this month’s installment of the PopuLar 
Puorocrapuy Reference Series, 

When we come to shooting black-and- 
white there is a wide choice of films avail- 
able. Let's consider which types are best 
and how they should be used. 

For summer shooting, the thin-emulsion 
film is still far the best film to use. Kodak 
Panatomic-X and such imports as Agfa 
Isopan FF, Agfa Isopan F, Adox KB 17, 
Ilford Pan F, and Perutz Pergrano-14 are 
ones that will give maximum fine grain, 
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Expert advice on avoiding 
color failure by noted authority 


By DAVID B. EISENDRATH, JR. 


Illustrations by John Sene 


N,. so many vears ago color film was There are six periods during a film's compartment may be worse than going six 


the rare plum in most photographers life when it may invite gremlins: (1) in months past the expiration date. 

gadget bag i pricel (well, « xpensive) the pa kage as it comes from the factory: Putting film in a black carrying case or 
rarity that was saved to round out a black (2) opened but unexposed: (3) during -aving it in the sun are also invitations to 
ind-white shootin sess10on Today. how exposure: { 1) exposed but unprocessed; 


ever, because color films will cope with al (5) during processing: and finally (6) in 


most any type and intensity illumina storage and projection or display 
tion, nearly everyone is getting into the High humidity and temperature are the 
ring. And with everyone shooting color greatest bugaboos of films of all kinds, but 
(color is simple ) more and more people their effects are especially virulent with 
ire mistreating it and not knowing when color films. Present-day materials of the 
where, how, or why multi-layer type may be thought of as three 
As I've written many times in PorpuLar horses, all carefully matched to work to 
Puorocrapny, there are many degrees of gether. When something adversely affects 
evaluating color photography Re sults can them they may all wander off together, but 
be adequate, good, or critical. If you make most likely they will drift in different di 
color pictures fo i and like your results rections, thereby destroying the team 
idequate”| may b vg / for you, but When this happens you have problems. gremlins. For hot-climate travel, try carry- 


if you demand hdelity, you ing your film in a Fiberglas insulated food 


PROTECTION bag 
AGAINST HEAT O.K.. then. when you go ona long auto 


trip, where do you carry film safely? Per- 
color stability, but most just assume that With films sealed in the vapor-proof sonally I carry it in an insulated white or 
color film is s int roes bad, that packages that American manufacturers aluminum case placed on the floor of the 


probably have ‘ y Db on speaking 
erms with the ' of color instability 


Some people ly concerned with 


is. Sometime thoug! ‘ry seldom) use, humidity is not a problem until the car away from the sun, tail-pipe, and muf- 
color failure j to some manufacturing package is opened. Heat, however, has fler. | always buy cars with white roofs, 
flaw. Sometimes it is d to far ruined more films by far than any manu too. Theyre cooler for me and the film. 
ing; often it is caused by bad technique b facturer or careless processor. Film can And one other thing in passing: Try not to 
the photographer, But ut failu deteriorate rapidly when left in the glove open your treasure chest of film in the 120- 
that aren't the result cun compartment or trunk of a car on a hot degree heat of high noon: open it with cau- 
stances? These we ll h ti summer day. In fact, one hour in a glove tion where and when it’s cooler. 





COLD STORAGE OF FILM 


For years I have suggested that any se- 
rious color worker would do well to pur- 
chase as much film of a specific emulsion 


number as he can use and to store it in a 
deep-freeze. Film which is stored at about 
0 degrees will keep almost indefinitely, In 
fact, films left at the Antarctic for many 
years were found in fine condition when 
properly thawed and allowed to warm up 
in sealed vapor-proof packages. 

You'll note here that I stress the idea of 
thawing carefully before opening. Even if 
you keep film in your household refriger- 
ator (which is not as good as a deep-freeze 
but better than the hall closet) you have to 
let it thaw and warm up to room tempera- 
ture before opening it. The length of time 
this will take depends on how cold the film 


is and how hot the room is as well as how 
you're doing the job. Obviously ten boxes 
will warm up a lot faster if they are spread 
around than if they are stacked on top of 


each other. 

One reason for thawing it in the un- 
opened package before use is that cold film 
is very brittle and hard to handle. But the 
main reason is that if you don’t leave the 
thawing packages sealed, moisture from 
the warm air will condense on the film’s 
surface, hastening its deterioration, soften- 
ing the emulsion, and forming a slight fog, 
just like eyeglasses steaming up. The small 
amount of air that was sealed in with the 
film when it was packaged has a very low 
moisture content. Ordinarily two to five 
hours is long enough to do the job well. 


While discussing cold storage let me 
emphatically yell at this point: Never put 
film back into the refrigerator once the 
moisture-proof seal has been broken, If 
you open film in a room with low humidity 
you can rewrap it, seal it against humidity, 
and return it to the freezer, but if you don’t 
have a vapor-proof wrapping, never put 
film (or bananas) into the refrigerator. 
Not only will it absorb moisture from other 
items, but fumes of food or refrigerant 
may cause marks, streaks, desensitization, 
or hypersensitization. 

If you find yourself with a good deal of 
opened color film which you suddenly dis- 
cover you won't be needing for months, it’s 
smart to re-store it properly, and by prop- 
erly we mean to remove the moisture by 
desiccating it. This is also a good stunt to 
know if you are travelling in a humid cli- 
mate. (Experienced workers in the tropics 
load only as much as they expect to shoot 
each day.) 


HOW TO DESICCATE FILM 


Sheet film to be dried out is wrapped 
loosely in black paper in the darkroom and 
placed in a can or vapor-proof opaque bag 
with several cans of drying agent. The con- 
tainer is then sealed with a double thick- 
ness of waterproof surgical tape and al- 
lowed to stand for anywhere from several 
days to several weeks depending on how 
much film and desiccant are being used. I 
usually use stainless steel developing tanks 
with tight-fitting lids. 

The dried film is then transferred to a 
vapor-proof container and put back into 
the freezer. Especially good and easy to 
use are the aluminized plastic envelopes 
that Kodak uses for packing sheet film. If 
you carefully open these with scissors or a 
knife so that just the sealed edge is re- 
moved, you can reseal it with a tacking 
iron or small flat iron set for rayon fabric. 
These bags are handy to use when travel- 
ing in humid areas and are excellent for 


repackaging films being sent for processing 
or for returning opened, unexposed, or des- 
iccated film back to storage. 

Several moisture-proof materials used 
for home freezing are also excellent. In 
fact, | have carried rolls of the heat-sealing 
type and a small tacking iron with me 
when I have traveled in the tropics. 

The desiccants most professionals use 
are silica gel and alumina. | personally 
like the small cans of silica gel put out by 
the Davison Chemical Company of Balti- 
more. About the size of a shoe polish can, 
the 2-ounce size will adequately handle a 
box of 5x7 color film and interleaving 
papers (about 350 square inches of film). 
These containers also have an indicator 
which turns color when the can has ab- 
sorbed its capacity of moisture. Then by 
popping the can into the oven set at 350 
degrees I can drive the moisture out again. 


MORE CAUSES OF 
FAULTY COLOR 

There are many things other than heat 
and humidity 
tion. 


that cause color deteriora- 
have 
cautious of 


Photographers in industry 
that they must be 
damage from gases and vapor as well as 


learned 


radiation from X-ray, radioactive tracer 
elements, and many of the “hot” sub- 
stances used in modern laboratories and 
factories. Although safety regulations gen- 
erally safeguard the photographers them- 
selves, they often don’t protect the film. 
You should be aware that fumes of mer- 
cury, ammonia, carbon tetrachloride, for- 
maldehyde, acetic acid, and motor 
exhausts may all degrade or contaminate 
the film. Even a strong concentration of dry 
cleaning solvents, insecticides, fungicides, 
or moth balls have been known to throw 
color balance awry. 

Sometimes other things are blamed for 
faulty color which is really caused by vari- 
ations in exposure materials and equip- 
ment. The color film manufacturer holds 
his film to a permissible variation of plus 
or minus one half stop in speed and to 
within 10CC filter in color. Then, 
added to this, are the half-stop variations 
possible in shutter speeds and aperture 
markings. And even the best color labs are 
allowed slight variations in their process- 
ing. When you consider all this, isn’t it 
remarkable that we get such good color. 

continued on page 112 
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The elements of 


FILTERS FOR TONAL CONTROL 


A series by LLOYD WEST 


A black-and-white photograph converts the colors of the 


reflected from red objects. Of course, few subjects in 
subject into a series of gray tones, with pure white and 


nature have pure colors and therefore the effect of a given 


pure black at the extreme ends of the scale The tone value filter cannot always be predicted with perfect accuracy. 


that represents a particular color can be altered——-made Practice and experience will show you what to expect. The 


medium-yellow is a popular choice to darken blue skies 
in outdoor shooting, 


either darker or lighter—with the use of the proper filter 
Each filter lightens subjects of its own color and darkens and the light-green also is a good 
subjects of its complementary color as shown in the pair all-around filter. The deeper-toned red and orange filters 
produce dramatic but artificial-looking effects. Filters, by 
absorbing some of the light that might otherwise reach 


the film, require an increase in exposure. The amount that 


of photos reproduced below A red filter, for example 
tends to darken green obje ts because it absorbs some of 


the green light reflected from them, while it passes red light 


NO FILTER 


—— LIGHT FROM SUBJECT 




















Tenal values of colored objects can be changed in a black-and-white 
picture by using filters over the camera lens. Filters tend to lighten 
objects of the same color and darken objects of a complementary 
color. For example, in demonstration setups, the glass bali at extreme 
left is pink, at right is green. Unfiltered shot reproduces them with 
approximately the same tone. A red filter added to the camera ab- 
sorbed light from green ball made it register considerably darker. 


RED FILTER 


RED 
FILTER 




















exposure must be increased is called the 
filter factor. However, beware of over- 
exposure—even a half a stop or so can 
cancel out the effect of using the filter. 
If you want to darken a blue sky slightly 
and make the clouds stand out, and you 
don't have a filter, try underexposing 
by about ly to one full stop ; this will 
produce an effect quite similar to that 
of a medium-yellow filter. 

Filters are available in a variety of 
mounts and sizes to fit any type of cam- 
era from the simplest nonadjustable 
type to the most elaborate professional 
or advanced amateur equipment. Buy a 
good quality filter and treat it as care- 
fully as you would your camera’s lens. 
Be sure it is clean and securely mounted 


before you start shooting. —® 


NO FILTER 


Three clese-ups demonstrate the effect of filters 
on the human face. Above is an unfiltered shot 
made on a medium-speed panchromatic film. 


A medium-yellow filter is a good choice for scenery in bright sunlight. Its effect is 
to darken blue skies and make white clouds stand out more sharply, as shown in the 
landscape above. A light-green has a similar effect, also brightens dark-green foliage. 


GREEN FILTER 


Green filter created the above effect. Notice how 
red lipstick and red jersey are darkened in tone, 
and over-all contrast is increased. A red filter 


RED FILTER 


is not recommended for portraits because it tends 
to wash out lip and skin tone, as shown above. 
Aiso notice how green eyes go very dark here. 
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Here, along with some 


of this month’s winners, 
is a reminder that you 
have only until July 15 to 


enter the $25,000 Inter- 
national Picture Contest. 
The contest is continuing to thrive 


and certain trends are becoming 
apparent. Though entries from the 
United States are the most numet 
ous, an unusually high percentage 
of the winners are from other coun 
tries. Sweden alone is represented 
by six finalists among the black 
and-white winners this month, and 
seems to have a consistently high 
representation each month. And the 
quality of the black-and-white en 
tries is generally higher than that 
of the color, which overwhelms 
them numerically. Women still 
seem to be keeping most of their 
good pictures to themselves; it 
would be nice to see the fair sex 
represented by more finalists. It’s 
not too late to reverse the trend. 
yu can send in your pictures until July 15. 
“member though: do not enclose postage 
ith black-and-white entries; they cannot 


be returned.—im 


COLOR WINNERS 

Anne Brennan, New York, N.Y. (2 prizes) 
Sonja Bullaty, New York, N.Y. 

isao Fukushima, Mitsu, Japan 

John Garetti, Brooklyn, N.Y. 

Matthew Harlib, Hollis, N.Y 

Yoshio inoue, Maebashi, Japan 

Dave Iwerks, Northridge, Calif 

Edward C. Johnson, Twentynine Paims, Calif. 
E. J. Kennedy, Huntington Park, Calif 
Herbert A. Lattes, Rome, Italy 

Barry Lines, Adelaide, Australia 

Donald Malpass, Jr., Merchantville, NJ 
Ludwig Munchmeyer, Hasbrouck Heights, NJ. 
1. N. Nalawalla, Bombay, india 

George Pohi, Yeadon, Pa. (2 prizes) 

Arthur Sokoloff (see note in Rangefinder) 
Jerry White, Chicago, II! 

Jack Zehrt, St. Louis, Mo. 


BLACK-AND-WHITE 
WINNERS 

Goran Banck, Halsingborg, Sweden 
Don Callander, Arlington, Va 

Arrigo Carloni, Milan, Italy 

Uif Cronberg, Maimoe, Sweden 

Eric Dyring, Uppsala, Sweden 

Leif Eliasson, Karistad, Sweden 
Betty Finley, New York, N.Y 

Jim Grey, San Antonio, Tex 

Vernon Hammariund, Royal Oak, Mich 
Karl-Olev Johansson, Karistad, Sweden 
Terry Kirk, Memphis, Tenn 

Benn Mitchell, New York, N.Y 

Roppei Mizuno, Chitagun, Aichi Pref, Japan 
Howard Morehead, Los Angeles, Calif 
Peter Neve, Hiorring, Denmark 
Charles A. Ray, Elmhurst, N.Y 

Thord Thoreson, Varberg, Sweden 
Masaru Tunanaga, Wakayama, Japan 
Dr. W. F. Welch, Belmont, Mass 

Jerry White, Chicago, Ill. 





ASSIGNMENT 
'LL NEVER 


FORGET 
By JEAN-PHILIPPE CHARBONNIER 


EXECUTION OF 
A COLLABORATOR 


A celebrated photojournalist vividly recalls a grim event of the days following 


the liberation of France—a story he made on just one roll of film 


In the small town of Vienne in southern France in September, 
1944, a French collaborator named Nitard was sentenced to 
death. I was to photograph his execution. 

He was not an important or large-scale spy—just a man who 
had been working as a clerk in the German administration, prob- 
ably for the Gestapo. But one must remember that in the early 
days of the liberation in France, as in any other country which 
had suffered under four years of German occupation, feelings 
ran high against any collaborator, big or small. And of course 
the really dangerous ones were not easy to bring to justice, so 
the small fry had to pay the price for their more fortunate part- 
ners-in-crime. The Nazi executions of many great patriots in both 
Lyons and Vienne had been more fuel for the fire. 

So violent was the outcry that even though Nitard’s appeal to 
the Courts of Justice in Grenoble had been successful, the shoot- 
ing was ordered to take place—so as not to disappoint the people 
of Vienne, I cannot help feeling. 

To give everyone in the town a chance to watch the execution 
and share in the general revenge, it was scheduled for the noon 
hour. Five thousand citizens, including children in the front rows, 
crowded into the square in front of the old military barracks. 
So intense was the excitement that one could almost smell it as 
one does before a bullfight or even a good football game. 

Before the shooting, the condemned man was given the tradi- 
tional glass of rum and final cigarette. Standing in the barracks 
square, he gulped the rum and then lighted his last cigarette. 
These were the days of severe cigarette rationing, and through 
sheer force of habit, he stubbed it out after taking a few puffs 
and then put the butt into his pocket, as if to save it for a later 
smoke. Then he went to face the firing squad. 

He passed through a hall where the 12 rifles, one with a blank 
cartridge, had been laid out in preparation, and walked out into 
the square to be met by a priest, the firing squad, its commanding 
officer, and the now strangely silent crowd. 

This demonstration of public justice shocked me profoundly. 
No one deplored collaboration more than I did, but this punish- 
ment seemed to be all out of proportion to the man’s relatively 
small crime. My nerves were taut, as I stood so close to this man 
who was about to die. I don’t remember if the crowd was silent 
then or not. I only know that I set my Leica automatically, as 
if in a dream or rather a nightmare. Subconscious reflexes turned 
my battered old Summar f/2 lens to the closest possible range 

continued on page 130 





1 Crowd is in almost a holiday mood as they gather at noon to . 
watch the execution. 2 The condemned man, Nitard, is 

tied with his back to the fring squad, because he has been 

judged a traitor. 3 The signal is given and the 

]2-man army firing squad fires at the man’s heart. 

4 After he has fallen to the ground, the coup de grace 


is administered by the officer in charge. & A close-up 
of post to which he was tied shows the holes made by the 


rifle bullets of the firing squad. @ With the people's 
thirst for vengeance and a “show” satisfied, they 


quickly disperse and return to their work. 











Busy bac kground 


ym on an appealing child's exploratory searching in the woods 





Children and pets in an out- 
door setting make almost per- 
fect combination for a picture. 


Open shade softens skin tones. 


Combine these two ingredients and see if you don’t come up 


with some of your best pictures of the world of childhood 


By ARLINE STRONG 


Photographs by the author 


'T he enchanted moments when a child 
stops to sniff a flower, peer into a tree hole, 
or watch a bird in flight—these are the 
times when you should be ready with your 
camera. Nature somehow seems to bring 
out the essence of childhood, the graphic 
story of growing up. In doing so it provides 
some of the most candid and revealing 
picture possibilities any photographer 
could want. 

When I first began taking pictures of 
my own children, I decided that I wanted 
not only to record what they were doing 
but also how they felt about it. I found 
that one of the best times to do this was 
when we were out in natural settings such 
as a wooded area or the beac h. My sons 
would become intensely involved and show 
joy and wonder as they experienced the 
textures of rocks and jellyfish and marveled 
at the small creatures they discovered un 
der the sand or hidden among the leaves. I 
soon learned that other children responded 
the same way as their imagination was 
stirred and the learning process begun. 

Now I frequently head for the woods, 
the beach, or even the backyard when | 
want to make good, candid children’s pic- 


tures. Vacation time is picture-taking time moments are short, 1 


Rapt absorption with small creatures is 
typical characteristic of childhood. But such 


nust be caught quickly 
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as children paused n 


ikes the out vouthful eves 


the natural ettings i \ I \ (_atching lren involved with nature 
lent background lo 


While hese 


your ¢ h neces 


sometimes 


that 


Involves 
the 


they see rT 


just cat hing 


Rarely ire absorbed expressions 


lasting as to be in pi 
ometime tures, for children can be thoroughly en 
posure and grossed in some interesting object for even 
be consideres a fleeting moment. atching them with a 
certain under yoods, tor camera usually involves anticipating thei 
example, furt round which actions—perhaps dashing to the spot they re 


would be contusing 1olog iphed in ai he 
Work sing 


oper vy | : wid ind ti w these candid an 


uded for. getting there ahead of them, 
ect sunlight the so that 


| 


you re ready 


spont ineous eX 


They 


no 


ects, and the s easier to just watch 


kin tone ind il Ww ' oO } ight moment (as | did 


omentarily from their play to rest on cool grass. 


when getting the picture of the three boys 
fishing from the dock). Other times it re- 
the shoot 


quickly. | caught the two small boys curled 


quires ability to focus and 


up contentedly on the cool grass during a 


momentary pause in their active play. 


I've seen excellent results obtained by 


photographers who use “antics” to get cer- 


tain ssions from their subjects. But 


‘| that the ideas and emotions children 


develop, on their own, are far more appeal- 


ing than anything we can impose. For that 
reason I give myself plenty of time for any 
planned period of shooting—so that | can 


wait until the children have literally 


continued on page 114 





Splashing surf is a natural for spontaneous and 
Water and bea scenes frequently 
1 full stop dec rease in exposure 


exciting shots h 


‘ 


Care 


Close-up lenses were used this study 
is taken to place the child behind the 
distortion of s features would occur, 


bowl 


u 


so that no 


Anticipating action, being ready and prefocused 
m getting candid shots 


for shooting is vital 
of children u sel remain still for very long 


Long wait was ne ry for this vignette 
tographer watched the young fishermen until 
formed exact composition she was looking for. 


they 





Cover the 


CONVENTIONS 


from your own home 


By EDWARD B. ARTHUR 


can, vegetarian, or in be limited to the conventions. Coming right 

take all the politi on their heels will be several months of hot 

ou want—and vou campaigning, and then the drama of elec- 

egate s ribbon or a press tion night itself. And naturally there are 

st seat. whether the show is in the many day-to-day pictorial events that 
es or “hicago, is in your o nV come to your home via the ether. 

ont of your own TV We know one youngster whose social 

ant get good pi studies grades have skyrocketed since he 

i television screen is Hesyou and his dad have taken to shooting Polar 

camera or a TV set oid pictures of important personalities and 


e-screen photog! iphy needn t events on newscasts. The school subject 1s 
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Perfect contrast and brightness of TV screen Title pictures should be included in your al Biur results when you try for action that's 
permit drama of newsroom hac kground to hun Ph Mograph the * flip cards” which f rap d such as movement here of ex pres 
be seen in shot of CBS’s Lowell Thomas ually announce it’s coming next on screen lent Truman's hand. Wait for peak actior 


tion 


no longer a grind, but instead has come 
alive for him. Teacher and classmates ap- 
preciate his interest and effort and each 
photo goes into a special album entitled 
“History As It's Made,” along with perti- 
nent newspaper and magazine clippings. 
Think what an exciting history book it's 
going to make for the children and grand- 
children yet to come. 


Set must be sharply tuned 


You don’t need a large set or an expen- 
sive camera to get good pictures from your 
TV screen. But first the set must be tuned 
to give you the best possible results. 
Whether you have a 14-inch portable or a 
23-inch console, your TV set has knobs 
marked “contrast” and “brightness.” There 
may be other knobs, for focusing, vertical 
and horizontal “hold,” ete. But once the TV 
picture is in focus, the all-important knobs 


‘ Watch for close-ups like this one of presidential hopeful Kennedy. TV directors move 


ire “brightness” and “contrast.” Don't be 


: : in close whea subject is likely to remain in one s1 his is a good time for your shot 
ifraid of them. You can twist them end- 


lessly and do very little harm to your set. 
1 hey were put there for you to « hoose your 
own preferred picture quality. 

Adjust the brightness to slightly less 
than you would prefer for normal viewing, 
making certain that no diagonal white 
lines appear on the screen. Then reduce the 
contrast correspondingly—not enough to 
give you a “washed out” image, but just 
enough so that detail is plainly visible on 
the screen. Excessive contrast will obscure 
detail. Besides, if you do your own dark- 
room work you can easily control the con 
trast of your print. 

What camera to use? The answer: just 
about any camera you have available. The 
speeds you'll be using are slow and the lens 
openings moderate. Perhaps a reflex cam- 
era, twin-lens or single-lens, will give you 
the most convenient framing, but excellent 
results have been obtained with Polaroids 


and other rangefinder cameras. 


Put camera on tripod 


The camera should be set on a tripod, 
and the tripod should be directly in front 


of the TV set and no higher and no lower Candid qualities of some pictures. as in this one of Vice-President Nixon make up for 
continued on page 115 lack of sharpness and background detail. High contrast here eliminated background 
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MASAVYA NAKAMURA Animated Figure 


TIBOR HIRSCH Improvisation 





KATHY WERSEN landscape, Spair 


GIANNI BERENGO- GARDIN Lands« ape, sar 


tere ae “ob 
on: 


ry ~ 





r 
Re 
; 
; 
| 
r ° 
i : a ee vs lest 
, + wi Poa poy at ASE . 
} oJ per ” 4 me ‘se . > > vere, eet f : 
‘ ; © » : ere, tt a 


a) 





DAVE FORBERT Big Ben 
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Ulf Sjostedt, a photography 
student in Borlange, Sweden 
made this shot of what seems to 
be a race between a bicycle and 
a horse-drawn hearse in Gothen- 
burg, on a cloudy, rainy Novem- 
ber day. Seeing the picture as it 
took form, he took time only to 
set his shutter at 1/10 second 
and panned with the action as he 
shot. His aperture had been set 
at #/11, so there was sufficient 
depth of field although he did not 
focus. Sjostedt’s camera was a 
Rolleicord with 75-mm Xenar 
//3.5 lens, and he used Tri-X at 
the manufacturer's recommended 
ASA rating of 200 


eg 


Dave Forbert is a free-lance 
pro who spent a decade as chief 
photographer for Reader's Di 
ynal. In London on 
a color assignment for an oil 
company, he was delayed by bad 
weather—just the kind he likes 
best for black-and-white shooting 
He made this foggy shot with a 
4x5 Linhof Technika and 150-mm 
convertible Symmar //5.6 lens 
(with one element removed, mak- 
ing it a 265-mm). Exposure was 
1/25 second at f/11 on Veri- 
chrome Pan rated at ASA 125. 
The light on the dim October 
morning was measured by an in- 
cident-light meter. 


gest Internati 


Rolf Winquist, a Swedish 
professional who lives in the 
Stockholm suburb of Lidingo, 
made this stunning full-face por- 
trait of lovely Birgitta Aman. To 
permit himself to shoot in the 
studio with a hand-held camera 
Winquist uses lsopan Ultra, a 
high-speed film especially sensi 
tive to tungsten light. He also 
finds the grain structure pleasing 
in pictures like this. He used a 
Leica M-3 with 85-mm Summarex 
// 1.5 lens, and shot at 1/250 sec 
ond, //4, rating the film at 400, 
and measuring the diffused stu 
dio daylight with an incident 
Itght meter 


Tibor Hirsch is a young Hun- 
garian refugee who has been 
working in New York since the 
revolution in his native country 
This animated picture of little 
Connie Hannifin was made in a 
children’s theater class, when she 
was called upon to improvise as 
a bird. Hirsch, whose work has 
appeared in Life. Look. and 
Dance Magazine. used a Nikon 
S with 35-mm wide-angle Nikkor 
f/1.4 lens, and exposed 1/60 
second at //2.8 on Tri-X. He had 
taken readings in advance in the 
rather poor available light with 
an incident-ight meter, to pre- 
pare for this fortunate grab-shot 


Gianni Berengo- Gardin 
of Venice, Italy, made this strong 
simple landscape in the southern 
Italian province of Lucania. He 
says it has been biown up to 
9x12 feet for a wall decoration 
This was one of many pictures 
made on an assignment to docu 
ment the area. A lens of long 
focal length enabled him to pick 
out the tree, the plowman, and 
the other figure in the distant 
scene. Berengo-Gardin used a 
Leica M-3 with 135-mm Hektor 
‘/4.5 lens, and exposed 1/250 
second at //8 under an overcast 
sky, on liford FP3 film rated at 
a very conservative ASA 64 


Masaya Nakamura {5 4 
Tokyo pro who recently published 
a beautiful little book called 
Young Nudes, of which this pic 
ture is one. Most of the pictures 
are characterized by the same 
sort of fresh grace that Nakamura 
has caught so well here. His in 
tent, he says, was “to catch the 
beauty and strength of the young 
lady” —and he has done it admir 
ably. He used a Mamiyaflex C 
with 105-mm Sekor //3.5 lens 
and exposed 1/25 second at //8 
on Neopan SS film. Light was 
from five 500-watt floods, mostly 
directed at the background, near 
ly silhouetting the figure 


Katherine Wersen, a New 
York part-time professional pho 
tographer, made this placid land 
scape in central Spain, as a pro 
cession of biack-clad people 
passed between rows of cypress 
trees. Wanting to preserve the 
delicate pen-and-ink quality she 
felt in the scene, she deliberately 
overexposed the shot. Her cam 
era was a Nikon $2 with 105-mm 
Nikkor //2.5 lens, and under a 
bright mid-afternoon sky she 
used a medium-yeliow filter with 
exposure of 1/500 second at 
//16, based on an incident-light 
meter reading. Film was Ilford 
FP3 rated at 125 ASA 


Jerry White is a Chicago art 
director whose patient and per- 
sistent efforts in photographing 
girls have been rewarded by 
publication many times. Near the 
close of a day spent photograph 
ing his favorite model, Mary El 
bert, Jerry was intrigued by the 
soft warm modeling of light on 
her in contrast to the cold effect 
on the buildings outdoors. He 
used a Nikon SP with 35-mm 
wide - angle Nikkor //3.5 lens 
and Plus-X rated at ASA 160; 
exposure was 1/125 second at 
//5.6, with only the window light 
entering the room on an over- 
cast winter day. 
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SECTION 


LET'S TALK 
ABOUT YOUR 
PICTURES 


submitted by readers, Poputar PHoTocRAPHy 


will pay $15 for each blac k-and-white and $25 


or picture published. Only color will be 


returned. 


ccompany 


all pictures. 


1 Sion M. Samuel 
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makings of a trite 
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ind positioned the model's 
hands for an 
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in move d in <¢ lose 


he ad ind 


tion 


interesting compos 


within a horizontal format. She got a 


telephoto effect on a 35-mm slide because she 
2 55-mm adapter on her 
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eis normal 
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tween the (80-mm) lens worked as 
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his vanting to 
ridding 
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liked his t » eflect was obtained by 


ht of her flash against the room's 
rite walis ( Rolleiflex ” ak 1/250 
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bouncing the 
contrast an otherw lig electronic 
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portable elec 


3 Steven N. David, Rutherford VJ. This 
is the sort of vacation picture we seldom see. 
A foggy day usually means “no pictures” to 
the traveler, but this photographer found it 
to be extremely challenging. He took the ele- 
ments of what might very 
ordinary sunny day shot and made a very 
delicate representation of boating off the 
coast of Maine, by using the disadvantageous 
bad weather to his advantage. (Leica M-3 
with 135-mm {/4.5 Hektor lens: 1/60 sec at 
{/8 on daylight-type High Speed Ektachrome, 
warmed with an RB-3 Decamired filter.) 


have been a 


4 Arthur Kleinfluegel. Akron. Ohio. About 
the best thing that can be said for this picture 
is that it came out. Mr. Kleinfluegel was 
wandering around the yard behind the tent 
of a traveling circus looking, as he says, “for 
interesting color subjects.” He noticed these 
ladies and their positions against the circus 
wagon, wheeled, aimed his camera, and shot. 
It occurs to us that many of the best circus 
pictures made these made behind 
the scenes, and the photographer, amateur 
or professional, 


days are 
who is permitted to just 
wander around has an opportunity to make 
great color pictures. But he must be selective 
To make what amounts to a casual snapshot 
in this area of abundant color (literally and 
figuratively) seems like a slight waste of time 
and film. We prefer a more basically organ 
ized picture, with better use of color contrasts 
(Nikon SP with 135-mm //3.5 Nikkor lens 
1/60 sec at {//8 on Daylight Kodachrome 


& Lou Bernstein, Brooklyn, N.Y. Pictures of 
pigeons are as numerous, these days 
pigeons 


as the 
themselves. Seldom, though, do we 
see one in which a pigeon relates to a human 
being in what can be called a successful pho- 
tograph. Mr. Bernstein, a camera store sales 


man who shoots pictures during his spare 
time, was taking pigeon pictures during his 
lunch hour when he came upon this man feed 
ing the birds in this unique fashion. He waited 
until man and bird were in position to make 
this horizontal isolated them 
from the busy background by using careful 
depth of field control (a single-lens-reflex ad- 
vantage), and selected a shutter speed that 
would permit the wings to blur enough to in- 
licate that they were in motion. (Praktina 
FX 3 with 58mm /{/2 Biotar lens: 1/50 sec 


at {/5.6 on Davlight Kodachrome. 


com position, 





2 Trudy Friedman 


3 Steven N. David 








§ Lou Bernstein 











G-E FLASH NEWS 


> 


~ UNDERWATER TEST PROVES 








G-E flash brings out the brilliant beauty of sea gardens. 








DEPENDABILITY OF G-E FLASHBULBS 





Before and after flash. Example at left was taken with available 





light. Shot at right, with one G-E Flashbulb at left side of camera 


Diving photographer Jerry Greenberg 
finds G-E Flashbulbs best 
for color quality, lighting punch 


and fast shooting underwater 


“I’ve probably gone as ‘deep’ into the subject of flash- 
bulb dependability as anyone,” reports famous diving 
photographer Jerry Greenberg, of Miami, Florida. “To 
get good underwater flash pictures, you've got to act 
fast,” explains Jerry, “because you can’t expect the fish 
to sit there and pose for you. 

“That rules out an underwater flash housing which 
would prevent changing bulbs quickly. | think this un- 
usual photography situation puts flashbulbs through as 
rugged a test as any factory could devise. And I can 
testify that General Electric Flashbulbs pass this un- 


derwater test far better than any others I've ever used.” 


{s the pictures on this page reveal, Greenberg depends 





Brightly colored reef fish swim through coral. 


a eae oS 


A red squirrel fish hides behind coral and sponges. 


on the strong punch of light from General Electric 
Flashbulbs to bring out brilliant underwater colors 
which would not show up using only available light. 
These colorful shots were taken around the Bahamas 
and Florida, with a Leica in a Seahawk underwater 
housing, with frame finder and underwater flash arm. 
General Electric #6B focal plane flashbulbs were used. 


Anscochrome film. Exposure 100th sec. at {/11. 


GENERAL @@ ELECTRIC 


PHOTO LAMP De LEVELLAND 12. OM10 


Picture It Now... See It Forever 











At last your own movies can have what 
Hollywood got 33 years ago. Sound! 


OLLYWOOD made its first sound movie in only home movie camera to capture sight and 
1927. But home movies had to do with- sound. Now all the resources of Hollywood 
out sound for 33 long years. Until now. Until can’t equal what you can do with your own Cine- 


the new Fairchild Cinephonic, the first and phonic, as you film your family. your fun, your 





































travels. Most wonderful of all, 


Hearing is believing! 
the new Cinephonic is as 


Any of these exclusive Fairchild 


easy to use as conventional ouan at ay Samaun 


silent cameras. Simply follow ao eeertetet 
the action. As you shoot, the ee wsssa’ Sane ee 
camera records sound directly — re 
on the film—automatically Somes comme, cass camann nee 
synchronized with the action! enoeereny oo vay em 
(Hollywood experts call this cmameeraw. «ve menses 
“lip-synch,” pronounce it erect “socckaeemane 
“lip-sink,” and use fabulously mci aia aces 


CLEVE. ann war co 
THE CODD co 
coLuwee © © Can. (se CAMERA CHOP 
co.vmevs, © CHICH © CAMERA ERCHANOE 
COePus cemieaT: . 
Daccas 


expensive equipment to 
achieve it.) 





The Cinephonic goes 


OavTOns Btach VY (ANE CamenA CHOPS 
Oanver “ay oer 


everywhere, anywhere. There’s seene scotty esses 
nothing to plug in—and font wave ovens aimee 





no winding. The recording 





a 3 . CINEPHONIC CAMERA: Sm, sound symc brome: ation der th. Seemann a wan ena Guaepeeme 
mechanism and battery power Situ wsemr snc eeyeoes Seomaet vehepecsin pees tases pore aay maatsemea ah, masta 
ad (mo winding), 100° film capacity, 3tems turret, With 13mm Cinphar {/1.8 lems, $249 


are susiae fhe commeve. YOu OG ee 

move as freely, shoot as freely as ever. The microphone can be “planted” in 
the scene, or worn around your neck. Cinephonic sound film is edged with 
a permanent magnetic recording stripe. It is the equal 
of the finest color film you have ever used. | bey C 

If you know anything at all about professional Oe “0 

sound equipment, you’d expect the Cinephonic to be 
cost a small fortune. Yet Fairchild engineering (and 
the remarkable advances of this electronic age) place 





Pacted 


sound home movies within easy reach. The Cine- wee vom : 





phonic camera 1s only $249. The Cinephonic projec- 


CINEPHONIC PROJECTOR: shows wound 
ad . and silent Gram films. Add: sownd to silent 

tor, which shows your new sound movies and Can ‘im Remove: wund, adds sound over round 
é Self-contained im carrying case, with sepa 

vate speaker which can be placed beneath 


add sound to old silent ones, is only $259. tereen, Complete with mike, $259 


Any of the Fairchild dealers listed at the 
right will gladly demonstrate. Ask for your free 
copy of the fascinating new booklet, “At Last! 
Home Movies with Sound” or write Fairchild, 
Box 609, Dept. P, Yonkers, N.Y. 


FAIRCHILD CINEPHONIC 


worlds only home movie camera @G= with sound 
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Photographs by M. S. Davis 


Black-and-white techniques create 


TEXTURE 
PATTERNS 
IN COLOR 


Anitthoust color photography will always stand 


apart from black-and-white photography as a 





separate medium, many of the manipulative 
techniques used for many years with monochromes 
now are finding their way into color photography ; 
and from time to time a photographer will 

resort to solarization, reticulation, montage. or bas 
relief to spark up a color picture. Rarely does 

a photographer use more than one of these at a time. 
But for M. 5. Davis, a 60-year-old business 


continued on page 119 
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An old phonograph turntable was employed by M. S. Da 
create outline. Text dese bes techniques used in making both sh 
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cut along dotted line 


TIME OF DAY 
AND WEATHER 


‘The quality and color of the light changes 
with the time of day and the weather. The 


e184 yYound 


creative color photographer can use these 
different kinds of light to produce effective 
pictares- There is no reason why color must 
always be corrected in every shot to what is 
considered “normal.” There are many oc- 
casions when the warm light of early morn- 
ing or late afternoon, or the bluish light of 
bad weather, will produce exactly the color 
effect desired. Don’t be afraid to use all 
kinds of light, at different hours, and 
different kinds of weather. The results wil 
be interesting, off-beat color shots. 


Fritz Henle 


e1ey plo 


Both by George D. Margolin 


This scene and the one at righ : Clouds passing over subject and scene 
Daylight coler film is balanced for shooting just a few seconds apart on sunny afternoon. | caused the change in mood and the color. 
under bright midday sun conditions like this 
scene taken under the warm Caribbean sun. 
Early morning haze creates blue tonality be 

Cause other colors are filtered out by mist. noon shot 





At dusk, reds dominate in rays of setting sun 
Daylight is continually changing i 


. 


Arthur M. Rapaport 
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William Dean Bolene 


John Durniok 
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George D. Margolin 


EXPERIMENTAL 


A few photographers have realized and ex- 
ploited the fact that the color camera can 
do more than merely record the world in 
front of the lens in all its realistic detail 
By means of prisms, diffusing lenses, dif- 
fraction gratings, double exposures, and 
countless other devices to alter and distort 
the photographic image, they have intro- 
duced us to a new world of bizarre and often 
strikingly beautiful color. The surface of ex- 
perimental color has, so far, barely been 
scratched and it remains a wide open field. 


Multiple image of fireworks (left) was made 
with shutter open by uncapping lens for each 
exposure (some of which were out of focus). 


Time exposure of whirling carnival rides pro- 
duced interesting streaks of color (below 
Picture was taken on daylight color film. 


J. A. Meode 
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Al Froncekevich 


Al Francekevich 


cut along dotted line 


Triple exposure of bridges was made by exposing each time with different colored filters 
and also changing camera angle. Yellow and magenta filters were used with normal exposure. 


Point sources of light are thrown out of 
focus and photographed with cutout in front 
of lens. Each light takes on shape of cutout. 


Al Francekevich 


Diffusion effect in flower photo is produced 
by shooting with a simple plano-convex lens 
(magnifying glass) instead of regular lens-- 
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Today, everybody shoots color. Unfortunate- 
ly, many of these photographers do not 
shoot with color in mind. Color is regarded 
by them as the quality of just another film 
they are using. It is never considered as an 
important element in the picture. This situa- 
tion, the major reason why we see so many 
mediocre color pictures, can be remedied 

When you take a color picture you add a 
new visual element which is of primary 
importance in the shot. Although the ele- 
ments of composition, lighting, and point 
of view that are so important in every pic- 
ture are still there, what we see—and react 
to—first is the color. If this color is bad, 
nothing else can rescue the picture from 
failure. : 

There are two things you can do which 
will immediately improve the quality of your 
color photographs 


First, learn te leek at color. We are con- 
stantly surrounded by color in our daily 
lives but we just don’t pay much attention 
to it. Those colors will beceme important 
when they appear in your color picture 
When you look through the viewfinder of 
your camera, take an extra instant to notice 
the color in the shot. Does it make a color 
picture that is interesting and pleasing to 
you? 

Second, learn the characteristics of the 
color films you are using. Certain films will 
do certain jobs best. Different films render 
colors in slightly different ways. There are 
ways to use certain films to get the best 
results. You must know these things and 
how to use them if you are to be a good 
color photographer. 

in the field of outdoor color, this refer- 
ence section will give you that information 





TYPES OF COLOR FILMS 


There are two basic types of color films 
1. Negative color films, which are used to 
produce a color print. 

2. Reversal color films, which yield a color 
transparency for projection or viewing. 

Color negative film can be used for either 
daylight or tungsten shooting and the filter- 
ing, to correct for the nature of the light, 
is usually done when the print is made. 

With color reversal films the emulsions 
are balanced for particular types of light 
and filters must be used when the light 
varies from this type 














EVERSAL COLOR FILMS FOR DAYLIGHT 


Film Exposure Sizes Available 
Index 








Kodachrome, Daylight 35-mm, 828 





Ektachrome E-1, Daylight Sheet film 








Ektachrome E-2, Daylight 35-mm, 828, 127, 120, 620 











| | 35mm, 828, 127, 120, 
Anscochrome, Daylight : 620, sheet film 





oa E-3 Professional, sas he ‘chest tin 








Super Anscochrome, Daylight | 35-mm, 127, 120 


High Speed Ektachrome, : 
Daylight oS-m 














*Negative color films, which cross the borders of daylight-tungsten, are treated separately iater 





After glancing at the preceding chart, 
you can see that several popular color films 
are designed to be used in daylight. How 
do you select the film you'll use? Which is 
the best? 

In most good light situations, the choice 
narrows down to Kodachrome, Anscochrome, 
and Ektachrome (there are several varieties 
of Ektachrome available, but certain charac- 
teristics are common to all of them). Just as 
with black-and-white film, a good rule is to 
avoid the super-fast films unless you really 
need their speed (we'll discuss these films 
later). 

Kodachrome has many years of tradition 
behind it compared to the other two types 
of transparency films. it is the slowest, 
sharpest, and finest grained of the lot, and 
produces the most brilliant, contrasty colors. 
Some photographers prefer this effect, 
others find the intense saturation, espe- 
cially of blue sky, to be artificial-looking. 
In subdued light, such as on an overcast 
day or in open shade, Kodachrome’s high 
contrast can be a definite advantage ‘by 
intensifying colors which might otherwise be 
too soft and flat. 

A new Kodachrome is in the works at the 
laboratories of Eastman Kodak. Little is 
known about it at present except that it 
is to be faster in speed (E.!. 40, tungsten, 
25, daylight, is the current guess). How 
much the speed increase will affect Koda- 


chrome’s characteristic color rendition and 
sharpness is something that POPULAR PHO- 
TOGRAPHY will report as soon as the film 
becomes available. 

Anscochrome is softer in contrast than 
either Kodachrome or Ektachrome, and many 


photographers consider it the most “real- 
istic” of the daylight color films. (However, 
as psychological-visual tests have demon- 
strated, the “realism” of reproduced color 
is a highly subjective thing.) Anscochrome 
tends to emphasize greens and produces 
softer color effects than the other two types. 
Ektachrome is slightly warm in rendering 
colors, red especially being dominant. E-1 
is the oldest Ektachrome, and also the slow- 
est (E.1. 12). Currently it is available only in 
sheet film. E-3 is the newest, rated at a 
speed of 50* and is available in roll and 
sheet film but not in 35-mm. in time it can 
be expected to replace E-2 (E.!. 32), and will 
no doubt be available in a full range of sizes. 
Just as in black-and-white work, it is best 
to choose one of these films and make 
it your color film. Get to know it well and 
know how it performs in a variety of situa- 
tions. Use other films only for special ef- 
fects; in any case, avoid flitting around from 
one film to the other before you get to know 
one really well. 
of POPULAR PHOTOGRAPHY has been rated at 64 
in the data shoot supplied — re. film. Kodak's 


official rati . Be sure to 
check the 





REVERSAL C 


OLOR FILMS 


CONVERTED FOR DAYLIGHT 





Filter 


Film Conversion | Exposure index. 
(with filter) 


Before 


= (= 


Available 





Kodachrome, Type F 


| 
10 |35-mm, 828 Flash film 





Kodachrome Professional, 
Type A 


|Photoflood film 
10 |am EI. 16) 





Ektachrome E-1, 
Type 8 


| 3200 K balance 


Sheet film | EI. 8) 


- 
| 
| 
i 





Ektachrome E-2, 
Type F 


35-mm, 828, 127,| 


120, 620 wan film 








Ektachrome E-3, 
Type B 


| 3200 K balance 


| Sheet film i. 32) 





Anscochrome, Tungsten 


| Sheet film | 3200 K balance 





High Speed Ektachrome, 
Type B 


| | (E.1. 25) 
7 


| 3200 K balance 


| 35m (El. 125) 





Super Anscochrome, 
Tungsten 


3200 K balance 
| (EI. 100) 





35-mm, 120 








Super Anscochrome 
6500 











| Electronic flash 








CARE AND HANDLING 


The color balance of films can be caused 
to vary by @ number of factors—the light- 
ing, the speed of exposure, the processing 
lab—all of these can change the way a pic- 
ture will look. The one big factor that ruins 
quite a bit of color (and it is something YOU 
can control) is the improper storage and 
handiing of films. 

Heat and humidity age and ruin color 
films. A good storage place is one that is 


cool and dry—in fact, if you want to put 
color films away for a long time, it is best 
to keep them refrigerated. Never open a 
film package until you are ready to use it. 
The package provides considerable protec- 
tion against humidity. 

The glove compartment, trunk, and back 
window shelf of a car are three of the worst 
places you can keep film. 

Have your film processed immediately 








after exposure. Keeping an exposed roll for 
an extended period of time before proces 
ng can greatly harm the color quality 
Slides or prints will hold up better if you 
keep them stored in a dark, cool, dry spot 
These precautions apply to all color films, 
but the fast films (High Speed Ektachrome 
and Super Anscochrome) are especially sub- 
ject to ruin by bad storage and handling 
The chief reason for using a tungsten or 
flash-balanced film out-of-doors (with the 
appropriate filter, of course) is convenience 
You can load your camera with Kodachrome 
Type F for instance, and use it outdoors with 
an 85C filter. The exposure index is stil! 10 
as with daylight Kodachrome) and you can 
go indoors, remove the filter, and finish the 


same roll with flash pictures. 

Some photographers claim that they pre- 
fer the color rendering of a tungsten film 
converted to daylight, but the color quality 
is very close to that of daylight film and 
any difference in color is surely a very 
subtle one. 

Though the procedure of converting 
tungsten or flash-balanced films to daylight 
works out very well, the opposite procedure 
is not recommended. Daylight color film ex- 
posed by tungsten light or with clear flash- 
bulbs with the suggested filter is not satis- 
factory. The effective speed of the film is 
reduced drastically. This conversion tech- 
nique should be used only in emergencies, 
never as a standard working method. 


OR 





Film 


Filter 





Super Anscochrome 
Daylight 


High Speed Ektachrome 
Daylight 


Super Anscochrome 
Tungsten 


High Speed EktachfOme 
Type B 


Anscochrome 6500 





Elis100with 
3200 K illumination 
E.!. is 125 with 

3200 K illumination 
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If you've been taking pictures a few years, 
you'll remember that Super-XX was the fast- 
est roll film available (ASA 100) at one time, 
and that was in the field of black-and-white. 
Today, there are color films (see chart) 
faster than this “high-speed” black-and- 
white film. 

These special color films are not the 
answer to every shooting situation. Quality 
is not as good with fast films as with the 
slower color emulsions (which give finer 
grain and better definition), but they do 





If you have your processing done by a 
custom lab, or if you do it yourself, you can 
push the speed of color films (not Koda- 
chrome) to as much as four times their 
rated exposure index. You must accept the 
fact, of course, that the combination of a 


enable you to shoot under “impossible” 
conditions. It is therefore suggested that 
you use these films only when you need 
their speed. 

Aside from use under bad light condi- 
tions these films are very useful for shoot- 
ing color action. On a bright day at the 
racetrack, for instance, you'll be able to 
shoot High Speed Ektachrome 1/50 second 
at f/1l, @ combination that should stop 
most horses (the ones we've bet on any- 
way) and give you enough depth of field. 


really fast film plus forced processing will 
yield results of less than the highest qual- 
ity. However, even here, the off-beat results 
may produce an effective picture. 

Here’s how processing is changed to 
speed up these films: 





Two times EI. 


Four times E.1. 
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Ektachrome (E-2) + 3 ate 





Super Anscochrome + 4 min 


normal + 8 min + 5 min 
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Negative color films are the newest addi- 
tions to the family of color and they hold the 
greatest promise for the future. More con- 
trol is available to the photographer because 
he can change color quality in printing. The 
negatives from these films can be printed in 
color or in black-and-white, and in addition, 
copy transparencies can be made from them 
if desired 

The negative color films available in this 
country include Kodacolor (E.1. 32), Agfacolor 
CN 14 (E.|. 20), and Agfacolor CN 17 (E.1. 40). 
In addition, Kodak manufactures two pro- 
fessional negative color films, available only 
in sheet film sizes: Ektacolor Type L (bal- 
anced for long exposures: 1/5 second and 
longer), and Ektacolor Type S (for short 
exposures: 1/10 second and shorter). 

All the Kodak negative-color products are 
easily processed, by the user, or by any 


number of labs (including Kodak), but at 
present only Perfect Photo Service, 4747 
N. Broad St., Philadelphia, Pa., is set up to 
process the Agfacolor films in this country 

The Kodak films are more brilliant in 
color rendition than the Agfa, which tend 








toward the pastel. While this latter effect 
can be pleasing, and is in many cases more 
realistic when compared to the subject, 
most of us are accustomed to the brilliance 
of transparencies and would regard Agfa- 
color prints as flat. 

Black-and-white prints can be made from 
all of these negative films on Kodak's Pan- 
alure paper, which is a panchromatic en- 
larging paper. Unfortunately, Panalure is 
made only in a normal contrast grade which 
limits the kinds of negatives that will make 
good prints. Agfacolor, because of the ab- 
sence of the built-in orange mask which 
Kodak negative films have, prints acceptably 
on normal enlarging paper 

If you set out to take pictures with the 
idea of ending up with color prints rather 
than transparencies, it is best to use these 
films. Having prints made from transparency 
films will not equal the quality of the more 
direct procedure. 

The cost of using negative color materials 
is higher than shooting transparencies, but 
as these negative materials become more 
widely used, it should go down. 

















Color exposure has always been thought 
of as being more critical than black-and- 
white, and basically this assumption is cor- 
rect. Most color films are reversal films, 
that is, they produce positive transparencies 
when processed rather than negatives. This 
factor alone calis for more critical exposure 
(you'll find that if you use reversal black- 
and-white films, the exposure will also be 
more critical than with black-and-white neg- 
ative films). 

The high-contrast, low-speed color films, 
the three Kodachromes, are the most criti- 
cal. Higher speed materials have more lati- 


BRACKETING 

A technique that most pros use on an im- 
portant assignment is bracketing of ex- 
posure. They make three shots of a picture, 
one at what they assume to be the correct 


tude. Negative color, because of printing 
controls, gives still greater latitude. 

The contrast inherent in the subject 
matter and that of the light have a lot to do 
with exposure. There are situations so con- 
trasty that there is, strictly speaking, no 
“correct” exposure for color film (that is, 
no one exposure will include detail in both 
shadows and highlights). 

While the inherent subject contrast is 
usually beyond the photographer's control, 
he often can control the lighting contrast, 
either by avoiding harsh lighting, using a 
reflector, or using fill-in flash. 


exposure, the next one stop over, and the 
ast one stop under. Even if the gods are 
with them and the middie one is correct, 
one of the other exposures might very well 
be visually more exciting or unusual. 





In black-and-white photography, it would 
be possible to actively take pictures for 
years without once using a filter. In color, 
it’s hard to imagine using even a few rolls 
of film without resorting to some filter 

Filters for color photography fall into four 
categories: 

1. Skylight and UV filters 

2. Conversion filters (those used to adapt 

a film to a use for which it was not 
designed, such as tungsten film in 
daylight) 

. Color-compensating filters (those used 
to make small changes in the color 
of the light) 

4. Polarizing filters 


SKYLIGHT AND UV FILTERS 


One of the most common problems in 
making color pictures outdoors is a pre 
ponderance of biue in open-shade situations, 
distant landscapes, snow scenes, and on 
overcast and rainy days. The Skylight and 
UV filters, though not identical, perform 
the same function—that of reducing this 


unwanted blue. Each filter should be used 
with the film for which it is recommended. 
The Skylight is a very faint pink and is 
recommended for Kodak films. The UV filters 
(they come in different strengths, UV-15 be- 
ing the most popular) are slightly yellow and 
are used with Ansco films. 


CONVERSION FILTERS 


All of the filters mentioned in the chart 
dealing with the use of tungsten and flash 
films in daylight are conversion filters. In 
addition, there are filters to convert day- 
light to tungsten or flash use (recommended 
only in emergency), and more subtle filters 


used to convert Type A films to 3200 K use, 
Type B to photoflood, Type F to flood or 
3200 K, and either Type A or B films to flash 
Each film data sheet lists the filter needed 
to perform these jobs, as well as the effect 
these filters have on the speed of the film 





COLOR-COMPENSATING FILTERS 


Kodak’s CC filters and Ansco’s Decimal 
Series Compensating Filters are examples 
of the sécond category. They are used to 
change the color of your picture in a very 
subtle way. In addition, the same filters 
can be used for color printing and color 
duplicating. 

The Kodak CC filters come in six colors: 
yellow, magenta, cyan, red, green, and blue. 
Each color comes in six densities: .05, .10, 
.20, .30, .40, .50. 

The Ansco Decimal Series filters come in 


POLARIZING 


One of the least used but most exciting 
tools of the color photographer is the polar- 
izing filter. The effects possible with it 
depend on its position in front of the jens. 
This filter cuts glare and reflections, dark- 
ens a blue sky, and at times intensifies color 
saturation. Changes in a scene can be 
viewed with the eye as the filter is rotated 
before it. Then the filter is placed in front 
of the lens in the same relative position. 
With a single-lens reflex, or in fact any 
camera employing a groundgiass, the pre- 
cise effect can be studied. 

The filter itself is neutral in color and 
will not change color quality while it is re- 
moving glare and, at the same time, making 
the colors in the shot more intense 


three colors: yellow, magenta, and cyan. The 
densities are: .025, .05, .10, .20, .30, .40, 
and .50. 

The lowest densities of all these filters 
have negligible effects on exposure. The 
highest densities require approximately one 
stop (this varies), and the in-between filters 
are proportional to the degree of exposure 
increase. 

These filters can be added together when 
necessary. For instance, a CC-.15Y can be 
produced by adding a CC-.10Y to a CC-.05Y. 


FILTERS 


Unlike most filters, the polarizing filter 
does not have a fixed factor for exposure 
increase. The usual increase needed is 11% 
to 2 stops (a factor of 3 to 4). Here's how 
that is derived. The polarizing effect (cutting 
out all the light rays vibrating in one direc- 
tion) automatically cuts the light in half 
This requires a one-stop increase. The filter 
has some density of its own, so another half 
stop is needed. When the filter is used in a 
certain way, such as in getting a dark sky 
effect, photographing through glass, or re- 
ducing haze in distant landscapes in clear 
weather, an additional half-stop exposure 
increase is needed. Thus the total increase 
is between one and a half and two stops. 

Bracket when you use this filter 





A FEW WORDS ABOUT FILTERS 


The use of any kind of a filter in front 
of a lens introduces problems. Sharpness 
can be lost if the filter is dirty, scratched, 
or not optically flat. Filters that are used 
often (such as the Skylight or UV) should 
be of the best optical quality you can buy. 

Gelatin filters should be kept in their 
envelopes and stored away from excessive 
heat and moisture. They are very fragile, so 
even with the best of care, you will prob- 


if we wanted color truly balanced for day- 
light, we'd have to use many different filters 
at different times of the day. The color of 
daylight encompasses quite a range from 
morning till evening, and no film is bal- 


ably have to replace them occasionally. 

Try not to use two filters (such as two 
CC's) together if you can find one filter to 
do the job. Two multiply the problems of 
dust, scratches, etc. 

If you need a particular filter for one 
roll of film, remember that color filters are 
available in gelatin form at a very low cost. 
Only if you will use it regularly does it pay 
to buy a good optical-quality glass filter. 


AE OF DAY 


anced for all these conditions. This differ- 
ence in color through the day can be an ex- 
citing element to work with and can some- 
times “make” the color pictures. But if 
you're not aware of it, it can ruin your shots. 





EARLY 
MORNING . \ 


LATE ~ 
AFTERNOON 


At both these times the sun is low in 
the sky and the prevailing light is warm, 
reddish orange in color. Straight portraits 
made at this time will make your subject 
look as if he had an advanced case of sun- 
burn. But, if you use this as a backlight, or 
as an edgelight, letting the main exposure 
be made by open shade or other illumina- 
tion, the effect can be very striking. 

Landscapes, scenes, and other subjects 
that can be photographed off-color can be 

& handled very well in this warm light. 


MIDDAY 


Most color pictures are made during the 
middle part of the day, when the sun is 
high in the sky. The color presents no 
problems, but the lighting does. The harsh 
lighting can be softened by using a reflector 
to throw light back into those heavy shad- 
ows. Often a natural reflector (such as the 
sand on @ beach) is available. A white sheet 
of paper, newspaper, or (if you're close to 
the subject) the photographer's white shirt 
can help reflect some light into the shad- 
ows. Professional photographers sometimes 
use a board covered with crumpled alumi- 
num foil as a reflector. 





Blue flashbulbs or electronic flash work 
well in daylight to lighten dense shadows 
caused by harsh lighting. The one thing to 
be careful about is that the strength of the 
flash should not overpower the daylight. 
First calculate your daylight exposure with 
a meter. Then divide the /-stop you're using 
into the flashbulb’s guide number (reversing 
the sequence you use in figuring flash ex- 
posure indoors). This will give you a dis- 


On overcast days, the problems of harsh 
lighting are eliminated. The light is even, 
especially flattering for portraits. Also, the 
quantity of light is reduced, so your subject 
doesn’t squint. A cloudy-bright day is often 
perfect for color pictures. 

When the sky is more overcast, and on 
rainy and snowy days, the light is often too 
blue for color film. A skylight or UV filter 
helps eliminate some of this excess bive. 
Two Skylights or UV's can be used together 
to cut even more blue. A combination of a 
few warm CC filters will help too 


tance in feet at which the flash should be 
used to equal the daylight. If you use the 
flash a little further away, the effect will 
be more natural (i.¢., less obviously filled in 
with flash). Since it is not always practical 
to move the flash back the needed distance, 
an alternative is to use one or more thick- 
nesses of white handkerchief over the bulb. 
A rough rule of thumb is that each thickness 
reduces the light about one stop. 


& 


However, it is not always desirable to 
eliminate all the blue, especially if you 
want to catch the mood of a rainy day. Try 
a few shots without any filtration, just for 
effect. 

Exposure is more difficult to determine 
in bad weather, because of the range of 
brightness that can exist. A meter becomes 
very important. A 

Bad weather is a good time to use the 
fast films. A slow color film like Kodachrome 
would usually require the use of a tripod on 
a rainy or dark, overcast day. 





COLOR AT NIGHT 

Some of the most colorful pictures made 
are those exposed after dark. Colors are 
strong and undiluted, and the background 
is often black, further emphasizing the rich- 
ness of the bright colors. 

You don’t have to use tungsten film for 
night pictures. Just pick up any film you 
have, daylight, tungsten, flash, or negative 
color. Each will produce interesting—though 
different—results. Daylight film is probably 
the most vivid, although the pictures are 
considerably warmer in color than those 
made with tungsten film. 

Exposure, since you can’t use a meter, 
is a hit and miss proposition, based on ex- 
perience and judgment. For brightly lighted 
city scenes, here are a few suggestions: 





Kodachrome 4 seconds | //4 





Anscochrome 


Ektachrome 2 seconds | {/4 
Kodacolor 





Super Anscochrome 


High Speed % second 
Ektachrome 

















These calculations are a starting point; 
bracket your exposures two stops in both 
directions and you'll be pretty certain of 
getting good results. (At night, a one-stop 
bracket will not show too much of a differ- 
ence, so two stops are suggested.) 

Another approach to night pictures is to 
give very long exposures (30 seconds and 
up) to moving objects such as amusement 
park rides, traffic, fireworks, etc. 

Double and triple exposures on subjects 
like fireworks work out well because the 
background is black, and the picture shows 
what were several bursts of fireworks as 
one tremendous display. 





Because of its fantastic range of possible 
variations, color lends itself to experiments 
to a far greater degree than black-and-white 
Experiments are always more rewarding if 
you have some idea to convey with the 
finished result 

See if you can apply any of the following 
techniques to a solid idea for a picture 

1. Use the wrong film; daylight with tung- 

sten lighting or vice versa without 
correcting 

Mix daylight and tungsten light in one 
picture 

In some cases where you're using a 
filter to correct film, take a few shots 
without the filter 

Try blurred motion color 

Try some diffused color effects (a lot 
more interesting than diffused black- 
and-white) 

Buy some war surplus optics—prisms, 
diffraction gratings, simple lenses— 
and use them in taking some pictures. 
Try a few shots through a glass par- 
tially covered with Vaseline. 

8. Try multiple-exposure color 

The above is but a partial listing of some 
techniques that can be achieved in the 
camera. Color experimentation in the dark 
room is a world of its own 

Remember, that when and if you try any 
of these effects, pian your pictures and try 
to go beyond merely “crazy” shots.—fm 
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PICTURE 
MARKETS 


PIN MONEY FROM ‘POTBOILERS' 


In the back portions of many publications 
you will find columns of text continued 
from articles and stories begun in the front 
section of the publication. When the 
“carryover” or “runover” text is too short 
to fill a column, the editor uses a self- 
contained block of “filler” material to com- 
plete the job. 

Professional writers refer to filler items 
as “potboilers” because they sometimes 
literally “keep the cook pot boiling” with 
small checks. 

Illustrated potboilers serve the same 
purpose as all-text potboilers, and are 
easier to sell. The subject, of course, is 
dictated by the type of magazine involved. 
A photo and a couple of lines of caption 
describing a new kink in tying artificial 
flies might sell the first time out to a 
hunting-fishing publication. A short, illus- 
trated shop kink might do for a science- 
mechanics or home-workshop publication. 
A successful experiment in water culture 


could be a natural for a garden or horti- 
culture book. And so on. Newsstand mag- 
azines, trade journals, and house organ 


Illustrations for potboilers should Incorporate 
good close-up technique with plain backgrounds. 


publications are loaded with potboiler op- 
portunities because it is difficult for editors 
to buy good ones in the necessary variety 
of lengths. 

Don’t be too concerned if your caption 
writing is rough. If you supply all the 
pertinent facts, with a good photo of a 


werthwhile idea, the editor will salaam 
in your direction. He has expert re-write 
men to polish the final text. 

How much do potboilers pay? It de- 
pends upon the publication as well as the 
length and merit of the material involved. 
Nowadays, the minimum price usually be- 
gins at $5 to $10 per illustrated item. 
From there it ranges upward to $75 or 
more. With any size check, you can buy 
a lot of navy beans—and your name in the 
credit line will make them taste good. The 
editors might even remember you favor- 
ably when you submit photographs for 
other uses. 


QUESTIONS FROM READERS 
Some of you have zoomed way ahead 
of me with questions about picture market- 
ing. As often as space permits, I'll answer 
questions of general interest in this 
column. 
Question: How many weeks in. advance 
should Christmas and Easter pictures be 
submitted to magazines? 
You mean months rather than 
weeks. The editors of most monthly maga- 
zines begin “laying out the book” about 
three months 


A nswer: 


in advance of the date it 
appears on the newsstand. Ordinary ma- 
terial, therefore, should be in their hands 
at least preferably four— 
months ahead of the earliest date you could 
expect it to appear. Special holiday ma- 
terial such as 4th of July, Christmas, or 
Easter shots should reach the picture buyer 


three—and 





COMING TO GRIPS WITH THE SUBJECT 


Pull out a group of your recent prints, 
spread them on the table, and take a close 
look at them. In how many cases is the 
main subject, the interesting core of the 
picture, only a small part of the whole? 
How often did you stand too far away, 
with the result that the person or object 
which was your reason for taking the pic- 
ture is reduced to a small and insignificant 
image’ Unless you are a very unusual be- 
ginner indeed the chances are that a good 
many of your pictures will show this fault. 
After having looked at I don’t know how 
many hundreds of thousands of amateur 
photographs, to the detriment of my eyes 
if not the good of my soul, I'd like to see 
the following three words indelibly printed 
in the mind of all beginning photogra- 
phers: MOVE IN CLOSE! 

By applying this one simple maxim you 
can achieve a quantum jump in the clarity 
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and impact of your pictures. In the first 
place, by moving in close you automatically 
simplify, and simplification is the first step 
towards organizing the chaotic helter-skel- 
ter of reality into something that holds 
together as a picture. By moving close you 
eliminate distracting, meaningless details 
surrounding the subject; you reduce the 
visual “noise” or “static” that might other- 
wise jam your message—and every photo- 
graph is a communication from you to the 
viewer, Or should be, at any rate. By mov- 
ing close you fill up more of your precious 
picture area with telling, important detail 
and focus attention on your subject. And 
a bigger image means, all other factors 
considered, a sharper, richer, more detailed 
visual recording of whatever it is you're 
photographing. That, too, adds impact. 


A CURIOUS RELUCTANCE 
Shooting in close forces you to think a 
little harder about just what your subject 
really is, makes you see more sharply, 
helps establish a contact between you and 


the segment of reality in front of your lens. 
You may discover, when you try to apply 
this advice, that you're afraid to push your 
camera in close. I’m not talking only about 
candid pictures of strangers, either. There 
seems to be a curious reluctance on the 
part of many inexperienced photographers 
to move closer than a diffident 10 or 12 
feet even when recording friends or family. 
(One reason may be uncertainty of how 
close their camera will take a sharply fo- 
cused picture.) 

But the rewards for the uninhibited are 
exciting. How often, for example, have you 
recorded the face of your child, wife, hus- 

continued on page 118 
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Strong clone-wps con be achieved with most ad- 


justable 
ments 


cameras even without special attach- 
Heiland Pentax with 50-mm lens was used 


ot 18 inches, minimum focusing distance possible. 
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about six months ahead of the holiday. lisher for damaged photos a couple of ‘he Travel Slide winner. Color Division medals 
and trophies will be given to regional winners in 
each contest 
sets of prints to several magazines at the I'd have lost my peruke.— Photo Essay entries should consist of 25-100 
” slides which tell the story of an activity or are 
same time! an extended nature sequence. Travel sequences 
{nswer: If you make it clear in an ac- should be entered in the Travel Slide Contest and 
companying letter that this what you are CONTESTS should consist of 50-100 eden Sequences entered 
in either competition must be accompanied by a 
CALIFORNIA OPTOMETRIC ASSOCIATION has taped or script commentary not exceeding 30 min 
i very good poli y, either. Right or wrong announced a photo contest on the importance of utes in length 
vision. There will be two divisions—prints and Deadline for both competitions is July 1, with 
transparencies—and five categories of vision. which entry forms due on June 1. Forms and other in 
invited to eat off tl ame plate wv ith a is the theme of the contest. This contest is open formation can be secured from T. C. Wetherby 
competitor. And if two competing editors ov —. residing in California. No entry fee is 116 Ave. L, Pittsburgh 21, Pa. 
required but all entries must be mailed prepaid. A 
total of $600 prize money will be available. Contest 
lish the same pieture imultaneously, you closes June 30, 1960. Further information may be THE ROYAL GAZETTE, Bermuda's morning daily 
obtained by writing to the California Optometric is sponsoring Bermuda's fourth annual photography 
nay have given your 1 more or less Association, 926 J Bidg., Suite 810, Sacramento contest. Prizes amounting to $2,800 for amateurs 
permanent black eye n so far as these i4, Calif and professionals will be awarded. The contest 
two editors are concerned offers awards in four categories (cither black-and 
COLOR DIVISION OF THE PHOTOGRAPHIC SO- white or color) taken in Bermuda and submitted 
Question: Would it be ossible to sue a CIETY OF AMERICA has announced two competi between April 1 and September 30, 1960. Outstand 


Question: \|s it ethical to submit duplicate times. Good thing my lawyer dissuaded me. 


doing. it is not unethical. However, it isn’t 


editors dont like » feel they have been 


happen to overlook vour note and pub 


publisher for damaging the color shots | tions for color slide sequences: a Photo Essay ing photographs will be given a window display 

Contest and a Travel Slide Contest. Top awards from November 15-December 15, 1960 in the New 
are $100 in cash for the best Photo Essay and a York office of the Bermuda Trade Development 
{nswer I've heen te mpte d to sue a pub two-week Navajo-land Tour (or equivalent) for Board on Fifth Avenue 


submitted? 





Cope with the Sun continued jrom page 59 


68 F with 10 see agitation every minute) good for our problem at hand. Neofin Blue _ the popular Plus-X. There are others: Ilford 
may be used specially will give you a happy result. FP3, Adox KB21, Agfa Isopan ISS, and 
|. Agfa Rodinal ul 1:75 13 minutes They are available in this country and can Perutz Peromnia-21, for instance. The 


2. Perutz Perinal, diluted 9 minutes be ordered through Studiophot, 2063 E. 
i 


medium-speed films of recent vintage pro- 
letenal Neofin BI th St.. Cleveland 15, Ohio. Perutz films 


vide excellent quality, and exposure in- 
vial diluted in ind developers are available from Bur- dexes can be adjusted anywhere from 100 

of water 1S minutes leigh Brooks, Inc., 420 Grand Ave... Engle 

1. FR X-22, diluted 1:15 7 minutes wood, N. J contrast. For these reasons alone, one may 
Incidentally, some of the products | Medium-speed films. [If you are in like 


to 500 to suit one’s need for speed and 


to use these films rather than the 
have mentioned may not be available in clined toward faster emulsions (and at others. 
your local store. Indeed. stores tend to times an extra reserve may be useful). the Because this type of film is versatile. 


carry only the popular brands, For in medium-speed films can indeed be used however, and boasts such wide latitude, 


stance, the Tetenal products are extremely with handsome result. [| am speaking of one may tend to become lax in exposure 





Why a full set 


This Kodak Automatic 35 is a true 
automatic-exposure camera. No sur- 
plus motions. No two-handed manip- 
ulations. One finger does all the work. 
You just aim and press the shutter 
release. 

You can shoot from dawn to sun- 
down without computing an expo- 
sure, without setting an f/stop. The 
electric eye does it for you. 


is this all? No. For unusual scenes, 
for specific effects, for contrasty 
lighting conditions, you want the 
freedom of personal control. You 
want the freedom to choose your shut- 
ter speed, meter your subject selec- 
tively, decide the exposure yourself. 
The controls on the Kodak Automat- 
ic 35 provide this all-important per- 
sonal control whenever you want it. 
* You can tune the film-setting dial 
to a higher or lower index, for color 





In summer shooting, 
You 
will deprive the film of good grain structure 
and sharpness. 


and development. 


overexposure can be very harmful. 


If you wish to attain a low contrast in 
your negative, these things should be done: 
First, your film should be rated at about 125 
to 160 at the highest. Then your rolls should 
be developed in soft-working developers, 
as was the case with the thin films, Clayton 
P-60, FR X-33C, Ilford Microphen, Kodak 
D-23, Tetenal 
for this purpose. Developers like Ethol 
UFG and D-76, while they are superb for 


and Ultrafin are excellent 


working with low-contrast and medium-con 
trast subjects, are a bit too punchy for 
beach scenes, for example. The following 
development times may be recommended 
for development at 68-70 F with 10 seconds 
agitation every minute, 
Clayton P-60 6to 8 
FR X336 7 to 10 
Ilford Microphen to 10 
Kodak D-23 to 10 
Tetenal Ultrafin to 9 minutes 
[I must note, at this point, that the high 
speed films extremely 
shooting in bright sunlight since their ex 
posure will run around 1/500 at {/16 or 
{/22. Therefore, | cannot recommend them 


minutes 
minutes 
minutes 


minutes 


are clumsy for 


under any circumstances. Remember al 
ways to carry several types of films in your 
pocket or bag, so you will be ready for all 
types of shooting conditions. ] 

Direction 


The 


sun, if used correctly, will give 


and quality of light. 


summer 


us many different types of pictures. Here 
are some general tips on the best way to 
use it. 

l. Sidelight and backlight are more in- 
teresting than flat frontlighting. 

2. Interesting light quality can be ob 
tained by shooting early or late in the 
day. The low early morning or late after 
noon sun is particularly effective when 
shooting on beaches where the texture of 
the sand is emphasized by the direction 
of the light. 

3. Try some pictures shooting directly 
into the sun and using a very small aper 
ture. The sky will go very dark and the 
sun will often produce an interesting pat 
tern 

1. The light after the goes 
down is excellent for pictures. It is beauti 
fully soft still enough 
brightness for The 


before the 


just sun 


and yet there is 


easy shooting same 


applies to the light just sun 
comes up, if you are crazy enough to get 
up that early in the morning. 

5. Silhouette shots often make effective 
them, shoot 


summer pictures. To get 


against the light and base your exposure 


WW 


on the brightly lighted background so that 
the subject will go black. 

What filters to use. The six basic filters 
for summer shooting are: 

l. Medium yellow, Gives a more realis 
tic rendition to blue skies 
clouds). 

2. Light green. Darkens the sky some 


what, gives improved flesh tones, 


(emphasizes 


lightens 
green foliage which otherwise would tend 
to reproduce unpleasantly dark. 

3. Red filter. Lightens skin tones, greatly 
darkens sky, exaggerates clouds. Used for 
but unreal effects. 

1. Skylight filter in dis 
tance shots. This appears bluish in color 
shots. See Outdoor Color Reference Series 


section. 


dramatic 


Reduces haze 


5. Polarizing filter. Darkens sky for color 


(See Outdoor 


shooting Color Reference 
Series section.) 

6. 4X Neutral Density Filter. Will cut 
down the light sufficiently to allow you to 
shoot medium- or high-speed films in very 
bright sunlight, if you are forced into it 
It will also allow you to open up so that 
backgrounds are thrown out of focus when 
shooting with these films. 

One warning when using filters—over- 
exposure kills the effect of a filter. If you 
want to get the best results, be very careful 
of your exposure determination and if in 
doubt underexpose a little, 
facts for 
The sun is up 


These are some of the basic 
controlled summer shooting 
there: it's up to you to cope with it - 


of controls on this automatic camera? 


that’s a bit richer or more pastel, 
whichever you prefer. 

* You can meter any part of a sub- 
ject, then set the lens selectively to 
favor that part. 

* You can set the lens for more shad- 
ow detail or less. 

* You can favor detail in the dis- 
tance or in the darker foreground— 
choose softness or silhouette. 

* You can focus swiftly by zones or 
precisely by footage scale. 

* You can go quickly from automatic 
to manual and flash and synchro 
flash-fill. 

¢ And always—you can enjoy the 
convenience of automatic-exposure- 
when-you-want-it. 

Easy tounderstand, isn’tit, why this 
camera is the expert’s automatic? See 
it at your dealer’s soon. Enjoy the 
convenience of automatic exposure 
plus the flexibility of full control— 
for only $89.50. 











CHECK THESE KODAK 
AUTOMATIC 35 FEATURES 


Fast {/2.8 lens—fully automatic setting 
down to £/32. 


Takes all popular 35mm films—indexes 
10 to 160. 


Automatic low-4ight signal — tells you 
when to switch to flash. 


Drop-in film leading and automatic 
leader wind-off make loading troubie- 
free, fast. 


Brilliant viewfinder outlines lens fisid 
with a bright frame, indicates peraliax 


groups, scenes .. . plus footage scale 
marked from 2% feet to infinity. 


Single-stroke lever advances film, cocks 
shutter. Signal in viewfinder reminds 
you to wind film. 








The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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The Care and Feeding of Color Film continued from page 61 


I must insert a here about 
fault that mis- 
placed blame. There has been much talk 
the of the high- 
speed color films about their being mis- (or 


under) 


note one 


camera has caused some 


since introduction 


new 


rated. It’s not true. If the manu- 


facturer could make a good color film 


he What's hap- 


pened is that with slow color films expo- 


faster, probably would 
sures were made in the range of 1/25 or 
1/50 sec while with the faster films the ex 
posures are being at 1/125 and 
1/250. The trouble that shutters that 


aren't in perfect working order and very 


made 


clean are often sluggish Remember that an 
error of 1/100 at a 
25 percent while at a setting of 1/250 it's 
250 percent. 


etting ol 1/25 is only 


AVOID LATENT 
IMAGE FAILURE 


The color quality of film is much more 
subject to deterioration after exposure and 
before processing than it is before expo 


sure. It is therefore very important to 


process the film as soon after exposure as 
possible. | don’t mean you must process 
as you shoot (although it would be ideal) 
but do note that films shot in the morning 
those shot the 


processed together may show slight differ- 


and and 


same alternoon 
ences. Users of Ektacolor paper (Type ¢ ) 
for printing color negatives are familiar 
with the problems that rapid latent image 


change can cause when exposing and proc- 
essing many prints of the same subject. 
Every fall I get letters from people who 
bought a lot of film of the same emulsion 
batch and went on a 
long vacation, only to find that the pictures 
shot during the first weeks were not as good 


at my suggestion 


as those shot at the end of the vacation. 
The reason for this is that the exposed 
film was carried along throughout the va- 
cation in hot and humid conditions. When 
going on a long trip it is wise to make 
arrangements to have your films processed 
as you go, even if this means having the 
photofinisher process it and hold it for 
your return. If you can’t get your film to 


a lab 


humid or tropical conditions, it’s wise to 


and you're traveling or living in 
desiccate the film as we mentioned earlier 
and seal it in vapor-proof bags until you 
can. Some professionals don’t even risk the 
time for desiccating. Instead they package 
the film with a container of silica gel to 
keep it dry while it travels. Then they send 
it to the finisher who holds the containers of 
dessicant until they return. 

If you're far from processing stations 
and really can’t get your film souped for 
a long while, there are techniques’ of 
partial processing of Kodak’s E-1 and E-2 
Ektachrome as well Ansco’s Ansco- 
chrome and Super Anscochrome. So far I 


as 


have not been able to find any data on 
partial processing of the new E-3 materials. 


This semi-processing will prevent de- 
terioration of the latent image, and the 





color development can be done when the 
film gets to a laboratory with proper 
equipment. Ill be glad to supply this in- 
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CAMERA (AUTOMATIC f/1.9) 


1 Telescopic viewfinder has adjustable — 
eyepiece; shows wide-angle, normal, and 

telephoto fields and the meter’s low- . 
light signal. 

2 Sensitive electric-eye control auto- 


matically sets lens for any light—in- 
doors or out. 


3 Variable-focal-length f/1.9 lens zooms 
from 9mm wide-angle to 25mm tele- 
photo view. It can also be set specifi- 


cally for normal, wide-angle, and tele- 
photo shots. 


4 Meter dial adjusts for film speeds 5 to 
40. It gives you extra control to film 
special effects. 


5 Footage meter resets automatically 
after film is loaded into camera. 





formation to anyone who writes me for it 
(with a stamped, self-addressed envelope, 
please). 

It’s interesting (and important) to note 
in passing that there are differences be- 
tween the color stability of various films. 
The very fast films are not only very sensi- 
tive to light but also to humidity and heat 
(although for not entirely the same rea 
sons). Films like Kodachrome and Koda- 


color seem to have exceptional stability. 


PROCESSING 

Color failures caused by bad processing 
can be avoided if you follow instructions 
implicitly and work according to the rules 
Take special care that fixing, hardening, 
and stabilizing steps are religiously fol 
lowed lest you flirt with a gremlin who may 
come to life many months later. Particular 
care must be given that strange metallic 
salts don’t get into your solutions due to 
careless work habits, unclean equipment, 
or impure water. Mistakes that occur in 
this step cause hard-to-trace color deg- 
radation. 


STORAGE AND 
DETERIORATION 

If you have been reading the fine print 
(a requisite for technicians) you know 
that color film manufacturers keep reiter- 
ating that all dyes used in color photog 
raphy are somewhat fugitive and subject 
to deterioration by light, humidity, and 
heat. For these reasons color films should 


enjoy the thrill 


The Kodak Zoom 8 puts zoom—plus 
everything else that’s new in 8mm mov- 
ies—in the palm of your hand. 


Zoom with a flick of your wrist. Slide 
the lens barrel forward and you go from 
wide-angle to telephoto. Slide the barrel 
back and you zoom away. Just that 
easily you add a thrilling new dimen- 
sion to your 8mm movies. 


Automatic exposure control frees your 
mind to concentrate on the content of 
your movie. A sensitive electric eye sets 
the fast f/1.9 lens for you—accurately, 
constantly—and signals when light is 
too poor for good movies. 


113 
ideally be stored in dark, dry, cool places. heat created by the lamp is carried away 
Kodak even goes so far as to recommend Even if you have an ideal storage spot 
storage of large quantities on the main with air conditioning (and a desk with a 
floors of buildings (not necessarily street faucet for coffee) remember that 


expo- 
level) where good ventilation is available sure to daylight and 


ultraviolet will 
If you must store your film library in shorten the life of any color material. This 
the basement, be sure it’s dry, and if it is especially true of color prints. Many 
people who hang prints where direct sun 
light falls on them have been startled by 
the all-too-rapid fading of color 
There are some filter covers, some 
sprays, and some protective coatings that 
will sereen out the ultraviolet and extend 
the life of color materials. Some processors 
ind producers of color prints offer a pro 
tective coat that will inhibit rapid fading. 
(Color Corporation of America features 
this on their display transparencies.) But 
, > if slides are to be projected constantly ot 
» a , are liable to be projected for a long time 
é HUMIDITY in high-intensity projectors, it's wise to 
make duplicates for everyday use and to 
keep the originals safely stored. 
isn't treat yourself to a dehumidifier. High It's interesting to note that some trans- 
humidity, as a rule, is worse than high parency materials made from color nega 
temperature. It causes degradation and en tives may bleach out on excessive projec 
courages fungus and mold which literally tion but will regenerate their dyes and be 
devour the emulsion and whose by-prod back to normal or near normal after sev 
ucts often cause chemical deterioration of | eral days of darkness 
the dye image Color film is sensitive, temperamental, 
If you have a high humidity situation and flighty, so when you use it treat it 
(as in the South) perhaps you can store gently and keep it cool, dry, clean, and 
your color in a cabinet that can be tightly dark. And even though color film is subject 
shut. Some workers even keep a small 15 to degradation and is easily abused, I'm 
or 25-watt lamp burning in the cabinet sure you'll join me in saying that color is 
just to keep it dry, being careful that the here to stay—color is wonderful.—tm 





* Picture it now— 
see it again and again 


of ZOOM...plus 


Turret versatility is a bonus feature of 
the new Kodak Zoom Lens. You can 


set it for normal, wide-angle, and tele- 
photo shots without taking the camera 
from your eye. 

If you’re out to own an excitingly new 
8mm camera, ask your photo dealer to 
show you the Kodak Zoom 8. $139.50. 
Field case $12. 


From wide-angle to telephoto without > 
interrupting the action! This is the thrill 
of zooming with the Kodak Zoom 8 
Camera. 


Prices are list and subject to change without notice. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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Kids and Nature continued from page 70 


steered me into making a good photograph. 
I prefer working with a twin-lens reflex 


(the Rollei) 
plicity. When photographing children, the 


camera because of its sim- 


mechanics of operation must be almost 


of the quick action 
you must follow. With ease of operation, I 


subcons« wus bec ius 


Increase exposure by t 


pnt ke 


can concentrate solely on the expressions. 

rhe Rollei is also versatile for I can add 
close-up lenses, use a variety of films for 
all types of light, and still be highly mo- 
bile. The large negative aids in viewing the 
pictures in contact-size and also permits 
(often a 


when shooting fast-moving children). 


considerable cropping necessity 


| don’t use an 


exposure when 


black-and-white 


interpret what my eye sees 


meter 


working with for | 


film, 
und what the 
exposure charts which come with the film 
recommend. To guard against possible mis- 
calculation, the processor who develops my 


film 


ne ed 


works by Occasionally I 
1 meter to double-check shaded de- 


tails or low-light situations when I am un- 


inspection 


certain, But usually I work without one 


With 
chrome Pan) in my twin-lens reflex, I have 
exposure of 1/250 second at be- 
tween {/8 and {/11 for bright sunlight. I 


increase the exposure a full stop for a hazy 


a medium-speed film (like Veri- 


a basic 


sun or sidelighting, two stops for bright 
haze, and three stops for dull haze or back- 
lighting. Sometimes when working in the 
deeply shaded woods, | open up the lens 
to {/4 and work with as slow a speed as is 
practical. Development by inspection is par- 
ticularly helpful in cases like this, since 
the medium-speed films are often not fast 
development. Of 
course, if practical, high-speed films should 


enough with normal 
be used when the lighting is poor, but you 


may not have time to change film when 
moving from a bright-light to a dim-light 
situation, 

A shutter speed of 1/250 second will stop 
almost all action, including that of the 
splashing surf. On beach and water scenes, 
I cut my exposure by one full stop because 
of the bright reflections. An exception to 
this occurs when there are large dark areas 
such as docks which tend to absorb light 
rather than reflect it. On such scenes | 
can usually see that I must increase my 
exposure by a stop. 

Sometimes | use close-up lenses to get 
a larger image. But care must always be 
taken to avoid distortion, particularly with 
three-dimensional objects. This distortion 
is evident in pictures of children when they 
appear too close to the lens. It is less ap- 
parent in inanimate objects (such as the 
bow! holding the frog at which the boy is 
staring), and they should be placed nearer 
the camera than the child. 

But don’t let the problems of technique, 
camera, film, and equipment stop you from 
utilizing the summer months ahead to make 
revealing pictures of your children as they 
enjoy and learn about nature. A few trial- 
and-error rolls may be wasted, but you'll 
soon find a workable way of getting those 
once-in-a-lifetime pictures which will mean 
so muc h in the years to come, You'll find 
as I did that nature and kids are a magic 
combination.—® 


With a Retina 
...there’s no 
stopping you! 


A creative photographer wants the free- 
dom to do many things—and the assur- 
ance of doing them well. That’s why so 
many top-flight amateur photographers 
are reaching for the dynamic new Kodak 
Retina Reflex S Camera with its super- 
fast 50mm //1.9 lens. 

All controls on this Retina are mag- 
nificently coordinated. So there’s no 
slopping you when you want to shoot 
fast. 

You set exposure by matching a 
pointer to the needle of the built-in ex- 
posure meter. One swift motion. In any 
light you view easily. You focus sharply 
at life-size scale, anywhere on the /full- 
area ground glass. Your lens stays at 
wide-open aperture till the moment of 
shutter release. 

For very low light levels, and spot- 
focusing, there’s a precision split-field 
rangefinder centered in the ground glass. 
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Cover the Conventions from Your Own Home continued from page 73 


than the center of the screen. If you're 
planning frequent setups, you can save 
yourself time by marking the correct length 
of the tripod’s legs with red nail polish. 

The camera’s field of vision should in- 
clude the entire picture tube face and two 
or three inches of the housing surrounding 
the tube. This housing makes a perfect dark 
frame for the image on the screen. Depth 
of field presents no problem since you may 
consider the entire subject matter as being 
in the single plane of the picture tube face. 

It is not necessary to turn out all the 
lights in the room, but be absolutely certain 
that no lamp is reflecting off the protective 
glass in front of the tube face. Draw the 
window blinds and check for reflections. 

If you can shoot a test roll, do so. Keep 
a record of your aperture and speed set- 
tings. There are no set rules for exposure 
or type of film since the amount of light 
coming off your screen is almost certain to 
be different from that of your neighbor. A 
good starting point is a medium-speed film 
rated at 200 ASA and exposed at 1/25 sec- 
ond with a lens opening of //5.6. 


Shutter speed must be slow 

\ slow shutter speed is almost essential, 
even though fast action on the screen may 
result in blurred photos. Shooting a TV 
screen too fast is like trying to shoot fast 
in a movie theater. You might catch the 


screen between frames. The electron beam 


To nail action crisply, your fast lens is 
backed to the hilt by a precision shutter 
with ten speeds, to 1/500. Automatic 
field-depth pointers continuously show 
sharpness limits—at a glance. Lens 
opening and shutter setting are linked to 
change together, whenever you want a 
different speed setting. 


And there’s no stopping you when you 
need to change lenses. For with all lenses 
—wide-angle, normal, telephoto—the 
exposure-control linkage is stil) auto- 
matic, field-depth pointers are automat- 
ic, diaphragm is automatic. (1) The 
Kodak Retina Reflex S Camera with 
50mm //1.9 lens is $235. The same cam- 
era with 50mm //2.8 lens is $199.50. 
(2) The Kodak Retina I1[S—different 


scanner in the picture tube that “paints” When not to shoot 


A few tips about when not to shoot: 
Avoid triggering the shutter when the 


the image on the luminescent screen does 
a complete job every 1/30 second. If you 
shoot faster than 1/30, you may wind up IV camera is dollying (moving in or out 
with part of a picture or no picture at all on the subject) 


Avoid shooting when the 
The recommended 1/25 second manages to rV camera i 


s panning (from side to side) 


capture most normal movement. for vou're almost sure to get a blur 


If you're planning to cover the conven The best time to shoot personalities is 
tion with a Polaroid camera, try their 200 = when the 
ASA film (Polapan 200). Excellent results up. TV directors generally move in clos 
have been obtained by shooting with a when they feel the subject is fairly likely 
Pathfinder Polaroid at 1/25 between {/4.5 


r'V camera moves in for a close 


to remain in one spot, so take your cue 
and {/5.6. If you have a Polaroid back for from them. 
your 4x5 camera, you're in a good position Detail tends t 


o get lost in mob scenes 
to run Polaroid test strips prior to using the 


and long shots, but take a few anyway as 
conventional, develop-it-yourself film. they ll provide 


you with lively over-all 
Don't be surprised when you see hori 


“local color.” Don't forget to shoot the 
zontal lines cutting across your enlarged “flip ecard” that visually announces what 
prints. There should be 525 lines in all (in you're going to see. This makes a self 
America). This is our arbitrary video band explanatory “title” 
width. France uses 819 lines, Russia 625 scrapbook. 

Naturally the bigger the blow-up, the more 


noticeable the lines will be. These lines are 


introduction to your 


The pictures you get on the film will cer 
tainly be no better than the picture on your 
like the dots in a half-tone print—there’s screen, so it may be necessary to get your 
little you can do about them television set squared away. This doesn't 

Attach a long cable release to your cam nece 
era so that you can sit back and watch the 


show in comfort. We know one TV-photo 
bug who has rigged a foot-pedal that gently About the antenna 


squeezes a rubber bulb, thereby activating Take the antenna, for example. If you're 
the shutter. Of course, he’s not so well off 


ssarily mean calling in a high-priced 
repairman, or getting an electronics degree 


in a strong signal area (that is, close to the 
as the fellow who has an electric motor television 


drive for his Nikon. By remote control, he good image on your screen with just a pair 


doesn't have to gel up to advance the film of “rabbit ears.” 


station), chances are you'll get a 


tut the farther away you 


from the Reflex S only in its rangefinder- 
viewfinder system—gives you the chance 
to own a Retina for $157.50 with 50mm 
f{/2.8—for $193 with f/1.9 lens. 


Compiete system of Retina aids. With 
a Kodak Retina Camera, your interests 
can grow with: (3) Moderate telephoto, 
85mm //4, $78.50. (4) Extreme tele- 
photo, 135mm //4, $87.50. (5) Popular 
35mm //2.8 wide-angle, $74.50. (6) Ex- 
treme wide-angle, 28mm //4 lens, $86.50. 
(7) Kodak Retina Filters, from $4.50. 
(8) Kodak Retina Close-Range Kit for 
IIIS, $36.50; other close-up sets from 
$10. (9) Kodak Flasholders, from $3.95; 
Retina Bracket, $2.95. (10) Leather 
field cases, from $14.50. Other photo 
aids available at your dealer's. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY 


Rochester 4, N.Y. 





2s IN THE 


INTEREST OF | 


DECENT 
EXPOSURE... 


KALIMAR METERS 


There’s one here for you 
KALIMAR A-1 


Perfect the all- 
around amatcur. Scale 
for | ght or dull, 
flected or incident light 
ASA, LVS, Polaroid 
and movie exposure 
$6.95. Ci 
$2 

KALIMAR B-1, all the 
A-1 features plus 64% 
booster. $11 


and chain 


ri re 


numbers ase 


and chain, 


95 with case 


KALIMAR CLIP-ON 


For the man who likes 
to travel light; fits 
can be 


Only $6.95 


ac 
cessory shoe 


hand-held 
Case, $2 


or 


KALIMAR P-A-L 
The 


meter with direct 


only low - priced 
read- 
ing scales for Polaroid, 
ASA and LVS in one 


$6.95 with case, 


accessory 


unit 
shoe clip, 
wrist and neck straps 
KALIMAR AUTO MEMO 
Ne Ww 


tive meter 


automatic sensi 
Does every 
thing! Drop-down 
extremely 
\ cinch to 


$14.95. C $2 


booster for 
pe mor light 


use ASC 


See 


Kalimar 


For literature, 


all the 
dealer 


Meters at your camera 
PM-7 


write Dept 


3g al 1909 S. Kingshighway 
St. Louis 10, Mo 

Distributors « United States: Arel inc. and Movie ‘ 
of Hawaii, Ltd. Cenede: Anglophoto, Lid 


upply 
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ire, 
| 


| 


the higher and more elaborate an- 


tenna you ll need. Once their antenna is 


up, most people think they can promptly 


forget about it. Snowy. fuzzy. washed-out 


ind “ghosty” pictures are blamed on the 


set and seldom is a thought given to the 


intenna. Strong winds may very well have 


turned the antenna slightly, disorienting 


r\ 


The antenna must 


it from the station’s transmitting tower. 


be aimed at the TV sta 


tion for best reception. 


lf you don't know where the 


(they 


transmitter 


tower is located are usually far re 


moved from the “downtown” st ition). tele 
phone the station and ask them to pinpoint 
cities where there 
be 
that ttop the 
New York. 

itions in your 


take 


the 


it for you. In large 


ry 


tower, 


are 


many channels, all may using the 


same such is Empire 
State Building 
If the st 


out, it 


in 


wea are spread 


two persons to 


‘compro- 
mise -onent 


while 


the 


intenna. 
other checks the 


where the best picture on ill chan 


rotates it 
the set to determine 


spot 
ved 
vec 
\ 
r\ 


ou re 


liusted 


ready 


set “ lor sharp, 
lo set up your 
lf 


shooting possible, 


rolls he 
what exposures 
Then the 


vou Il 


inf 


shoot ! lew test fore the con 


entior in to see vive 


to 


ju the sults when 
be ready 
chatr. take hold 


the 


yvour tavorite 


release ind cover con 


our own ving room a 





Words and Pictures 


continued from page 21 


“m to hear a reader say that. in today’s 


world, with the painting art almost in com 


plete retreat from realism—dehumanized 


favor ot ibs why cant the 


ne 


in traction 


camera unique” in doing what painting 
I'm stick 
guns. Its not that | wouldn't have the pho 
ly the 


might see better and put his structural pat 


once did? sorry I must to my 


tographer stu painting art so that he 
terns lowe ther more effectively in his pho 
It's not that | wouldn't have the 


his 


with scrupulous care and perceptive skill. 


tographs 


exercise selective acts 


photo I aphe r 


Not for the world would I have the pho- 


tographer stop being an artist and start 


being i screntist. 
The idea | have tried to develop here is 
of—the tests 


urt is whether it has a life of 


that one ot note | 


of 


sav one 
1 work of 
ichieve a life of its own in 


that 


its own: it can 


various ways, including of leaving 


something to the viewer's imagination: but 
it can have a life of its own only if it does 
something no other art can do, no matter 
what else it does to come to life. 

And what is this something? It is. es- 
sentially, a sheer and utter naturalism, a 
reproducing with an exactitude which only 
1 machine, and no painter—no man—can 
achieve. As Lady Elizabeth Eastlake wrote 
1857 
‘Here . . . the much-lauded and much- 
ibused agent called Photography takes her 
> 


legitimate stand 
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BROOKS INSTITUTE. Dept. 5 
Santa Barbara, California 


Gentlemen: Please send me full descriptive 
literature. I am interested in 


} 28 Month Course () Short Course (still) 
Motion Picture Course 


§ City... 
Veteran with educational benefits 
oe meee 


FREE! sust Pubtishea— 
complete POPULAR PHOTOGRAPHY CATALOG 


of more than 500 photographic books 
priced 25c and up 
40 Pages, 132 illustrations, 
complete descriptions, 
prices, indexed by 
title and author 
Send postcard today with 
name and address to a 


POPULAR PHOTOGRAPHY BOOK SERVICE 
P.O. BOX 1933 Z 


CHURCH STREET STATION 
NEW YORK 8, NEW YORK 
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THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 
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POPULAR PHOTOGRAPHY 
HAS A BUYER FOR 
— YOUR USED CAMERA, 
O Bigoensia ae 
143 2 AND ACCESSORIES! 
The 400,000 purchasers of POPULAR PHO- 
TOGRAPHY are always in the market for 
good buys. if you have something to sell, 
let POPULAR PHOTOGRAPHY 's readers know 
about it through our classified columns 
Only 45¢ a word (non-commercial rate) will 
highlight your ad in the PHOTO SHOPPING 
CENTER. Minimum message: 10 words. ¢ 
For Martin Lincoin 
further POPULAR PHOTOGRAPHY 
intermation One Park Avenue 
write: New York 16, N.Y 
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U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. 


on all types of 


U. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 


most foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 
tronic equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not 
completely satisfied, your money is promptly 
refunded. 


KODACHROME: EKTACHROME : ANSCOCHROME 
Developed and Mounted 
35mm, 20 Exp. rolls 35mm, 36Exp.rolls| 120/620/127 


* Daily Processing. Your photos are delivered 
by mail to your door. We pay the postage. 


Kodacolor Reprints 


JUMBO SIZE 


WALLET SIZE, 
from 35mm 


Stereo 35mm 


98c $1.65 BDEc $1.2]5 | novic proces 


Movie Processing 
Kodachrome 
8mm roll, 25’ 








COLOR PRINTS from transparencies 
Kodachrome, Ektachrome, Anscochrome ... Printed on new Kodak Ektachrome paper 75Sc 
| 16mm roll, 100’.. $2.25 
WALLET-SIZE prints. . 19¢c 16mm roll, 50’... $1.25 


lémm magazine, 50° OBc 


8mm magazine, 25’.. 


JUMBO prints 


5 x 7 COLOR ENLARGEMENTS 








from your favorite KODACOLOR negative or TRANSPARENCY, Only 





KODACOLOR Developing and Printing 
8 exp. roll dev. and JUMBO prints 
12 exp. roll and JUMBO prints 
20 exp. roll, 35mm, with WALLET-SIZE prints 
20 exp. roll, 35mm, with JUMBO prints 


SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . 
IMPORTANT: Write Dept. X on envelope 


Chicago, ill., P. O. Box 8413 

Le Crosse, Wis., P. O. Box 199 
Minneapolis, Minn., P. O. Box 926 
St. Levis, Me., P. O. Bex 7090 
Atlanta, Ge., P. O. Box 230 

New Orleans, la., P. O. Box 1466 


U.S. Color 


Boston, Mass., P. O. Box 774 

New York, N. Y., Canal St. P. O. Box 42 
Washington, D. C., P. O. Bex 1001 
Cleveland, Ohio, P. O. Box 5190 

Dayton 2, Ohic, Walnut St. P. O. Bex 127 
Detroit 31, Mich., P. O. Box 704 





. Enclose cash, check or money order . 


=) 8 Cc eethate White 


Developing and Printing 


8 exp. roll dev. and enlarged to 
JUMBO SIZE. 


12 exp. roll. 

16 exp. 

20 exp. roll 

36 exp. roll 

Reprints, JUMBO SIZE 


. Minimum Order, $1.00 


Delles, Tex., P. O. Box 5622 

Sen Antonio, Tex., P. O. Box 91 
Denver, Cole., P. O. Box 1231 
Seattle, Wash., P. O. Box 2004 

Sen Francisco, Callf., P. O. Box 447 
Les Angeles, Calif., P. O. Box 5891 


Photo 


Piants from Coast-to-Coast to Serve You Better 





how much #6959 buys in the 


YOISTLANDER 


Magic Pointer Coupled Exposure Meter 


Big |-to-] 


Lifesize 


Brightline Viewfinder 


No arithmetic! The coupled Magic 
Pointer exposure meter figures, sets 
exposure for you. No squint, either! 
Look out the big one-to-one 
Voigtlander brightline viewfinder. . 

shoot with both eyes open—even 
while wearing glasses .. . and what 
you see, you get—moving or still, 
from hand's reach to the horizon, in- 
doors or out, any season, in brilliant 
color or definitive black and white. 
The front-mounted shutter release is 


- 


there where your finger wants it; this 
with precise, smooth action, avoids 
blurring camera movement, gives pic- 
tures the full resolution of the fine 
Voigtlander Lanthar f 2.8 lens. 


MORE: Brilliantly engineered new 
Pronto L K shutter, to 1/500 second 
and B. Get into the picture yourself 
with built-in self timer. Full scale 
focus. X flash synchronization. Cable 
socket, accessories shoe —only $69.50. 


New Vito-C 35mm. Rare earth Lanthar f 2.8 lens. 
Big life size brightline viewfinder. Shoot with both 


eyes open—even while wearing glasses. Precision 


shutter to 1 


250 second and B. Built-in self timer. 


Front-mount shutter release. Quick zone focus. 
X flash synchronization. Cable socket, accessory 
shoe. Single-stroke film advance cocks shutter, 
counts, prevents double exposure. A value hard to 
believe until Vito-C nestles in your hand — $39.50. 


SINCE 


‘VOIGTLANDER 


@ A.BOHM & COMPANY, SOLE AMERICAN IMPORTERS « 2814 W. PETERSON AVE., CHICAGO 45, ILL. 











For Beginners Only 


continued from page 109 


band, or whoever? Not a full-figure or 
three-quarter view but a big, negative-fill- 
ing image of the face itself? Here is re- 
vealed the quintessence of personality and 
character, subtle shadings of emotion, the 
erosion of past experience, a human be- 
ings whole life. It's here, for your camera 
to capture, but you won't get it from four 
yards away. Or what about the story-telling 
detail that evokes a multitude of impres- 
sions? Alfred Eisenstaedt once found such 
a shot while covering the Ethiopian War 

-a close-up of the bare, mud-caked feet 
of a native soldier. It has been remembered 
and reproduced again and again long after 
other pictures have been forgotten. 


HOW CLOSE IS CLOSE? 

You might ask in fairness how close is 
close? In the context used here I mean 
somewhere near the minimum shooting 
distance at which your camera focuses 
without accessory lenses. With a nonad- 
justable camera this runs to about six or 
eight feet, and with such a camera you 
really can’t achieve a close-up effect unless 
you add a close-up lens. But the average 
rangefinder 35-mm permits you to move in 
to about 344 feet, and single-lens reflex 
models often can get you in to about 18 
inches. The range I am urging you to ex- 
plore, because it’s so often neglected by 
beginners, is the 6 to 114-foot shooting dis- 
tances, with a lens of normal focal length. 
(A long “telephoto” lens, of course, gives 
a big image and close-up effect from a 
greater distance: the longer the lens the 
more it magnifies.) 

As for technical tips, they are simple 
enough. You'll have to be a bit more care- 
ful about avoiding subject or camera mo- 
tion at closer shooting distances (subjects 
close to the camera tend to blur more 
readily if they or the camera are moving 
because the degree of motion is magnified 
along with the image size). Also, depth 
of field drops off sharply as you get close 
so you'll have to exercise more care in 
focusing. A notch higher shutter speed 
and/or a lens opening a setting or two 
smaller than usual may be called for. But 
if you use one of the many color or black- 
and-white films in the ASA 100 and up 
category you'll have ample margin for 
safety in normal daylight shooting situa- 
tions. And if you can’t get as close as you'd 
like for one reason or another, and you're 
shooting black-and-white (or color nega- 
tive material) you can achieve a close-up 
effect by cropping the negative and enlarg- 
ing only the most important portion of it. 

Now that I've fired you with enthusiasm, 
I hope, for the pleasures and profits of 
moving in close, | have to hedge a bit. Not 
every shot should be a close-up or medium 
close-up, of course. You should learn to 
vary your shooting with long shots and 
medium shots as well. Sometimes you'll 
want to include a bit of the environment, 
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thus relating the subject to his surround- 
ings. Or you may want to isolate the sub- 
ject in space (this has become one of the 
modern cliches of photography). But these 
exceptions only support the validity of the 
basic advice once expressed by a photo- 
journalist: “There's only one rule you have 
to remember—¢get in close, then get closer, 


and closer.”"— 


DID YOU KNOW THAT... 3 


Enamel developing trays 
may be kept spotlessly clean 
with a bath of a 5 percent 
solution of citric acid 
allowed to remain in the 
trays overnight? 


Texture Pattern in Color 
continued from page 88 


executive of River Forest, Ill, combining 
these techniques in making color trans- 
parencies represents one of color’s greatest 
challenges to creativity. 

Creativity, he says, need not come from 
“off-beat color in the original transparency, 
fantastic types of lighting, nor accidental 
variations. | refer to planned derivations.” 

Two completely different examples of 
his use of color controls are shown in this 
article. The picture of a construction 
worker was originally shot on daylight-type 
Kodachrome, and was underexposed a 
third of a stop for strong color saturation. 
A black-and-white negative was made from 
the slide. Then Davis placed the two back 
to back in as close registration as possible. 
They were put back-to-back rather than 
emulsion to emulsion in order to leave a 
separation between the two emulsions. The 
combination (the transparency and the 
black-and-white negative) were put in con 
tact with a piece of Daylight Anscochrome 
All three pieces of film were then placed 
onto a turntable, and while it revolved. the 
Anscoc hrome was exposed, through the 
Kodachrome and the negative. by the light 
of a 7! 4-watt buib. The bulb was placed at 
a 45-degree angle to the spinning films. 
The little bulb provided the light for ex- 
posing the Anscochrome, and, being at an 
angle, created the outline around the entire 
subject by exposing the space created by 
putting the negative and transparency 
back-to-back. The light was weak enough 
to permit a full-minute exposure—with the 
turntable revolving at 70 rpm. 

After exposure the film was reticulated 
by quit k immersion in very warm water. It 
was then processed normally. 

From the original daylight-type Koda- 
chrome transparency of the opening draw- 
bridge Davis made a black-and-white nega 
tive, and solarized it. The two were placed 
together, but off register to create the bas 
relief, and exposed on a piece of Daylight 
Anscochrome. The film then was reticulated 
by warm water immersion before being 
‘evelopment.—_® 


given normal co's 
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BOTH top features—interchangeable lenses 
AND exposure pointer in the finder! 


The most complete single lens reflex. 
Pros love Bessamatic for versatility 
and precise performance—and 
Bessamatic’s handy works-by-itself 
operation makes pro results easier for 
everybody else. Just look—nowhere 
but in the viewer—see everything 

snap, and get what you see. The two- 
way focusing system and diaphragm 
are automatic—no parallax error 

with all the interchangeable lenses, 


including the Voigtlander-ZOOMAR 
lens. Synchro-Compur 1/500 shutter. 
Bessamatic camera with famous color- 
ground, color-corrected 50 mm Color- 
Skopar f/2.8 lens, $220. Telephoto 
lens: Voigtlander Super Dynarex 135 
mm f/4.0, $79.50. Wide angle lens: 
Voigtlander Skoparex 35 mm [f/3.4, 
$79.50. Same screw-in filters fit all 
these lenses. 


SEE, TRY VOIGTLANDER-ZOOMAR 


Enjoy the never-before thrill of zooming close-in to a 
telephoto shot or all the way back to a wide angle shot 
from one shooting position! Apertures, f/2.8 to f/22. 
Focal lengths, 36 to 82 mm. Same color correction at all 
focal lengths. Completely automatic for Bessamatic, 
$298. Semi-automatic model adapts to most all single 
lens reflex 35 mm cameras with focal plane shutters, $318. 


cee vce WOTGTLANDER 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS 


* 214 WEST PETERSON AVE, CHICACO 4, ILL. 
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3 CONVERTERS FOR 
8-MM SOUND ..-xtey permit the movie-maker 


to add magnetic striped sound to his films when he chooses 


By LEENDERT DRUKKER 


Be lou is our report on three neu adapters 
that can bestow a voice toa normally silent 
This 
kind of combination movte projec for and 
with this difference 
The magnetic recording material is applied 
to the film 
more and more finishing laboratories 
looks like a 


03-in. wide, running alongside the 


&-mm_ projector. union results in a 


fape recorder hasi« 


directly a service offered by 
On 
8-mm if hrou n stripe, us- 
ually 
perforations, next to the edge of the film, 
on ils glossy (base) side Just asina tape 
recorder, the film runs past a recording- 


playbace k head 


the form of magnetic impulses on the stripe 


which registers sounds in 
during the recording, and plays them hac k 
during pro ection {n erase head permits 
the movte maker fo re record a sound trac k 
im case of error 

The beauty of this system is that it pro- 
synchronized sound, 


vide s consistently 


since image and matching sound impulse 


This 


are recorded on the same film base. 


AGFA SONECTOR-PHON 
Her Is 


bility L he 


ny 


sound converti- 
& looks 


mim projec tor 


the epitome ol 
Agia 


Sonector 


ind acts 


like 


But place 
it upon the Sonector-Phon base lug ina 
full 
There's 


But 
silent 


tantly t 


magnet sound 


cabl ind wt su 


fledged 


irn in 1 


project 


need to crew invthing together 


ot even greater interest, here s one 


sound convertible 


the 


projector that provides 


popular >I rare sound 


1 at 


ina at i 


image separa- 
tion 


rhe 


streamlined 


. | f 18 fne to 
peed oO io ip too 


Sonector-Phon consists of a single 


housing featuring a flywheel, 


record-play back und erase heads, a 


pre 


amplifier, a rectangular magic eye record 


indicator, buttons 


| There is 


ina eras 


ing level 


lor 


record in input tor re- 


cording with 1 wire connection 


Irom a 


phonograph, radio, or tape recorder, and 


another input for a crophone. Both in 


have individual 
Howeve 


irom one 


puts volume controls for 


misting 


when t Ss «fe 


cross-lace record to another. 


120 


relationship is not destroyed, even if the 
film should break—within limit. The limit 
is this: no movie projec tor has room for a 


recording-playback head 


alongside its 


unage-projection aperture at the film gate. 
The image and its mat hing sound impulse 
alu avs recorded dis- 


are therefore 


some 


tance away from each other on the film. 
That is u hy a film should alu avs be fully 
edited before the sound is recorded upon ul. 

The lo« ation ol the magnet 


play hac k 


rec ording- 


head has a direct bearing on 
sound-film compatibility. Currently, indus 
try trend is toward 8-mm sound projection 


with a 56-lrame separation between image 
and mat hing sound impulse, the sound 
Leing recorded civead on the film 
This arrangement ts followed by the {gla 


Sonector-Phon system. The Bolex Sonorizer 


impulse 


records the sound impulse approximately 
118 frames behind the matching image on 
the film, the exact number depending on 
the projector model with which it is used. 


without microphone, an auxiliary mixer is 
required. An output permits monitoring by 


optional earphone, and also serves for 


playback through any auxiliary amplifier- 


The Nizo stripe recorder provides a sep- 
aration of 77-80 frames, in the same order. 
Therefore, a film recorded with either of 
the latter two systems would play back 
completely out of synchronization on the 
other, or any other sound projector. How- 
ever, as one of the importers has pointed 
out, there is nothing standardized about 
8-mm sound—and that is, at this point, 
quite true. Even projection speed is an 
unknown quantity; most current fixed- 
speed models run at 18 fps or faster. 

The Standards 
has started work on this problem, but an- 


American Association 
nouncement of 8-mm sound standards are 
not expec ted for at least eight months to 
a year. If films are to be 
compatible, projec tion speed, as well as 
frame separation and direction would have 


to be settled. (Our forecast: sound regis- 


8-mm sound 


tration 56 frames ahead of mat hing image, 
and a projection speed of 18 frames, plus 
possibly 24 frames, per second.) 


speaker. The importer reports that such a 
set will be supplied with the Sonector- 
Phon, but unit was not yet available for our 
examination. 

Film threading of the sound projector 
1s 80 simple that it can be done with one 
hand. On the Sonector 8 projector, film is 
looped around the lamphouse, since the 
feed and take-up sprocket wheels are in 
back of it. When the projector is placed 
upon the sound base, the lower loop is 
simply extended, the gate is 
flipped open by means of a lever, and the 
film is dropped into it and around a guide 
roller. Turn the lever back, 
in business. 


recording 


and you are 


A couple of pertinent words about the 
Sonector-Phon’s partner, the projector. It 
has a single control knob with six operat- 
ing positions: forward drive without light: 
forward 


projection; reverse drive without 


light: reverse projection: motor 
“off.” the Sonector- 
Phon base is in use, the projector should 


not be turned off or reversed without first 


rewind; 


and 


How ever, W hen 





opening the recording channel, or film may 
snap. 

Projector’s film gate is grooved so that 
the film’s stripe can pass through without 
touching metal, preventing wear of the 
recording material. Other details: 400-ft 
film capacity, prefocused 8-volt 50-watt 
bulb, 20-mm /{/1.4 lens. 

And now to the meat of the matter. How 
well does the Sonector-Phon system work? 
Musical selections, recorded at the proper 
level and played back through a good am- 
plifier-speaker set, appeared to be satisfac- 
torily faithful to our ears. Even though the 
recorder’s gate had to be opened first, the 
reverse run proved to be real convenience 
during the recording session. 

110, 130, 150, 240, 


Sonector-Phon 


System operates on 
260 The 
weighs 74 lb, projector, 15 lb, 7 oz: both 
together in case with cables, 32 lb. Price, 


volts a.c. base 


including projector and amplifier-speaker, 
is expected to be around $350. Importer is 


Agfa Inc., 516 W. 34th St.. New York. 


BOLEX SONORIZER 


Syn hronized, magnetic striped sound for 


most silent 8-mm projectors—that is the 
big appeal of the Bolex Sonorizer. Accord- 
ing to the importer, Paillard Inc., it is 
quicker to name the projectors that can’t 
be adapted than the many that can. 

(Paillard’s list of projectors which won't 
work with the Sonorizer: Brumberger 1503; 
DeJur Custom 8, Custom 750, Custom 1000; 
Keystone K-105, K-109D, K-109S, K-1L09V, 
K-110: Kodak Brownie 8, Brownie 300, 
Brownie 500, Showtime A20, Showtime 
A30: Revere 90, P 90, 777, AZ 777: Wol- 
lensak P-18 and AZ 715.) 

Another big plus of the Bolex system is 
a built-in automatic mixer. Press a button, 
and a previously recorded sound track will 
gradually fade into the background, per- 
mitting you to superimpose commentary. 
sound effects, etc.: release the button, and 
the original track will come back to the 
fore. A complex sound track can therefore 
be built step by step. 

The complete outfit consists of three 
main components: a recording-amplifier 
base; a 5x7-in. speaker individually housed 
for placement near the screen; and heart 
of the system: the magnetic sound adapter. 
Everything combines, with microphone and 


continued on page 125 


NIZO CINEMATOR 


'T he Nizo sound system is, unlike the 


Bolex Sonorizer, custom-made for a single # 


projector: the Nizo Cinemator. Basic outfit 
consists of a sound adapter and a pre- 
amplifier, which serves as base for the 
projector. Playback is through any ampli- 
fier-speaker set, such as a phonograph’s 
or radio's. Optional accessories include an 
electro-dynamic microphone, and a mixer 
that permits superimposing of speech over 
previously recorded music. 

For rec ording and playback, the sound 
adapter is mounted on top of the projector 
by means of two setscrews. Threading is 
extremely simple: the film is simply looped 
past two rollers and slid into the adap- 
ter’s canal; it its usual way 
through the projector. As the photo illus- 
trates, the adlapter is placed well back of 


then follows 


the projector's feed sprocket wheel, an ad- f 


vantageous position. It increases the num- 


her of sprocket holes engaged by the wheel, 7 


distributing the tension of pulling the film 
through the sound adapter and _ thereby 
minimizing wear on the sprocket holes. 
The pre-amplifier base has an input for 
phonograph, radio, or tape recorder, and 


another input for the microphone, both % 


with individual volume controls, permitting 
mixing. However, for cross fading from one 
record to another electronically, an auxil- 
iary mixer is almost a necessity. The op- 


tional 


Soundmaster enables the 


movie 
maker to fade previously recorded music 
into the background in order to superim- 
pose speech. This unit fits underneath the 
microphone, and is controlled by a dial. 
Since the Nizo recorder can be used 
only with the Cinemator, here are briefly 
the projector's features: belt-driven, fold- 
with 400-ft 


shuttle; 


out reel arms 


single-toothed 


film capacity; 


proximately 18 fps—run, without reverse 
or still projection: 
faster 


twin-bladed shutter: 


power rewind, with 


manual rewind: individual front leg tilt 


continued on page 125 


single-speed—ap- 7 


WAH 


we 
SS 


provision for 7 


CREATING 


WITH 
FILM 


CHARLES 
REYNOLDS 


The event of the year for amateur movie 
makers in the New York area took place on 
April 9 at the Hunter College Assembly 
Hall. It was the 27th Annual Gala Night 
of the Metropolitan Motion Picture Club 
of New York City. The tireless efforts of 
members of the club in selling tickets and 
getting publicity, together with a past repu 
tation for presenting amateur films of out- 
standing merit, produced an enthusiastic 
audience of about 1,600 people making this 
probably the largest amateur motion pic 
ture event in the United States. 

The audience, which came to see the best 
that amateur film-makers are produc ing. 
was not disappointed. Of the 13 films 
shown (all of which were limited to 16-mm 
because of projection on a 15x20-f{t screen), 
most were of superior quality and a couple 
of them would have done credit to any 
They encom 
passed the full range of subjects from fam- 
ily films, 


professional movie-maker. 
travelogs, and documentaries to 
abstract films and dramatic productions 
Outstanding among the travelogs of the 
show was u ooden Shoes and W indmills by 
Esther Cooke (for the complete story on 
Esther see the May issue of Poputar Puo 
rocRAPHY). Her unfailing talent for com- 


position and organization combined with 


s the best-written narration of the evening 


produced an effective insight into Holland 
and its people. 

An ambitious documentary was made by 
Jerry and Jen Wesson, a husband and wife 
movie team who are regulars of the club 
Its title is Carol Moran and, for those not 


¢ acquainted with the New York scene, it's 


about a tugboat, not a girl (the Morans 
own most of the tugs in New York harbor 


and 


most after 


are named women in the 
family). The Wessons made the film (in 
Kodachrome with magnetic striped sound) 
in their spare time over the course of a sum 
mer. It is a simple but effective account of 
one tugboat as it leaves its dock, steams out 
into the harbor where it helps bring a large 
ocean liner in, and returns to its berth. The 


% easy way to have done this film would have 


Z, heen to put in a “voice-over” narrator dron 


ing on about tugboats. The Wessons chose 
a more original course and their sound 


t track turns out to be one of the most inter 
% esting elements in the film. It consists en 


tirely of sounds of the tug, the crew, and 
the dispatchers all integrated with a mu 
sical score which is used under the shots of 
the tug steaming out and back from its job 

One of two abstract films on the program 
was intriguingly titled Boop. It was made 
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EUMIG ELECTRIC R (Code ER) 
Push button Electric Drive always “ready to go” 
— no winding. Push button electric eye. Auto 
matic 3 lens turret always in focus. Turromatic 
viewfinder —what you see, you film. Sprocketless 
simple loading. Built-in remote control. $99.95 


EUMIG ELECTRIC single lens mode! without tur- 
ret and without electric eye. $49.95 


DESIGNe PRE 


NEWEST MA 


THE EUMIG ULTIMATIC (Code C3M) 


The movie making sensation of the year, providing 


amazing versatility and operating simplicity to ex- 
pand the skill of the amateur movie maker. Uitra- 
sensitive electric eye for precise exposure control. 
A new EUMIG exclusive —unique ‘central focusing’ 
system —all three lenses focused by one centrally 
located milled wheel—or for quick action filming, 
a ‘click-stop’ automatic focus position allows all 
lenses to be used without focusing. New telescopic 
viewfinder gives exciting life-size viewing, for all 
three lenses with eye piece adjustable to individual 


full 13 ft. run per winding. Unique filter-factor dial, 


ASA speeds (10-100 ASA) and ail three lenses full 


“EUMIG — UNMISTAKABLY 
THE ULTIMATE IN MOVIE EQUIPMENT” 
. Sounds like advertising copy? 
But, it is net! 


During the Worid’s Fair, where all nations 
participated and proudly displayed their 
products, it was EUMIG which was hon- 
ored by an impartial International Jury 
with the coveted GOLD MEDAL. 


This great prize was awarded to EUMIG 
of Vienna, Austria for outstanding 
achievements in Design, Precision, and 
Automation in 8mm and 16mm movie 
procucts. 


eyesight. Powerful ratchet wind motor gives 
variable camera speeds (16-32 fps) variable 
time coupled to the electric eye. Backwind 


device and manual exposure control lever allow ‘dissolves’ and ‘fades’ for professional effects 
and superimposing titles. First time on any movie camera: Audible click signal whenever leader 
or tracer of film runs through the camera. A signal pin visible from shooting position shows 
length of wind. Three f1.8 lenses extra wide angle 625mm, normal 12.5mm and 24% power 


31.25mm telephoto . . 


. and many other excitingly new automatic features which wil! make 


your filming a real enjoyment. Sleek, functional design in a new look color scheme of silver-grey 
and slate-biue. Price including pistol-grip with adjustable leather and support, cable release, 


rewind crank, rubber eye cap and luxurious “act 


EUMIG UNILECTRIC 
Unlimited automation in most advanced “alithe 
way” electric 8mm camera. Battery power indi- 
cator. Fully automatic electric eye for perfect 
exposure control with any film from 10 to 100 
ASA. Background control button. Fully automatic 
Schneider Xenoplian {1.8 always in focus lens. 
Built-in remote contro! $128.95 
UMILECTRA fully automatic electric eye camera 
with Unilectra f1.8 lens. $99.95 


jon-ready” continental case $229.95. 


EUMIG CONTINENTAL—8 (Code C3R) 


Three lens 8mm turret movie camera with syn- 
chro-matched viewfinders. Electric eye with full 
time control. Powerful motor — only one rewind 
per load of film. Complete with f1.9 normal, tele- 
photo and wide angle lenses. $178.95 


EUMIG C3 single lens model. $128.95 
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MEDAL WINNER 


CISION ¢ AUTOMATIO 


STERPIECE 


EUMIG 8 CONTINENTAL 
for 8mm Camera Category 
EUMIG IMPERIAL 
for 8mm Projector Category 
EUMIG 16 CONTINENTAL 
for 16mm Camera Category 
The EUMIG Company, who pioneered Elec- 
tric Eye Automation more than 25 years 
ago, who astonished the world with sen- 
sational, compact, low voltage projec- 
tors at the World Photokina in 1954, and 
who invented battery-drive movie cam- 
eras, is recognized as the World Leader 

in the movie field. 


The EUMIG AUTOMATIC way, is the EASY 
way to produce the best in movies! 


EUMIG'S ULTIMATE AUTOMATION will 
make your filming — FUN! 


EUMIG IMPERIAL (Code P&M |) 


Add sound to your home movies, even to movies you have already made. 
Use any tape recorder operating at 3% ips . . . No other equipment 
needed. The EUMIG P8M IMPERIAL has all the wonderful features that 
only EUMIG can create. Cool economic 12 volt power source (car head- 
light principle) produces full 750 Watt equivalent output. Eupronar 
coated f1.4/20mm lens gives brilliant, needie-sharp ‘big image’ screen- 
ing. Reverse and still projection with exclusive ‘stop-o-matic’ manual 
contro! for selecting exact frame you want — for professional edit- 
ing and study of movements in slow motion. Film protecting heat 
filter automatically drops into position at all speeds below ten frames 
per second. New precision film transport with double claw mechanism 


SERIES 





minimizes sprocket-hole wear, the common cause of ‘film-flicker’ 
Variable speed control allows full range of running speeds and permits 
compensation for fluctuation in house voltage. Rapid power rewind. 
All controls conveniently grouped for fumble-free operation. Takes up 
to 400 ft. reels for continuous shows of over half an hour. Lamp socket 
for synchronizing room lighting with projector. Whenever f°” >ctor is 
switched on, room light automatically switches off and vice-versa. Easy 
snap-in threading and many other wonderful exciting quality features 
EUMIG POM IMPERIAL $159.95. 


The same wonderful projector except for built-in sound synchronization 
EUMIG POM $128.95. 





(comatte} 


SOUND 
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EUMIG CONTINENTAL—16 (Code C16R) 
Incomparable achievement in movie camera de- 
sign wath “full time fingertip-controlied electric 
eye.” Needie-sharp EUMIG f1.9 tritens turret 
swings matched viewfinder into place, automati- 
cally. Parallax correction, s-m-0-0-t-h wind that 
runs more than 16 feet, a “feel” and appearance 
that lets you know you are filming with the 
world’s finest. $499.95 


EUMIG C16 single lens model. $289.95 


July, 1960 


12V lamp system gives this famous 8mm pro- 
jector a brilliant 750 watt equivalent output. 
“Big-image” optical system for full-size screen 
ing even in small rooms. Takes up to 400 foot 
reels for uninterrupted shows of over 42 hour. 


Quietest, coolest running of all &mm projectors 
$99.95 


PHONOMAT—sound attachment which will allow 
you to add sound to al! your 8mm movies. $39.95 


EUMIG IMPERIAL (Code PBI) 


World's first projector to bring sound to the 
8mm screen the simple inexpensive way. Works 
with any standard taperecorder. Brilliant 750 
watt equivalent output. Power rewind, automatic 
room light switch. Built-in transformer from 110- 
240 Volt. {1.4 20mm big screen jens and afl the 
great features of the famous P8 projector. 

$1 




















LAST CHANCE TO ENTER POPULAR PHOTOGRAPHY’S 


INTERNATIONAL PICTURE 
CONTEST 


in U. S. Savings Bonds (Series E) 


@ $2000 IN PRIZES EVERY MONTH PLUS $11,000 IN GRAND PRIZES 


CONTEST RULES 


1. Every month (from January through July of 1960) Porutar 
Puorocrarny will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the conte st W inning pictures in the “t monthly qualify- 
ing competitions will be eligible for 15 grand prizes in each divi- 
sion to be awarded at the close of the contest. Dupli ate prizes 
will be awarded in case of ties. 

2. Contest is open to all persons except employees of PoruLar 
Puotrocnaruy, the Ziff-Davis Publishing Company and their 
families, Contest opens December 15th and closes July 15th with 
monthly closings the 15th of each month 


3. The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies should be sub- 
mitted separately from black-and-white entries. There are no 
restrictions as to subject matter or size in either division, but in 
black-and-white 5x7 or larger prints are preferred. Names and 
addresses should be placed on the backs or mounts of both prints 
and color transparencies. Glass-mounted transparencies will not 
be considered 


4. No black-and-white prints will be returned. For return of color 
prints or transparencies sufficient postage must be included in 
the package. 


5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof. Entry 
blanks will be published in each issue of Poputar PHoTocraPrnuy 
from January through July 


6. Each contestant may enter no more than ten color and/or ten 
black and white pictures each month 


7. Pietures which have been publ shed in or accepted for public a- 


tion or are under consideration by any photography magazine 


other than Porutar Puorocrarny and other Ziff-Davis publica- 


Contest Editor, POPULAR PHOTOGRAPHY 
One Park Avenue, New York 16, New York 


Please enter the enclosed picture in the POPULAR 
PHOTOGRAPHY 1960 INTERNATIONAL PICTURE CONTEST 
is submitted in accordance with the rules, which | have read. 


Name 
Address 


City Country 


Picture Title Have You a Model Release?.... 
Where Made 


Camera Used 

Exposure: Lens Stop Shutter Speed 
Film Used Filter 

Lighting Paper 
Published Before? Where? 
Occupation 


CAUTION: if you wish your color entries returned, be sure to 
include sufficient return postage. Black and white entries wil! not 


be returned. 


It 


tions, are not eligible; but pic tures previously published in any 
other type of magazine or medium are eligible. 

8. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of Poputar 
Puorocrarny. All entrants who win prizes will be requested to 
furnish original negatives before prizes are given, as well as model 
releases where necessary in the judgment of the editor. All 
prize-winning negatives and transparencies become the exclusive 
property of PopuLarR PHOTOGRAPHY. 


9. Address all entries to Contest Editor, Porputar Puotrocrarny, 
1 Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be considered 
in the following month's competition. Final entries must be post- 
marked not later than midnight, July 15, 1960. Monthly prize- 
winners will be announced each month beginning in the April 
1960 issue. The grand-prize-winners will be announced and pub- 
lished in the December 1960 issue. The contest will be judged by 
the editors of Porutar PHovocraruy and Camera Editors se- 
lected by them. Their decisions will be final. Awards will be 
made on the basis of originality, visual effectiveness and photo- 
graphic excellence of the picture, 


10. While it is the intention of PorpuLar PuHorocrarny to exercise 
care in handling entries, the magazine assumes no responsibility 
for loss of or damage to contest entries. No entries will be ac- 
knowledged nor will the Contest Editor enter into correspond- 
ence of any kind regarding the contest. 


11. The foregoing rules apply to all foreign entries. Postage for 
return of color can be sent in the form of postal money order, 
bank draft, or International Reply coupons (in sufficient number). 


12. Prizes will be United States Savings Bonds, Series E. Values 
of prizes listed are maturity values of the Bonds. Prize winners 
who are not United States residents will receive. in lieu of Bonds, 
a check in the amount of the purchase price of the Bond award, 


THIS IS YOUR LAST CHANCE 
TO ENTER THIS CONTEST— 
DEADLINE IS JULY 15 


Winning pictures in each monthly contest will be 
eligible for the following grand prizes: 


BLACK-AND-WHITE: 
ist prize: $2000 plus trophy 
2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 
COLOR: 
1st prize: $2000 plus trophy 
2nd prize: $1000 pilus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 
PLUS: 10 honorable mentions in each category will 
get $100 each plus a certificate 


PHOTOGRAPHY 





3 Converters for 8-mm Sound continued from page 12! 


NIZO CINEMATOR 

adjustments. Light source is an 8-volt, 50- 
watt prefocused bulb which requires no 
external mirror or condenser lenses; lens 
is a 20-mm //1.5. 

Feature-wise, these specifications may 
not sound spectacular. However, the Cine- 
mator is a beautifully finished machine, 
inside as well as outside. Its light output 
would put many a bigger, 500-watt projec- 
tor to shame. And to top it off, it operates 
quietly—a big advantage in sound record- 
ing and projection. Still, a reverse run 
would have been appreciated during re- 
cording, and the film gate might well have 
been made more accessible for cleaning. 

Quality of sound reproduction should 


satisfy most 8-mm movie-makers, particu- 


BOLEX 

cables, into a single 26-lb, 12-0z case. 
recording-play- 
back, a swiveled arm on the amplifier base 


is swung up and outwards, and the sound 


To prepare for sound 


adapter is attached to its top. The movie- 
maker’s projector is positioned upon the 
base, its feet nestling into cups on top. To 
insure proper alignment of projector and 
sound adapter, the importer supplies the 
amplifier base with a top deck to suit the 
purchaser's projector. 

The reel of film is placed as usual upon 


larly if a good amplifier-speaker combina- 
tion is used. The sound adapter appears to 
be exceptionally well designed, for it is 
small and comparatively lightweight, yet 
its flywheel system keeps the film running 
head at a 


past the recording-playback 


steady pace, preventing wow and flutter. 

System adapts for operation on 110, 125, 
160, 220, 240 volts ac. Weight of projector 
is ll 14 lb, 13 oz: 


sound adapter weighs 2 lb, 7 oz; pre-ampli- 


lb, 6 oz; with case, 


fier base, 6 lb, 1 oz. Price of projector is 
$159.50; case, $17.50; sound system is 
$369.50, with the microphone $38.95, and 
the Mixmaster $27.20 additional. Importer 
is Heinz Photo Co., 5 Union Square West, 


New y ork a 


the projector's spindle, but the film is side- 
tracked reel, and 
through the sound adapter, before it con- 


from the channeled 
tinues through the projector. 

There are several reasons why the Sono- 
rizer won't work with all projectors. Used 
on some models, the film path from the 
sound adapter to the projector's feed 
sprocket-wheel would be too tortuous; on 
others, the sound adapter would block the 
projected image: other projectors feature 
sprocketless loading—such as the Baskon 








GERMAIN scnoo 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[ |¥es, | want a money- 
making career in 
photography 


| am interested in: 


[_} commercial photography 
|_} portrait photography 
| | color photography 
(_} color printing —Type C 
(_} dye transfer printing 
industrial photography 
camera repair 
negative retouching 
airbrush retouching 
oi! coloring 
} motion pictures 
audio visual 
| photo-journalism 
summer sessions 


Send FREE catalog on photography careers te: 





Address 
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Symbolica |! takes any standard flash 
unit. Fits in shoe at top of camera. 


| See ee eree eee eee se see eS Sessa esses 


ymbolica ll 


Y LIKON 


Has famed ZEISS TESSAR f/2.8 lens 


Ingenious automatic features 


make 35mm photography simple as A-B-C 


Here’s a precision-crafted 35 that offers fine 
optical quality with the utmost simplicity of opera- 
tion. Ideal for the beginner or the advanced ama- 
teur who wants to take perfect pictures with the 
utmost ease. 

A slight turn of the distance dial sets it for a 
portrait, group or landscape. Needle of exposure 


Made in 
West Germany 


$89.50. 


The IKOBLITZ 4 specia: asm unit, 


shown here, is cordless. Plugs into top of 


meter is seen in viewfinder while you sight. A quick 
adjustment gives correct exposure, and automat- 
ically sets the right combination of shutter speed 
and lens opening. You get sharp, perfectly exposed 
pictures in a jiffy. 

Leather case, $12. At Zeiss Ikon dealers. 


Literature on request. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 





KALIGAR 


AUXILIARY 


LENS 
UIDE 


TELE. AND WIDE-ANGLE FOR ALMOST 
ANY CAMERA, PRICES FOR EVERY PURSE 


ror TWIN-LENS REFLEXES 


KALIGAR AUXILIARY LENS WITH FINDING 
TAKING LENSES IN ONE UNIT 





Gone forever, the bother — 
of attaching finding and AQ 
taking lenses separately! ., 
Large 


Jy 4 
optics 


image cutoff 
} 
| 


r 
Hard t 
coated. Standard bayo ‘ 
net mount. Each aux } iT 
D 


tele. or w.a. twin lens 

complete with filter re ie 

taining ring, case 

4x 4 Aux. Twin Lenses. For 1° x 1% 
twin-lens reflexes with [:3.5 or 
lenses. Tele. or w.a.: ea. $19.95 
6x 6 Aux. Twin Lenses. For 2'4 x 2! 
twin-lens reflexes. Tele. or w.a.: ea. $24.95 


on POLAROID 


CAMERAS 


KALIGAR AUX.LENSES 
FOR POLAROID CAM- 
ERAS give top con 
trast, light tran 
mission. No in 
crease in exposure 
Tele. and w.a 
complete with ca e, filter ring, 
lip-on adapter ring (for all model 
110 and #110A 
Tele. or W.A.: ea., $24.95 
Combination Viewfinder 
for Flash and Wink-Lite 
Set tele , W.a., finder and electric flash 
bracket, case $57.50 
Adapter Ring (Models 110, 110A) extra 
$1.50 


ror BOom GAMERAS 


KALIGAR SERIES V AND Vi AUXILIARY LENSES 


have mount tor use, Ww adapter, 
with 35mm f:1.8-f:1.9 (VI) and 
{:2.8 or slower (\ cameras 
w/filter ring, case Also av 


er 


minimize 


slower 


4 





i=: \ 
s 


except 


and Bracket, 
$9.95 





screw n 
35omn 
Lens comple te 
ailable: Adapt 
s, Finder, Set (tele. and w.a. lenses, 

finder, cast 

Series V, Aux. Tele. or 
Series V, Aux. Tele. or 
Series Vi, Aux. Tele. or 
Series VI, Aux. Tele. or 

1/3.5: each 

Vv Set $35.00 V Set . $38.00 
Vi Set $42.00 Vi Set $38.95 


Tele.-W.A. Finder. .$6.95 Adapters: each...$ 1.50 


Specify your camera model and order from your 
dealer now. For literature, write Dept. PL-7 


KALIMAR 1909 S. Kingshighway, 
St. Levis 10, Me 


Distribvtors ¢ United Stotes: Are! inc. and 
Howoil, itd. ¢ Canada: Anglophoto, itd 


W.A.: each. ......... $15.00 
W.A. for Argus: each . $16.50 
W.A.: eact .. $18.50 
W.A., Bay. Mt 

.. $19.95 
Argus 
Bay. (no finder) 


Movie Supply of 


4 


ind Brownie 8—and lack the necessary 
sprocket wheel to pull the film through the 
sound adapter. 


The latter 


does not have any 


driving 
power of its own; instead its flywheel is 
rotated by the film speeding through. This 
flywheel is one of the keys to the film’s 
sound quality. Once it 


keeps the film 
pact past the 


gets going full 
speed, it traveling at an 
even 


head 


‘ omplex 


recording-play back 
The Sonorizer sound adapter has a 
him-tensioning system to assure 


such an even run: threading has to be 


done with care or flutter may result. 
The amplifier has two inputs: one for a 
microphone, and one for tapping a radio, 


Both have 


controls for 


phonograph, or tape recorder 


individual volume 


mixing. 


However, for cross-fading from one record 


to another electronically, an auxiliary 


mixer would be advisable. The amplifier 


has a rectangular “magic eve 


recording 
level indicator that makes it an easy matter 
distortion. 


to prevent Furthermore, the 


actual recording can be monitored through 
the loudspeaker. 

Performance of the Bolex Sonorizer de- 
pends upon the characteristics of the pro- 
jector with which it is used. Best results 
can be expected from machines with a 
constant speed motor, rather than those 
with a rheostat-controlled Latter 
type will run faster or slow down with any 
fluctuation of line 


speed. 


voltage. and the result 
you know it. Used with 
the right kind of machine, however, and 
exactingly threaded, the 
can give an excellent account of itself, even 
at a slow projector speed of 16 fps Repro- 
duction could probably be compared to AM 
radio reception with this difference: The 
Sonorizer comes with a high-quality 4-watt 
amplifier and 5x7-in. speaker that won't be 
found in any table radio. 


is a “wow before 


Bolex Sonorizer 


System operates on 110-120 or 220-240 
volts ac. Price, including a moving-coil di- 
rectional microphone, is $250. Importer is 


Paillard Inec., 100 Sixth Ave., New York 13. 


BATTERY-RUN 16-MM CAMERA 


The 


erately 


Admira 16A Electric is the first mod 

priced battery-driven 16-mm cam 
era. Made at the Meopta Works in 
( 71 hoslov ukia. if has been he wn close to 
essentials—vyet, has 


some features that 


ike it distinetly useful. Foremost among 
these is its ever-ready film transport, and 


its provision tor operation by remote con- 


The film drive is powered by a recharge 
ible nickel-cadmium battery built into the 
\ full charge 


sufficient to transport five 


pistol grip is claimed to be 


100-ft rolls of 
lown, and our trial indi 


him without slow-« 


cated this estimate to be conservative 


Where considerable shooting is required, an 
exhausted battery can be replaced with a 
freshly charged one simply by exchanging 
pistol grips—a delightful feature. Further- 
nore, the camera can be run on any 6- to 8- 


volt direct current source, such as some 


iutomobile batteries. 


A green pilot light 
signals—while the mechanism is operating 
that sufficient current is being supplied. 


The Admira 16A takes, 


cated, 


us we have indi- 
100-ft of 
or double periorate d. 


standard spools ol up to 


16mm film, single 
lhe transport incorporates a single sprocket 
vyheel to 


control film feed to the gate. and 


take-up from it. Gate is removable for 
cleaning 

Film run proved itself to be satisfactorily 
steady. Camera has settings for speeds from 
8 through 32 frames per second. However, 
speed dial of our test model required re 
nongeared, 


calibration. The self-setting 


footage counter uses a lever gauge resting 
igainst the film on the take-up reel. 
(Lamera can be operated either by push 
button on its lower front. or by a conven- 
ient lever on the pistol grip. Latter works 


through a standard, replaceable cable re- 


Clock-wise: Comera, extro 


lease. A run lock is lacking: however, to 


prevent accidental release, the electrical 
wire connection can be readily unplugged. 
To mount the camera on a tripod, the grip 
must be unscrewed, though it can still re- 
main electrically connected. 

Optically, the camera comes with an in- 
terchangeable 20-mm Meopta Openar //1.8 
with a minimum focusing distance of 1.65 
ft. Lens showed itself to be a fine per- 
former, even wide open at //1.8. Click 
stops, though, would have been appreciated. 
The mount is off-standard, but a C-mount 
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DIRECT by MAIL 
PROCESSING»: 
KODACHROME 


Licensed by Eostman Kodok 


ALSO EKTACHROME and 
ANSCOCHROME 


MONEY-SAVING PLANS 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS... 


KODACHROME 8mm & 16mm 


8mm Spool 
8mm Magazine 
8mm 100 ft. Bolex roll 
16mm 50 ft. Magazine 
16mm 100 ft. roll 
(Anscochrome and Black & White 
prices on request) 


KODACHROME + EKTACHROME 
& ANSCOCHROME 35mm 


ANY: 20 exp. slide mtd 
36 exp. slide mtd 

15 pair stereo mtd 

28 pair stereo mtd 
828 slide mtd 


KODACOLOR SNAP SHOT FIL 


127—120—620 
7-8 exp. dev 
11-12 exp. dev 
35mm—19-20 exp. 
Dev. & 2x (24x34) prints 
Dev. & 3x (34ex5) prints 
Enclose Cash, Check or M.0. in Film Container... 
De Net Send Separately! (No stamps or C.0.0.'s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘’B’’ PREPAID MAILERS 


The NEW SOLAR time-saving, money saving Process 
ing Service More convenient to use... faster 
service thru our plant! 


5% QUANTITY DISCOUNT! 


Select any 10 listed above under Pian “‘A’’ (may be 
assorted) and deduct the special 5% quantity dis- 
count! No discount on less than 10 mailers... 
minimum order 3 » remit with order... no 
stamps of C.0.0."s... 


Plan ‘‘C’’ FACTORY PACKED 
Color Film with Solar. Processing included! 


with mag 


& print 





You can now buy your favorite brand and size of 
olor film in original factory packages, fresh dated 
and with SOLAR processing inciuded at lowest 
prices! (may be assorted 

KODACHROME 
processing included 
&mm Roll oi 





] any 10 
or More 
7.00 ea. 
3.95 ea. 
59 ea. 
6.60 ea. 
2.50 ea. 
3.90 ea 
ILLINOIS CUS 


any 35 any 6-9 
TBea. | di5ea. 
iS ea. | 4.05 ea 
6.500a | 62 ea 
8.% ea. | 8.75 ea 
270 ea. | 260ea 
| 4.10 ea | 4.00 ea 
SPECIFY DAYLIGHT, TYPE A or F 
TOMERS ADD SALES TAX 


8mm Magazine — 
lémm Magazine 
lémm 100 ft. ro 
mm 2 exp. mtd 
35mm % exp “mtd 


4 


+ 
| 


No gimmicks no extras no hidden charges 
° we do NOT handle repackaged, reperforated, 
so-called’’ factory-fresh, short iength, out-dated 
or otherwise sub-standard film PRICES INCLUDE 
ALL SHIPPING CHARGES AND RETURN OF PROC- 
ESSED FILM ANYWHERE IN THE U.S.A.! 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices . . . You can't 
afford to be without our complete list of 








8mm and 16mm Color and Black & White 
film as well as all other slide and stili film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


Oe My: . ares 


CINE PRODUCTS. Inc, Shicoge 32, Il. 


1960 


July, 





| adapter is supplied. The viewfinder has 


coated optics, and is angled to correct for 
parallax. This compromise works well for 
subjects down to 5 ft distant. 

The appearance of the camera is prob 
ably better suited to European tastes than 
to American. Finish is gray hammertone, 
with striped leather side panels. Weight is 
1 lb, 7 oz. 


Price, including charger, is $299.95, Ac 


| cessories include extra pistol grip with bat 


tery, $46.50; 35-ft remote control, $14.95; 
leather compartment case, $24.95; titler, 
$15.95; 25- 


and 50-mm viewfinder lenses, 
$2.95 each; filters, $1.95 each. 
Distributor is Tech Photo Prod. Inc., 


1945 McDonald Ave., Brooklyn 23, N.Y. 


TV-STYLE 
8-MM EDITOR 


Walz Cinevision is a fully motorized 
8-mm action editor styled like a portable 
TV set. Film is rear-projected onto a built- 
in 634x5-in. screen, large enough for group 


| viewing. Light source is a standard 300. 


watt CY¢ 


the automatic film transport is switched on. 


bulb, blower-cooled only when 


Film runs forwards, reverse, and rewinds at 
a rheostat-adjustable speed. Also, films can 
be advanced—and reviewed—manually, 
for leisurely editing. Shutter is prism-type. 
Editing controls include a knob for “inch- 
ing” the film forward, frame by frame: a 
frame marker; and focusing and framing 
adjustments. The frame marker punches 
the film edge three frames ahead of the 
one being seen on the screen. 

The viewer is self-encased, in a metal 
housing, with plastic 


flip-open control 


cover. It stands on four plastic screw-in 
legs. Weight is approximately 12 lb, The 
fold-out reel arms handle up to 400 ft of 
film, and accept clip-on rewind handles. 
Legs, reels, rewind handles, and plug-in 
power ord must be stored separately. The 
machine operates on 110-125 volts a.c. The 
Walz Cinevision is made in Japan. Price 
is $89.50. Importer: U.S. Photo Supply 
Co., 6478 Sligo Mill Rd., Washington, D.C. 





LIMITED TIME ONLY 


SQEUVC 


nearly 


2O% 


Germany’s Finest 
35mm Single Lens 
Reflex Camera 





Made to Sell For 


$297.50 
NOW ONLY 











—automatic Fx- 


with automatic 56mm {/2 Biotar lens 
PLUS 

Pentaprism and Split-image Rangefinder 

@ Renowned interchangeable lenses 

@ Focal-plane shutter 

© Speeds to 1/1000 sec and B 

@ Bright “wide-open” pentaprism viewing 

@ Self-timer and direct viewfinder 

© Wide selection of accessories 











GUARANTEED FOR 2 FULL YEARS 


| SEE YOUR PHOTO DEALER FOR 
| A DEMONSTRATION THIS WEEK 


Jor free literature write dept. B-12 


y Finn Awe «. Me 


~ York 14.N ¥ 


} 
i 
ee tier Siemon tia) Wietel-i-lel-s wale!) 
| 





OPTICAL BUYS 


FREE! Send for 128 Page Catalog “6 





Order by be No.—Send Check or M.O.— 
Money-Back Guarantee! 





WAR SURPLUS! 12” F.L., {/5 AERIAL CAMERA LENS 
BARGAIN 


Aerostigmat—mounted lens—by Eastman Kodak! Gov't 
cost $494.20. Color corrected. Excelient for black and 
white or color photography. Used—bul excellent condi 
tion. iris Diaphragm opens from to 28”. No shut 
ter. Lens system and diephragm mounted in 4 cone 

easily removable. Cone is 8 long—iarge end diameter 
1% small end, 63/16 Original film size 9°x9? 

Red and yellow filters and carrying case included. Ship 


ping wit. 73 ibs 
Stock No. 85,101- $45.00 F.O.B. 
CLOSE-OUT BARGAIN! 


TAKE AND SHOW YOUR OWN CINEMASCOPE 
WIDE-SCREEN 8mm MOVIES WITH 
THIS LENS SYSTEM 


Color or biack and white movies projected 
8 2 times normal size Also—-use thi sy 

fem ft take wide angle movies Fits any 

projector with or ‘ wter dia J mC 
barrel. A $6 
directions for 





tion len valve! included 
camera and projection 
mask for Elgeet ‘ wide angie 
$C Ope camera adapter 


Stock No, 50,277-P $19.50 Postpaid 
Terrific Buy! American Made! 


OPAQUE PROJECTOR 


projects illustrations up t 
ind enlarges 

No filn or negative 

Projects charts, diagrams 

tures, photos ettering in fu 
color or black-and-white. Operates on 115 volt 
A.C. current. 6-ft. extension cord and plug in 
cluded. Operates on 60 watt bulb, not included 
Approved by Underwriter Laboratorie In 
size 12”x 8x 4 wide. Weight 1 Ib., 2 oz. Plas- 


tie case with built-in handle 
Stock No. 70,199-P $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Camere 
» FOR EXCITING TELE 
PHOTO PICTURES bring 
| distant objects 7 times near 
er with a 35mm camera, 
7x50 binocular 
CAMERA 





then 
needed 


pic 
pi 





| Ideal for long range photos 

| of wild life, ships, people, 

* planes, etc. Camera and bi 

nocular attach easily. Use any binocular or monocular— 

any camera, still or movie. Take color or black and white 

shots. Attractive gray crinkle and bright chrome finish 
10” long. Full directions for taking telephoto’s. 


Stock No. 70,223-P $11.50 postpaid 
STEREO MICROSCOPE TERRIFIC BUY!! 





85,.056-? 


1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 
Here a unit that can be a 
ashy valuable and useful to a ph 


\ ser photographer. Per 
“ fect PY r ind r nd ¢ 
go" tec a 
e the many ty 
inet on 


Stock No full price 


rdinary tripod can 
an use it os 
a light stand, as a py stand r for ipporting you 
amera for time exposure rowd shot phot m 
rography, et t nsists of 18 

gu, 


t handle. You 


] pieces n ding 
, turdy mp with 2 clamp heads for use n 
varied intace ve § tripod extensior and 
extensions; ¢ ead: adapters Pete European and Amer 
an cameras. e 


No. 50.236-P 
WRITE FOR 


FREE CATALOG-P 


Ang pages! Over 1,000 Items 


sce Era 


$10.80 Postpaid 





Learning 














RINGTON, NEW JE 





NEW 








continued from page 18 


DEJUR INTRODUCES 
TWO NEW SLR’S 


DEJUR DEKON-SR 


Certainly one ot the 


business, the 


smallest SLRs in the 
Dekon is 


shutter camera 


between-the-lens 


offering automatic stop 

down and apparently intelligent design 
Lens on the Dekon is a 

{2.8 which focuses 


50-mm Simlar 
leet with 
The lens 


viewing and 


within two 
moothness and 


at full 


prea precision 


remains aperture while 
closes down to a preset stop at the moment 
ot exposure Then it reopens when the hin 


is wound for the next shot. This 


four-ele 
ment Tessar-type lens proved quite satis 
during our 
a Seikosha SLV speeded 
900 with full MX synch and a 
Dekon 
although the 
s cross-coupled with the diaphragm. 


LVS se ttings to be 


factory tests 

The shutter is 
from | to | 
self-timer. The release button on the 
is large and comfortable. and 
shutter 
permitting maintained 


the coupling can be easily ignored. Some 


debit side, 
shutters slight 


what on the however. is the 


stiffness when being 


cocked. This results partly from the par 


ticular shutter design, but mostly from the 


many that are 


operations performed by 
(film 


counting. 


the winding mechanism transport, 


mirror return, film diaphragm 


reopening, ind, oh ves—shutter cocking) 


We must admit 


however. that this stiffness 


1 
is no greater on the Dekon than on some 
similar cameras 


liked best on 


its groundg 


The feature we very 


this 
' 
compact camera 18 lass viewing 
ubout the only 


-lens shutter SLR 


und focusing system. It is 


which nas a 
Most oft the 


variation oft the 


between-the 


groundglass screen others 


some r1dmittedly 
| 


brighter aerial image (not good for 


focus 
ground doughnut near the center 
the ield with 


. | 
tT middle 


ora 
an optical prism range 
inder on the Dekon is all ground 


under it to extend 


And 


i field lens 


ess to ne corners this 


screen gives you the feeling of SLR view- 
ing with its in-and-out-of-focus areas clearly 
defined. 

Other features include an accessory shoe 


mounted above the prism housing, an ef- 


fective and secure easy-to-load 


latch for the 
hinged back, a self-starting film counter, 
and a centered tripod bushing. Price is 
$89.95 plus case. 


DEJUR PETRI PENTA V 


Another camera from DeJur the importer 
ind Petri the manufacturer is the DeJur 
Petri Penta V, a 35-mm SLR with instant- 
reopen diaphragm, instant-return mirror, a 
focal-plane shutter speeded from 14 to 
1/1,000 on one non-spinning dial, and a 
ten second self-tirmer whit h can be 
even when cocked. 


ignored 
The V is an automated revision of the 
previous Penta reported 

rOGRAPHY last September. 


PopuLar Puo- 


In most respects the V remains the same 


In fact 
and mirror mechanism are 


as its less automatic predecessor 


its body iden- 
tical. Since its sophistication, however. the 
lens mount no longer accepts those preset 


optics of the Praktica. 


Pentacon, and Pen- 
available. 


this 


ix type which ire so widely 


Instead, made for 


only those lenses 
camera will fit without adapters. 

Price of the Penta V is $189.50 plus 
Importer for both cameras is DeJur- 
45-01 Northern Blvd. , Long 


1, New York. 


cast 
Amsco ( orp.. 
Island City 





SAVE with Master CoLor! 


KODACHROME 


Pi PROCESSING 
é= 35mm 2 hountes 
20 exposures $1. 


36 exposures $1.75 


EKTACHROME 
ANSCOCHROME 
Hi-Speed Ektachrome 
Super Anscochrome 
35mm Developed & Mounted 
xf $1.00 3% ext sre $1.25 
$1.25 


KODACOLOR 


& exposures developed & 
printed 3% x 5 


$2.70 


12 exposures developed & 
printed 3% x 3% — $3.70 

35mm 20 exposures developed 
& printed 24 x 3% — $4.70 


Cash credit for each negative not printed. 


MOVIE FILM PROCESSING 
8mm m2g22 y Ay $1.10 
$2.50 


COLOR PRINTS and 
ENLARGEMENTS 


from your transparencies 


2X—2% x3% from3s5mm 2O0C 
From other sizes 26¢ 

3X—3% x 5 from 35mm 30c 
3% x 3% from other sizes 40¢ 


From any transparency 
5X—5 x 7 Mounted $1.00 
8X—8 x 10 Mounted $2.00 


DUPLICATE SLIDES 
35mm Mounted — 20€ eact 


Send your 


film today to | FILM THE DAY 


master coor *E a 
-Save time and money! 


ALL WORK GUARANTEED 


Write for FREE MAILERS 

and PRICE LIST 

One of America’s Oldest 
and Largest Direct-by-Mail 
Color Processing Laboratories. 


MASTER COLOR LABS 


GPO BOX 30-F 
July, 1960 


Newark 1, N. J. 





YASHICA 
PENTAMATIC 


Automatic stop-down, 
instant-return mirror 


In spite of the fact that it is a compara 
tively low-pric ed fox al-plane 
SLR, the Yashica Pentamatic offers its 
users many worthwhile features. Its normal 
lens is a 55-mm Auto Yashinon {/1.8 whic 
stops down automatically at the first pres 
sure of the release button and reopens to 
full focusing aperture when the film is ad 
vanced. Although there is a momentary lag 
between stopping down and firing, this 
should be of little importance when shoot 
ing. 

The shutter on the Pentamatic is a cloth 
curtained focal plane with speeds from | 
to 1/1,000 in doubling progression on its 
nonspinning single dial, with speedlight 
synchronizing at about 1/50 and FP bulbs 
to 1/1,000. 

The sealed pentaprism finder is ex 
tremely bright and has a full groundglass 
for focusing with a finely ground center spot 


automatic 


| and fresnel lens to keep it bright to the 


| edges. 


Although the film counter must be 
set as each cassette is loaded, it is very 


| easily accomplished and is easy to read. 


One particularly interesting feature is 
the ingenious rewind crank which remains 
flush with the camera top when not in use 
and whic h pops out w hen needed. Bec ause 
of this system the manufacturers were able 
to place a very convenient and permanent 
accessory shoe on the top deck which does 
not interfere with the camera’s operation. 

The lens mount on the Pentamatic is a 
fast on-off bayonet of the manufacturer's 
own specifications, but being large it al 
lows adapters to be used for the non-auto 


| matic lenses of some other manufacturers 
Preset lenses made by Yashica for this | 
| camera are a 35-mm retrofocus wide-angle 


and a 100-mm telephoto, both with an 
initial aperture of //228. 
Price of the Pentamatic is $159.95 plus 


| $15 for the case. The 35-mm lens lists for 


$69.95 and the 100-mm for $89.95. Importer 
for the camera is Yashica, Inc., 234 Fifth 
Ave., New York, N.Y. 





Rolleiflex Automatic 
4x4 only 48 ppd 


Latest model of famous Rollei 4 x 4 
Brand new, with Rollei’s full guar 
antee and service. Takes big one 
2x2 in. Superslides, color or BW 

Reflex simplicity ... actual picture 
size view finder. Automatic action 

one twist of knob advances film, cocks 
shutter, counts exposures. Xenar f 3.5 
lens: LVS Compur-Rapid shutter, 10 


speeds to 1/500, fully flash synchro- 
nized 





* 1960 EDITION...104 PAGES | 
* OVER 1700 PHOTO ITEMS 


Packed with Special 
Money-saving Values 
many FAMOUS MAKE | 
Cameras at as much as 
50° OFF nationally ad 
vertised prices 


MONTGOMERY WARD 


Mail to city nearest you: Chicago 7, Iil.; Balti- 
more 32, Md.; Albany 1, N. Y.; St. Paul 1, Minn 
Denver 17, Colo.; Kansas City 11, Mo.; Portiand 
10, Ore.; Oakland 16, Calif.; Ft. Worth 11, Tex 
Please send Catalog and Camera, Postpaid 
Rolleifiex Automatic No. 67 AGP 2131. 
Enclosed is $68.50 plus Sales Tax, if any 
(Check or Money Order) 
Please send FREE 1960 Camera Catalog. 
MONTGOMERY WARD, Dept. H.PP7 


Name 
(Please PRINT Name and Address Pieinty) 








Street address or Route and Box No. 


Post Office Zone 
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SEKO! 


Film Insurance’ | 


costs LESS!| 


aes" 


ar 
—Te ro 


SEKONIC L-38 


EXPOSURE METERS 
AT ONLY 11.95 


outperform others selling for 
more than twice the price! 


*No other meter pays such big 
dividends for so Mn yl premium. 
The 1-38 ends costly film waste, 
consistently giving perfect still and 
movie exposures (it pays for itself 
in no time). All this plus hand- 
some, compact design, rugged con- 
struction, easy, fool-proof opera- 
tion and these exclusive features: 





AUTO-GUIDE 
INDICATOR 
for speedy, accu- 
rate direct read- very poor light. 
ings. Simply align Just press a button 
the Auto-Guide In- and the hinged 
dicator with the ac- booster flips inte 
tivated needle and position, giving 
take a direct read- 400% greater sen- 
ing of the correct sitivity. 

exposure. 


HINGED FLIP-UP 
BOOSTER 


permits readings in 


See this mervel of meter value plus 
the entire family of famed Sekonics 
—at your favorite photo dealer today. 


SEKONIC INC. 
130 W. 42nd St., New York 36, N.Y. 
Distributors: 
Scopus, Inc. 


Ponder & Best, Inc., 814 No. Cole Ave., 
Hollywood 38, Ca 
Caneda: W. Carsen & Co. Ltd., Toronto 











, 404 Park Ave. South, N. Y.16, N. Y. 








Creating with Film 


continued from page 121 


by another husband and wile 


John 


veteran 


team, 


ind Frances Giannoni, who are 


imateur movie-makers and the winner of 


many competitions. It consisted entirely of 


mated shots of buttons! Only three min- 


s long. the film had a delightful musical 


score hich the Giannoni s wrote ind per 
formed themselves. This film won 
Medal in the 1959 Cannes 

Hiding was an |l-minute 
Timothy and Delores 
children as 
the classics 


esting idea but one 


i Silver 
Film Fe 


color film by 


stival. 


Lawler. Using their 


actors, it illustrated some of 
of children’s poetry. An inter 
that could easily have 
been 


made into a sentimental and stilted 


film. Happily, the Lawlers avoided this pit 
fall and captured 
which 
of the 

What 


most exciting 


natural performances 
were complemented by the readings 
poems 


by their young daughter. 


seemed to me the strangest and 


was The 


Inconclusive and 


film of the evening 
Fe ver bv Santord Semel 


vet dramatic and visually powerful it 


prompted considerable discussion after 
Semel's 


ward, It is 


first film and was shot in 


black-and-white with a hand-held camera 


parks, of New 


It has a strong documentary feeling 


in the 
York 


ind beautifu 


streets, ind buildings 


photography and editing 


Like so many modern short stories which 


present an incident 


rather than a com 


pleted dramatic situation, it seems like an 
excerpt irom a work in progress or an ex 
periment in style by 


ented 


Semel 18 


in exceptionally tal 
movie-maker. | understand that 
another film. We have 


something to look forw 


making 
urd to. 


There were many other competent films 


on the Gala Night program but these. to 


re some ol 


the high spots ~ 





Execution of a Collaborator 


continued from page 66 


while | tried to fight off feelings of disgust. 


Suddenly | felt very close to that man 
The cigarette 
And then the 


feeling that the 


standing alone in the square 


butt In ustice to humanity. 
overwhelming man was 
dead 


ilready, that he was like 


head cut off 


a bird with 
its which runs about for min 


ites befo finally falling dead. He was 


dead befo he ever entered that “arena 


even alter 16 years | find it hard to uss 


the wore 


The show was reaching its climax, but 


now the man was untied from the post 


He was a traitor, and traitors are not given 
the right to meet death facing the 
The seconds ticked by as he 


with his back to the firing 


rifles. 
was hound 


squad. And then 
they fired 

Nitard never saw me, although I was at 
After it 
was white and shaken. | 
36-ex 


m. It was the big 


times no more than five feet away. 
was all over, | 


had shot the 


| posure 


entire story on one 


roll of 35-mm h 
gest, most compact story | ever covered. 


and one | wish never to cover again.—® 





EDUCATIONAL 
OPPORTUNITIES 











THE ART 
CENTER 
SCHOOL 








Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 











COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest protessionai ype and equipment. ° 
proved. Co-ed. Living commeoastions secured for men. 
———s, oe ory cn . Enter to. 
tember 1TE REGISTRAR, Room Spec 
course 780 wontr MICHIGAN AVENUE, cuitace, 


RAY-VOGUE 


SCHOOLS s CHICAGO 


CAs. 


CRAFTSMAN 


NATIONA MERA REPAIR SCHOOL 


Jingtewood Colorede 








MOVING? 


Make sure you notify our 
subscription department 
about any change of ad- 
dress. Be sure to include 
your postal zone number as 
well as both old and new 
addresses. Please allow 
four weeks’ time for proc- 
essing. 


POPULAR 
PHOTOGRAPHY 


434 South Wabash Avenue 
Chicago 5, Illinois 








r PHOTOGRAPHY 





FRESH FILM and ENLARGING PAPER—Dated 1961 


The World's Finest Film and Paper! Try It and You'll Buy It. . . Again and Again At These Fantastically Low Prices! 





[25 Sheets | 100 | Soo 
2.29 | 8.49) 41.50 
ASA 64 or 200 1.49 4.95 | 22.75 
3¥ax4Ve Pan—ASA SS 
64 or ASA 200 


_|_1.79 6.95 | 32.00 D. W. Lustre or Silk No. 2 or 3 
? | 3.75 | 13.95 | 67.50 
6x10 Pan—ASA 


“woes | 7.75 | 29.00 | 142.50 


‘ te 4x5-—25 sheets, 1 tb., 100 shts, 2 tbs.) 
(Sx7 or 6x10-—25 shts, 2 ibs., 100 shts, 7 ths.) 


120, 127 & 620 PAN ROLL FILM 

12 rolls 24 rolls 100 rotis 
5.75 21.00 
5.75 21.00 
100, 8 tbs.) 
LOOK! TOP SPEED ASA 400! 


35MM x 36 EXP. CARTRIDGES 
Factory packed! Not Reloads! Perfect Quatity! 


6 for 3.50 (1 i». 





8x10 ENLARGING PAPER nests | 

4.98 | 22.50 
4.98 | 22.50 
5.95 | 27.50 
6.25 | 29.50 
D. W. Lustre, Variable Contrast 6.25 | 29.50 
D. W. Semi-Matte 2 or 3 6.25 | 29.50 


(100 Sheets 6. W.-—-4 ibs. O. W.-—S ths.) 


5x7 and 7x9 ENLARGING PAPER 
Sx? D.W. Lustre or Sitk Ne. 20r3...... 
Sx? D.W. Lustre, — Contrast 


7x8 S.W. Glossy Ne Jona 
Wet. 7 Ibs, and 12 tbs 


__Vixl4 ENLARGING PAPER 


Ss. W. Glossy No. 2, 3, 4 


$s. Ww. Glossy “Variable Contrast 


D. W. Glossy No. 2 or 3 





4x5 Fon— 188 4, 
200 o 





“Fae. ro 





~~ Sx? Pan—ASA 
64, 200 or 400 























ASA 80 . 
ASA 250 (120 only). ..... 3.00 


(Wet. 12 rotis, 1 th; 24, 2 tbs.; 





aw Tustre, Variabie Contrast 


12 for 5.95 (2 tbs.) Twat 88 


© e BRAND NEW TERRIFIC LENS BUYS! 
16mm Movie Film KODAK AERO EKTAR 7” 12.5 


* 11.95 in barrel, iris a click-stops. 
coated 


Mare e wily coler-corrected 
Without Prpcoes , mesa} i. 1% 6 noe 8.95 Free by = cap. Free red and Clear fil- 


processine INCLUDED i Rott 4.29, 3 Rotts 11.95 ters cos 4295 


over sis 00 
without oper, ee he 1 not 2.49, 3 Rotis 7.25 
eg 
in Mount for 35mm Reflex Cam- (Jn mount tor any 
eras Exahta, Practica, etc . 89.50 —<— oe a 








wiTHo FILM 

+ ortho. Perfect for 
fa work and ha ftones. 
wortd tamous Brand 


8.95 
18.95 


70mm FILM 
Omm x 1 
Super Xx = on 
1 Roll-5.25 3-14.95 


(Wet. —2 ins Per roti) 


7Ommx15 


Super Xx 
Camera Spooi 
7% ea. 3-1.75 


100° Kodak Super * 
PROCESSING INCLUDED 1 front %. + sereet 4 none 


i Rott 1.09. 3 Rolls 2.95 
Kodak x 
essine sures fac 4.50 
so’ Tri-x Magazines — ‘process. 5.50 
Ina INCLUDED. Each 2.95, 2 For . 
(Wet. 100° roll 6 ozs. var) mag. 1 tb.) 


KODAK BLACK & 
WHITE REVERSAL 
_DEVELOPING xT 


Som, 16mm, 
se, film. aiones s ole: 
9.95 ‘ of working sotution for 
18.50 m” and A or sys 

m. 

(12 Rotiy ase HY hee = 9 og $24. os Value! 

Load Your Ownl vngestyy* 395 
ee tas eae (wat.—20 1s.) 
SO¢ e4.. 12 tor 6.00 
{i t. ea. 12-7 ths.) 


DAVIDSON TRIPOD 





35mm E. K. F 
. Fine ¢ GRAIN seenaraneyse nt 
so 


yy Fp Ansco 


mypan (ASA SO) Reversai 

4.25 
30 Rott" Can 
2 ca 


Make 
3 rolts 4 


owe mm BULK § FILM LOADER 
ki Sl i See 


(Shen. wt. 3 the.) 





i BUY! 


Ektachrome Hi-Speed 
35mm bevy J Aero 


7s 
514" «40° 


Free it gation Kit. 
Onty 895 (7 ws.) 


oe 
F2.5 Tmm, Newest 
_— Mount. Click stows. 


A REA 
Fresh 1961 Kodak Film 
PLUS X (ASA 80) or 
TRI-X (ASA 320) 
100" mon 350 


(Wet.-2 th. srom) 


DAVIDSON STAR D 
TRIPOD—Model 0-18 
Reg. price 15.95 


or. 1095 (5S ts.) 





FRESH! FRESH! 
35mmx100' Rolls 


Kodak Mic 
Dertect copy f tims 
DuPont { Asa 


1 Roll 
momen. SO 2% = 2 noits549 
Si," 7S" Roll— With 214" to Intinity. Comted. 
Free 412 gation Kit. 


Only 16°° (20 ths.) 
Ekta. Processing Ki Kits 


Ai Gat. 


150s ws. 250112 ips.) 


EKTACHROME 5 CANS bond REELS 
iv 
ine Ee owen gift box. Reg. 24.95 dom x “oo 2.69 
10 sheets. ; 
3 boxes, 4.50; 6 - 7.5: ACK ore s ee = 1.85 
e 4x5 FILM P 
(Wet. 8 oz.. 24 4 ths.) Smm «x 400°-—— 69 
ADAPTER 3 Sete 
VARIGAM Brand new 4x5 film pack 
CONTACT P ‘ adapter tor Grafiex 
Waterproot. washes and ENLARGING ors Delon Taos. MEAG TLAERIAL CAMERA 
sm om 
os. 2 — PAPER oute ©6095 new 
10x10 — 8x10 S.W. VARIGA (Wgt.—2 tb. e8.) 
— s 7.95 Glossy. High — 


(Wet. 100 sheets—4 ins. } 
100 sheets eo shocts $.50 
100 sheet — 
10x20 305 snects - 500 theete 12-38 J MORSE FILM DRYER K- (Wat-—3 tos. & @ tos.) 
Case of 24—100 sheet (Wet. 100 sh. 4 ths.) + a tet,,7 | {2:5 Kodak Aero ie. Photofioeds 
m, ' £. 
10x10 S.W. VARIGAM piece Che . - 
Semi-matte 


35mm. Fast ~~ = me y +” 
ing. Ne ait ° 
100 sheets 3.59 oan }} 
250 sheets 7.95 spots. 


onting (Wet.—@ for 3 the.) 
5 
(100 5 Ibs.; 250, 10 ths.) 95 
2024 S.W. VARIGAM peters 
Glossy. High 
Box of 50 sheets 10.25 


(Wet. 12 tbs. box) 


10” 14.5 
Bell & Howell 
Telephoto Lens 
BRAND NEW! 


mounted tor att 16mm 


Ps ray PAPER 

x W. Glossy—<400 
Sheets of Ne. ? PLUS 
200 Sheets of Ne. 4 all 


3.95 


“Sw Glos Mo 
so Sheets. *,. os; 


; . 
(Shpg. wet. 3 sets 2 ths.) (wet. 6 “5 ’ 


z axry 

n10i4 W. Flenipte - 
or ,. 100 

2.29; 260 $3. ve 

16x22 Lightweignt No P 

3. or 4-—80 sheets . 4. 9s 


100 sheets —8 ibs. 





KODAK ELON 


«th. jar. List 
3a" 2s. our ice 


2.49 fore ‘4: 


jars 4.00 


Derk Room 
Ruby 6.£ Teele “hee $a, - 


3 for 
wel ont ss 


1. Cr 2 jars 
ib. jar 
2 jars S ths.) 
a AERIAL FILM 
Kodak Super 


AK 
HYDROQUINONE = 
70 


Fy x 20° Super 2x2 and 
mee Perfect ter Steree Mounts 

< 

5x7 ANSCO PRINTO VIEWER 

Make your own color pose See 


e 
prints at tremendous Table eg 
} ~~~ 


a 1 lass lens. team thaae. 


10 Sheets os LE ck Qurprice 
ices. 
*at.——2, 3 & S tbs.) 20 nee 6.98 . 2% 


Be sure to include 
fresh are past date but 


. Ail C.0.0."s 30% Deposit. Items not markee ABTIOELITY or LISCO 4x5 Cut Film Holders 
ly guaranteed. Calif. residents add 4% sales tax. GBeiar° fs ce FAs Ea ele 


or 186.50 i? for 35.95 


tort e—4 ths.: 12-—7 ths.) 


Self-reversing 
size film ay semen up S oT x75". 
s v 
BRAND NEW & PERFECT! 
(Wet.——25 ibs.) 





VISIT OUR STORE + OPEN DAILY—MONDAY TO FRIDAY + HO 2-7243 


FREESTYLE SALES CO. 


1/427 No. Western Ave., Hollywood 27 Calif. 








BS STAINLESS STeEL DEVELOPING TANK 
} ani om ismmm Oo to. oy el Pe y Size Film 


aS: 12950 


(She. iupress 7S ts.) 


DEVELOPING TANK 
F 


July, 1960 





PHOTOGRAPHIC MARKET PLACE 





Sensational 
2 
Smallest 6-transistor 
exceptional quality ro 
dio (3 "2%_" x1 Ve”) 
Fine tone 2” Hi-Fi Dy- 
namic specker. Guar 
anteed. Complete with 
battery, tase, eor- 
phone. 

Postpaid ... .$27.95 
DEALER 
INQUIRIES 
INVITED 


lhe MOSTOW Co 
3856 OAKTON ST ‘ SKOKIE, ILLINOIS 





PREVENT YOUR 
COLOR PRINTS as” 
FROM FADING ~ 


Protect your precious color 
prints from feding de te 
wltre vielet reys, sun ond 
gos. Spray your color prints with 


UVA Spray 


Puts a trensporent protective 
coating ond preserves your 
prints indefinitely. Approved 
by leading leboratories. 
6-or. can covers 100 prints 
3% «5 (1750 sq. ins.) 








wie 
Write ter Free Catsiog 





Me Enierger at Any Price 
Meke Getter Prints 


FOTOLARGERS 
rnon $25.95 


Professional results 
at the price 
possible for fine, pre 
cision made equip- 
ment. Only low price 
enlorger offering full 
line of accessories 
such as condensers, 
copy back, copy lites, 
etc 


lowest 








= INSTRUMENT CO. 


> MONKROP STHERT 


NEWARK 5. N. J 





BIG SAVINGS 


Ektachrome and Ansco- 


chrome Film 


127, 


(35mm, 
120 and 620) proc 


essed, pilus FRESH roll of 
film returned with your 


finished work 
only 


‘295 


Send for free price lists and mailers 





PRINTS 
§ x 7 COLOR PRINTS 85° 


(from 35mm trans. only) 

Colter Prints from ‘/2 [COLOR PRINTS — 
35mm to 4x 5 Trans. ii «14 4.50 ea 

‘ 3° 

+44 : 4, COLOR PROCESSING 
S «7 Anscochrome, 
8 x 10 sotit cen ans 6 
16 x 20 -62 4 ROLL 
Colter Siide 

hrorm 


e $1.40 
Dupticating . ea. Min. Order 1.50—NeC.0.0 


SUNSET COLOR LAB 


Box 46415, Dept. P + Los Angeles 46 


QUIT “SANDPAPERING” YOUR LENS 


with dry lens tissve 
Use Edwal Protective 


LENS CLEANER 


lubricates while it cleans. 
Safe for coated and un- 
coated lenses and optical 
gloss. Special one-drop 
applicator bottle for 

1,000 cleanings 8% 








NCOLOR PRINTS 


AN At EKIA ROME 


2x3...20¢°4x5...45¢ 
3x4... 35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KOOACHROME $7.50. 
KODACOLOR ro. DEV. AND PRINTED: 
6 EXPOSURE 34x5...$2.35 
12 EXPOSURE 34x 3A... 3.15 
20 EXP. 35mm 24x 3... 3.95 
STANDARD SIZE PRINT.... 20¢ EA. 
24x 3% PRINT FROM 25mm ONLY 16¢ EA 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 
COLOR PHOTO 








P.0.80X 1605 + WASHINGTON 13, 0.c. CS 25 


Get all the PICTURE and all the FUN! 
Now! Take Hollywood Wide Screen Movies 
wih VISTASCOPE ond your 


own 8mm Camera and Projector! 
Regularly $75.00 NOW ONLY °14.88 NEw 


With Normal Lens With Vistascope Lens 
Amazing Vistascope Lens and your own equipment puts 
Cinemascope effects in your home. Only Vistascope gives 
your films 50% more width, distortioniess wide-screen 
viewing and full panoramic realism. Pan less and save 
on film. Send for Vistascope today. $5.00 down, Balance 
C.0.D. Also available 16mm lens for iG6mm camera and 
Projectors $49.95, 


_ CINEMA LENS, Dept. P7, 261 Broadway, N.Y. _ 


MOONGLOW COLOR PRINTS 


anyor ‘Custom Color Printing 
same Size s a“ 12 
2hax3ie S a5 es § 2200. § 20 ca 
57en4% 4 . 45 ea. 40 











All Film Handied with Care 
2x and 3x Kmas Folders and Envelopes 
5% Discount on ali printing over $50.00 


COLOR FILM PROCESSING 

35mm. Anscochrome, Super. Ektachrome 

20 Exp. $1.00 mtd. 36 Exp. $1.75 mre. 
120, 127. 620 $1.00 in Siceves $1.25 mta 

Kodachrome Proc 

20 Exp. $1.40 mtd. 36 Exp. $2.45 mte. 
35mm. to 35mm. COLOR SLIDE DUPLICATES 
2 10-20 ive es Ss iS¢ ea. 


1-8 « = 1-80 
INQUIRIES FROM HOME PORTRAIT STUDIOS 
WELCOMED. 


ACME PHOTO LAB 


Box 602s5C Minneapolis, Minn. 
CAR EMBLEMS oaly < 
on 


“ 5 exe 1.5 8 expo ure ro 
Ove r 


Edwal Scientific Products Corp 


MOONGLOW COLOR PRINTS 
420 West 111th Street «© 


?. ©. Box 75622. Sanford Station 
Chicage 78, Illinois Dept Les Angeies S. Calif 














‘QUICK, LOW-COST PROTECTION WITH 
KIMAC PROTECTORS 


] Skin-tight, sealed, squore- 
c . | fold Kedapak sleeves. Pre 
m bigo ‘ | went scratches, fingerprints, 
: l4_j abrasion, frayed edges and 
“popping.” Fit all viewers and projectors. 
FREE SAMPLE. Specify size: 2x 2, 2% 

x 2% of stereo. Give dealers nome. 
KIMAC, Box PA 115, Old Greenwich, Conn. 


‘Trrererererey ee ess 
For Deluxe Quolity—try “VALUE” © 
Tired of run-of-the-mill finishing? We'll add © 
thet “EXTRA TOUCH" te your 8 & W prints 
by our customized processing © Fine groin 
developing © Individue! printing on Velvet 
Luster Portroit-type dowble-weight po 
(large 3'/,"x5" size}. 20 exp. roll $1. 
FINISHING? WEY exp. roll $2.75. Free mailers. 48 hr. 
service. 


lab 
*VALUE 35mm LABS © occa Se. Ne 


SPECIALIZED FINE GRAIN 
Developing & Printing—since 1932 


$1.10 
aS 





, 





& INTRODUCTORY PREMIUM 


BETTER PICTURES 


2621 Lawrence Ave., Dept. 70, Chicago 25, IIlinois 


See ot Gey Ge weed ee of ee oot 
Cotered Geet. white cet ond bee on regent mete Sen 
fee heehee 
weet tee 


© wee ote, 2 CODs cee 2 











THORO SLIDE VIEWING 
& RETOUCHING DESK 
e 7x8 © Hardwood 
e Ground Glass Top 
e 6 Ft. Cord and Switch 
fea 7 “yueut $6.95 


| $5.95 on. ber sat, neveen, cal 


BOT POLL AR " ere a ped 
Proouction | i ay cht, “eratet . Enlarged 3i4 x 
eleht port 


5 DEVELOPING 


per 

75. ° 
< y 61.10. 3 Bar corvan 
New film 96 exp. 60¢. 20 exp. 40¢ 
MINICAM PHOTOLABS L oCresse 25, Wis 


Station 





New York 


Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE-continued 


STANRITE SUPERPOD 


the onty 4 eae  wrtoes 
suitable for 


=: 51695 


ey _ vou fer 





new features that have 

never been offered on 

any tripod before. 
WRITE FOR FREE CATALOG 


On Tripods, Ent Bem ¢t 
THE MOST AMAZING , “<< 


TRIPOD EVER MADE 





pena Filter Balancing 


cotor PRINTS 


THE 


Changes- 


JLTIMATE Ww 


Stendord 
Kodacolor 


Prints.... .29 
Su7.......3.50 
Ox10...... 3.50 
Tixl4..... 7.75 


Prints From 

Transporencies 
2¥%ex3%... .50 
GB. c cence 1.00 


35 MM 
Anscochrome 
Ektachrome 
Kodachrome 
Dev. & Mid. 
20 Exp. 1.75 
120-620 1.50 


6x10...... 3. 50 


Duplicate 
Slides.... 30 Dev. Only.. .90 


Min. Order.1.00 PREE MAILERS No. C.0.D. 


CUSTOMCRAFT coior service 


P.O. BOX 6618P WASH. 9, D.C. 


Say You Saw It In 
POPULAR 
PHOTOGRAPHY 


() Lol Transparencies 


Rose Parade Fioats 

















Close-up views, showing 
brilliant coloring and detail. 
Full, “double frame” 35mm size. 


Our Biggest Bargain! 
SLIDE C0., Box 1031, CANTON he ONO | 





MME org 





ALL 3 for *1.00 Fete MiusTRATEO UST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


——<——— $F 
COLONIAL—BOX 247-H — SWARTHMORE, PA. 


Ist CLASS ova Ist CLASS man 


Your dl expert! poomeese and maiied to you ree class 
B-ex ro -exposure retis 20- 
exposure votes $3. “335 Ye esposere. — —B,* as: reprints 
S¢ each. All print made size. 

Most ‘caretut Ektachr. ome. process: of 120, 
620 fim—$1.00. 828, 12 —— = 25. 
20-exposure, mounted, 35mm.—$1 


Send for tree matier. 


FIVE STAR PHOTO LABS 


?.0. Sox 96-7 Staten tetand 10. &. v. 




















ru eevee 


Bulk, $4.25 per 100 ft e ae ‘per 50 ft 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP.. $1.50 


ee weep eg f gacnee bulk) 
Ada ti tage and packing 


CUSTOM QUALITY FINISHING 





4 
$1.50 
12 Exp. roti 
tach $1.26 
pe ..78e Prints Eae.. . 25 
Individual handling of all fim. Ne continuous proe 
essing used. Finishing shipped postpaid 


cAgTERN fmore LABS, Dept. “A” 
1405 WN. SStimere 1. 


8 Exp. ig tt 
20 Exp 


Kod 








GROWS 
WITH YauR 
SLIDE COLLECTION 


ADD-A-TRAY 


mg) 


uy 
18 


HOLDS BOTH 
2X2 & STEREOS! 


STARTER 
FILE 

i) ATTACHAB 
DRAWERS |8 


1 or 3 drawer starter file, 


Dealer or order direct 
N.Y 


PORTABLE PHOTO MFG. CO., BKLYN 7, “ 





er NEW! Sm / 6mm 
P JUNIOR HOME 
PROcessine KIT 


fer Color or BAW Film 
Unbreakable plastic 
c +. Sott- stort i 
‘a Holds 32 teet of 8 
a 
SATISFACTION 
GUARANTEED 


$9.50 


roneuele SATISFACTION GUARANTEED 
atid water Send 10¢€ fer Movie Maker's Manual 
in of Geum, témm BAW and Color 
film, home processing and editing 
a | hints, tips and formulae 
tor Processing movie film. 


SUPERIOR BULK FILM CO. 


442-44 %. Welle St. P.7 
Chicago 10, tinets 


. 
1 gation of chemicats. 
Stlpping wt. & te. 


$4.35 
Anscochr 
Chrhemicat 7% 








FASCOLOR SERVICE 


Celebrates 


100th ANNIVERSARY 


of Parent Marks & Fuller, Inc. (F. 1860) 
Send for Special Offers 
ANNIVERSARY DISCOUNTS 
On Color Film Processing Prints and 
Enlargements. Factory Fresh Film. 
FASCOIO# SERVICE, INC. 


Rm. 207, Fulmar Bidg., Box 86, Rochester 1, 
N. Y. World Photographic Center 








COLO ' ae 


Custom Quality | with ECONOMY! wi 
COLOR PRINTS | 
from 
Transparencies 





Anscochrome, Super- 
Anscochrome, Ektachrome 
2Vex3"2 stor $1 PROCESSING 
avond | 35mm (20 exp. roll) 

a for $3. | developed & mounted $ .80 
wax we? 35mm (36 exp. roll) 

“ a X developed & mounted $1.50 
wate © | 127, 120 & 620 rolls 
paint’ Gnoen $1.00 | developed . 

Mailer and Price List FREE. No C.0.0.'s please. 

_ Quality, Service and Satisfaction guaranteed! 
Box 362-A, 
LaGrange, lilinois. 














FRESH DATED 
ANSCOCHROME SAFETY FILM 


SUPER ANSCOCHROME ASA 100 

20 exposure roll with processing and mounting 3 ro 
S rolls 

Spcccensess. ase 2 RELoaoS 
20 exposure roti 1. 5 rolle 8.25 
With processing a. = venting 1 rofl 4.06: 5 rolls 6.76 


ARROW CAMERA EXCHANGE 
S Centre St Hempetesd, 4. ¥ 














1000 NAME & 
ADDRESS LABELS 


Your Name and address or 

on 1000 one quality gurmm 

labels added! Packed with 

FREE Pi eset GWT BOX 

ture size > 1a—* by 
tdeel for identify! ng phote s 

or slides. Also used on static no 

ery, books, checks s & 

onl ¥ a ty pet. Sat sdacts en guar 

ar a _ ay Labels 78 4 
son Bidg., Culwer Cit 








Lerges? Selection of Portret Alboms 
Photog Discount FREE Mew Folder PP 


PHOTOFIT ALBUM CO. 


131 WEST 42ND ST., NEW YORK 36.N.Y. 





gry 


| 











SURPLUS EQUIPMENT 


16mm SINGLE 
FRAME CAMERA 


migd. by Bell & Howell 


azine load operates on 
12 volt DC, has rotary 
solenoid, standard C 
mount, less lens and 
view finder; excelient 
for photographing records, nature study, etc 


$35.00 each 


C & H SALES CO. 
2176 E. Colorade St. + Pasadena 6, Calif. 


Price 











WHOLESALE SPECIALS 


All Manufacturers Al 
WHY WAIT? 


Agencies 


Immediate Delivery 


‘ 
free 


DUMONT CAMERA EXCHANGE EST. 1948 








YOUR Tite, ut es AT THEIR BEST! } 

8 & W DEVELOP! sts om. re suave te 

PROOF —. ° 

a. 7 tories: 8 W neg- 

Seees and prints. 

Load Workmanship gvoranteed. Get ex 
actly whet you want from 


Lee PHOTO SERVICE me. 


itw Sone STREET. Sept. ri, New vous 36. ee ee 











Bmm and t6émm DUPLICATES 


l6émm REDUCED to Sma Bmm EMLARGED to 
pad WHITE 


l6émenr 

COLOR BLACK 

Bmm AMIMATED TITLES térmem 
TITLE MADE TO ORDER 


SAMPLE TITLe Mow 


U.S. PHOTOGRAPHIC EQUIPMENT coRP 


447 ROGERS 


reer 


AVENUE + BROOKLYM 25.6 





aomy 


Finst ORDE 


\COLOR FILM 50%. 


Oana 


\ mac KODACOLOR Fim 


STANDARD PRICES 


Developed ard Pinte 
8 exp. $1.60 12 exp. $2.15 a 
= KODACHROME MOVIE FiLm/ 
nooacnrome ‘ $ 
\ ANGCOCHHOME or * a 
snvacnnome 


oy 


Send your (im te os cow Write te Ott 
ANLING CRVELOPES and tow price tots 


| EASTERN COLOR STUDIOS et 


SAVE over 40% Latest Single Lens Reflex 
bas 


PETRI > hy 
PENTA 


by fast 2 (Se 
mm Ortkkor 
Lens, serew 
mount « instant 
return mirror « 
eye-tevel Penta 
Priem with Free 
nel Screen 








List Price $149 50 JUR SENSATIONAL PRICE 


Sold only w/case $8.95 

FREE wiih tere itte aise 

qouste on finest cameras 
ACCeSsOr 


DIRECT IMPORT CO., 


is Sent Re Street 
New » .Y., OCept. OF 





Ax5 





50¢ 


6mm, |émm, 35mm from 


CINELARGERS °19% 


Allows you to make prints 
from your B&W or color 
movie film. Smm—$19.95, 
lémm - $19.95. New 35mm 
mode! for making B & W 
or Kodacolor prints from 
35mm slides $22.95. 














COLOR 

PRINTS 
COLOR FILM 
PROCESSING 


Ansco, Anscochrome 


Color Prints 


; nav ase 
a? 1.00 
6x10 2.00 
tint4 5.00 
16x20 12.25 
Simm Kodachrome 
Mounted, Roll $i 00 | 20 Exp. Roll $1.40 mtd 
120, 620, Roll $1.00 Minimum Order $1.50 
Slide Duplicating 25c ea We C.0.0 


oN b de), Mielke) miaer 


BOX 36536 LOS ANGELES 36, CALIF 


FREE CATALOG 


Ektachrome 
20 Exp. 35mm 





96 Pages—argest Assortment 
PHOTO FRAMES * MOUNTS 
© ALBUMS and MAILERS 


© PICTURE FRAME MOLDINGS 
R74) Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baltimore 2, Maryland 


“LECOLOR” PRINTS 


not cheaper, but BETTER 

Pros. free ’ eu , 
ay for areieticalty cropped. Lee , 

} nis custom eniarged |f < 

at . »y hand ’ * 2 x 

i ! @wee fitew ’ 


LECO COLOR SERVICE, Inc. 


«& Dept. 117, 20 € so St New York 16, N.Y & 


Personal Attention Color Lab" 


poem §=MYERS IMPORTS 
“e7s-§ SOLD DIRECT 


To local dealers, or by mail. CAM 
ERAS. LENSES, BINOCULARS, 
RADIOS, and matte HSS 

ves, service warranty CAT 
MYERS IMPORTS, Dept 

623 S. Gay St Knoxville 2 








4 


Write for New Catalog 


HENRY'S CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 
Every inquiry will (ecerve our prompt ang courteous attention 


EXAKTA VXUIA Ooo" "tss 


& guarantee car 
» 
thagee ag Pteingies 
angetindger Gias 


3° 


Garret Lens F/4.5 
SOmm Exekta Lens Foc. From 4 
Microscope Adaptor tor Exakta 
SOmm Bictar Preset F/2 
ALL een, LENGTHS EXAKTA LENSES AVTO! 
iO NON-AUTOMATIC In STOCK 
i'M ADVANCE OW C.0.0. ORDERS 


to tnt 


PPPOE OOOE 
eee oe fe 
PSoNaeonee 
asss3sssss 


R ONLY. ADD SHIP 


For information on Summer and 
Fall photographic tours: 
Hawaii — WNevajo-Lland 
New England & Quebec 
Canada's Maritime Provinces 
Mexico — Guatemala 
Sovth America 
Tahiti and Fiji Islands 
Japan and Southeast Asia 


Check this ad and mail to: 


“Thru the Lena “Fours, Duc. 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 








22 XIII III IIS 2) HI. HII HI IIIA 





F 





Automatically 
holds film 
trips . : 
oe strip printer 
Model 35mm 
° 


Sent postpaid USA 
Free Brochure 


6 co 
n.Y 





COLOR SLIDE 
DUPLICATING 


iSmm Mounted 
Finest Quality sharpest reproduction 
ne of the West's of des! color singe Guplicalors 
Quality Coter Printing Alse Availabie 
4 Hour Color Film Processing. Amsco. Anscochrome. Ek tachrome 


ATKINSON /STEDCO COLOR FILM SERVICE 





7610 Metrose Ave. Dept. P + Hollywood 46 - WE 3.5954 


¢ MIOPLEX ¢ multiple 








putomaie bm ap Developing Tank 


Processes wp to 200 Ft 
Bmm-\6mm-35me-70mm 
Movie— X-.Ray—Microfilm 
Motor Driven—Portable 
Uniform Density Assured 
400 Ft. Tank Available 
Guaranteed 

Write for Free Literature 

487-15 Seuth Ave. 





Seacon, N.Y 








25 or more. . 
100 or more 


KODACHROME, Anscochrome 

Super Anscochrome and Ekta- 

chrome processed and mounted 

20 & 12 exposure rolls $1 3B 
Write for free mailer and complete price list 


{ 7¢ each roll fim 
First Class return, add } 3¢ each dollar of 


OOS Min order Si NeoCOD's 
4 laboratories - inc 
1160. P Bonifant Street + Silver Spring, Maryland 


FREE! sust pubtishea— 


complete POPULAR PHOTOGRAPHY CATALOG 
of more than 500 photographic books 
priced 25c and up. 
40 Pages, 132 illustrations, 
complete descriptions, 
prices, indexed by 
title and author. 
Send postcard today with 
name and address to: — 
POPULAR pasvesnaray 806i BOOK SERVICE 


33 Zz 
ya ee STREET STATION 
EW YORK 8, NEW YORK 


























2% «3% now only 19¢ each 
(From 35mm slides only—no cropping) 
24 hour service plus custom printing, cropping, 


dodging, ond color compensating of your di- 
rection 


prints from %-35mm to 4x5 trans. 
size 2'2x3% 4x5 5x7 8x10 


each .25 .50 1.00 2.00 
Seve C.0.D. charges—Remit with order. 


(minimum order 1.00) 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 
(color print specialists since wie 
1329 Milton Ave. a Le 
Dee De oe Oe oe DEBE BED 3 


MOVIE AND SLIDE TITLES 
STILL AT LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 

only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicage 40, Iii. 

















a 3 
(20 exp.), $4.10 (36 
m—$1.70 (12 exp 
sing of All Color F itm 
free seme - a 


mailers and infor 


SUPER- -CRAFT LABS 





CROPPING ano SHAPING UP «ou, 


WRITE FOR CATALOG ON PORTER MOUNTS & MASKS 











Sad 
OLD 
ONES 
_ 

NIKON 

F 

JUST ARRIVED! 
56mm F1.4 85-250mm 


Auto Nikkor | Zoom Nikkor! 
TRADE YOUR LENSES 


MIRANDA AUTOMEX 


139" 


Pius Your 
Miranda C 





BRAND NEW LATEST 1960 


ZEISS 


Your Present CONTAREX 


EQUIPMENT 


WALL'S rule Value 


TRADE-IN 
ALLOWANCE 


pOliate) 4 s-35 


PRICE LATEST 
EQUIPMENT// 


WHEN IT COMES TO MOVIE EQUIPMENT 


BOLEX IS THE BEST! 


WHEN IT COMES TO TRADES 
WALL ST. CAMERA IS THE BEST! 


BOLEX H-16 
REX REFLEX 


Through-The-Lens Viewing 
and Focusing! 


You see what the tens sees! 
No doubt about focusing! 
Neo peratiax at ati! 


Perfect Fades & 
Lap Dissoives 








| TRADE YOUR CAMERA 











EXAKTA 
lA 


43” 


Plus your ote 
tuxakte VE 
(Singte Flasn Post Model) 
Body tor Body 
4 Hote Vx 


& 89.50+your Exakta 1A 


AUTOMATIC 
“The truly modern 35mm SINGLE 
Single Lens Reflex” LENS REFLEX 
¢d CHECK THESE SUPERB FEATURES 


* FULLY AUTOMATIC LENSES « re asryee MIRROR 
T -OPt PHRA 


99 .50+ your Contatfiex iv 
209.50+your Argus C3 
139.50+your Helland 

entax 
118.50+your Gessamatic 
99.50+your Nikon SP 


de 


13s. speseetatan 


+ 


Praktica FR 
Exekts | or tt 





AUTOMATIC 
BRONICA 


16 50 pres 


Maseciniod 
$219.50+ 


aa 
Retina Reflex 





BRAND NEW LATEST 


CONTAX HA & WIA 





aut os 
000 SEC. PLUS B4&Ts DELAYED NeTION SELF TIMER 


some aco |= NIKON F LENSES 
Nikker Lens 2imm F4 WIKKOR 

With F1.8 28mm F3.5 AUTO NIKKOR 
58mm Auto 35mm F2.8 AUTO NIKKOR 
Nikkor Lens 105mm F2.5 AUTO NIKKOR 

135mm F3.5 AUTO NIKKOR 

180mm F2.5 NIKKOR 
250mm F4 NIKKOR 
© 350mm F4.5 NIKKOR 
© 500mm FS NIKKOR 
© 1000mm F6.3 NIKKOR 


JUST ARRIVED! 
Nikkor 
85-250mm F4 
ZOOM LENS 


YOUR LENS 


329 504 tee cxan " 66 
259 sO+rour, Rolteihen 
» 


BOLEX H-16 LEADER 


Botex 4-16 Leader has three lens turret 
for quick access to an *c’ mount 
. Pull trame groundegiass viewing 
om shove Camera. Parallax corrected 
trifocal viewtinder. Six governed speeds 
singte frame and continuous run settings, 


automatic threading. ONLY 


A WALL ST. 999°° 
SUPER VALUE 
BOLEX BSL & D&L 
20/20 COMPUMATIC TRUE 
ELECTRIC EYE MOVIE CAMERA 





RETINA REFLEX & 

NEW IIA For Old tA - -&- 

NEW ttlA For Old tilA 
(Bedy tor Body) 

7 





VOIGTLANDER 
BESSAMATIC 








Pius your 
Retina 
Reflex 


Ome your $ 79.50+your Retina 116 
Contafiex tv on 

Set & O-BL Compumetics heave 
behind the 
ex 

effects, 
fades 


BOLEX M-8 
8mm PROJECTOR 


**eye’’ 
tens tor absotuteiy pertect 
All extras for Hollywood 
inctuding variable shutter tor 
and room-type viewfinder 


$114.50 + your Comtenex Ll) 
84.50 + your Retina Refics 
99.50 + your Asahi Pentax 


50+ your Asahi Pentax 








CONTAFLEX SUPER 
TRADE 





58mm F2 
AUTO BIOTAR 





The All-New Fully Automatic 
2g x 2g Single Lens Reflex Pius Your 


BRONICA 


“The Unique 2% Camera” 


@ CHECK THESE FEATURES 


™-8 projector hes */1.3 hi 


4 speed 
ene tor perfect picture fidelity. 500 


° automatically 


39” 


Pius 
Preset “plotar 


2 Rene 


Contatios 
'v 


Contefien ttt 
Contation tt 
Retina Reflex 
Retina 11ICc 


(Cs 


—_— 
BOLEX ZOOMING! 


Add these optional room —— te any cameras. You can ‘*dotty- 
in* ° tor tlose-ups and ack for wide angie shots 
*travel’’ with your c.. mh, as he approaches trom 4 distance 


n 
62.8 Auto Tews 
Auto Westagon 
72.8.6. Tessar 


Konica ttim 
Argus CB 
109 .50+your Aires Vv 


7 INSTANT RETURN AUTOMATIC 
MIRROR J INSTANT RE-OPEN AU- 
TOMATIC DIAPHRAGM 7 INTER- 
CHANGEABLE BACK /¢ DEPTH OF 
FIELD PREVIEW BUTTON / SPEEDS 
1-1/1280 SEC. PiUS B /¥ AUTO- 
MATIC RESET EXPOSURE COUNTER 
¢ UNSURPASSED NIKKOR OPTICS 
¢ PLUS MANY MORE 


-odoge 
OFF. 


PRICE 


NIKKOR 
*6.5mm F1.9 


ag? eqetess film wear and br 
400 foot rewind in 15 seconds. 








[TRADE YOUR PROJECTOR | 














MORE LOW COST TRADES 














BRAND NEW DISCONTINUED 


NIKKOR LENSES 


For Leica, Canon, Nicca, etc, 


Cenontien 
Canonfles 
Canonfics 
Canonticn 
Canontios 
Canontiex 
Canontle s 
Canontles 
Miranda 

Bir anas 

Miranda 


$119.80 + 
149.50 + 
144.50 + 
109.50 
128.60 
149.80 
99.50 
79.50 
119.50 
127.50 
149.80 
99.50 
109.50 
69.50 
109.50 
99.50 
169.50 
149.50 
144.50 + 
149.50 + 

139.50 + 


Your 
Your 
Your 
your 
Your 
Your 
your 
Your 
Your 
Your 
your 
Your 
Your 
Your 
Your 
Your 
Your 
Your 


Euwkta 11a 
Retina Retiex 
Comafiex tv 
Alpe 7 

Be ssamatic 
Canon ® 
Nikon SP 
Leica 1160 
Atpa 5 
Contatien Prima 
Retina Hic 
Letee 1110 
Tepcon 6 
Gotex “ae 
Revere Calis 
Saw ita 
Kodak Auto 1.9 
Getex oe 
Your® 4&4 4 3938 
Your Dejur Electra 
Your Keystone HAS 


MOVES TO LARGER QUARTERS 
120 Wall St. 


Automen 
Automes 
Automen 
Miranda Automes 
Miranda Automen 
Canon Zoom 6 
Canon Zoom 6 
Canon Zoom 6 
Canam loom 6 
Canon Loom 8 
Canon Leom 6 
lI Canon Zoom 6 
Canon Zoom 6 


For 16mm 
PAN CINOR 85 F2 


zooms trom 17 to SSmm for 
elects of wide angie. tete- 
protec, and normal tenses. 
uae. in split image wine? 

reflex view?) 
—_ securate fecusing. Focus- 
ing 6 to infinity. 


| 


‘WALL ST Te 


July, 1960 


For 8mm 
PAN CINOR 30 F2.8 


zooms from 10 te 30mm end 
hes retiex viewing right 
through the tens itself. Never 
* Goubt shout Gepth of field, 
centering, of paratiax. 


TRADE YOUR LENSES 





MOVIE LENSES 
oe 50 


ocusing Mount 
using Mount 
re cas na Mc vant 


+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 
+ 


49.00 
79-< Oo ~4 





we ve 
’ F 
y Be re 





























BRAND 


LENS GLOSEOUT 


For most 35mm Single Lens Reflex Cameras 


35mm F3.5 AUTO 
TRAVEGON 


SALE 44” 


LisT 
$89.50 


3.5 Preset Roter 
5S Preset Rot 
Auto Westrogon 
Angenieux Luto 
5S Preset Lithagon 
ange ux Auto 
uryzon Auto 


35mm F4.5 Culmegon 





a ay F1.9 AUTO SANDMAR 
Lens. List $119.50 SAL 
SAnoman MAGIC MOUN 





26mm F3.5 Auto Sandmar 

55mm £2.68 Auto Sendmar 

35mm 2.8 Auto Quineron 
with Flash Calculator 

S Preset Lithagon 

8 Auto Westenar 

8 Auto Tessar 

Auto Westagon 

9 Auto Sendmar 

9 Auto Aenon 

® Auto Quinon 

Auto Biotar 

8 *.5. Tessar 

8 Travenar Preset 


VVastenaests 


> > 
Pos 
ec ye 
S33 
east 
325 
3 * 
a3> 

sis 

22? 


Preset Sonnagar 
Yravegon 
5S Auto Travenar 


8 

a 

5 
” 
5s 


Votar 
Jupien 


2 
2 
2 
2 
i 
i 
i 
2 
2 
2 
2 
2 
2 
3 
2 
ra 
es 
rs 
Le 
r2 
rs 
Le 
5 
r2 
4 
r 
r 
a 
ad 
r 
La 
La 
a 
La 
La 


og tFatssegss 


Sa 





{ TELEMEGOR 


1 PRE-SET LENS 
SALE 


Ww 9” 





TENSES FOR LEICA, CANON, NICCA, Ete. . 
Zimm F4 Super Anguion so 
23mm 5 Canon New 
35mm Can NEw 
28mm Canon NEW 
Canon NEW 
Zeiss Biogon* 


rt 
39 
2) 


109 
54.5 


Bveees 
22" 
ates 

23 
ee§= 
£226 

83336 
3362 


ee 
ee 
33 
33 


Eimar 
Canon NEW 
Canon NEW 
Eimar* 


SAAT TAA 
ere ey NENENNNN eee 


eeeeperee 
a 


nm NEW 
Canon NEw 
Dust R e Summicron* 


Sh hehe kT 
me NNN ey 





50mm F1.5 Summarit* 


WALL ST. 


aate 
NN 


(cotlaps.)* 


Eimarit* 


hb 


mana teNNee 
eeuu* 
> “ean 


5S Trevegen NEW 
S Tetyt* 
*4.5 Canon NE 


‘Lens with * are used. but 


USED LENSES FOR CONTAX, 


tike new 


y ak etek bee bball 
Re NN ON eee e 


250mm F4 Nikkor 


| SAVE-A-BUCK DEPT. | 


NEW 











AND USED. Ist COME, 


, 


ist SERVED! 
20 








PRICE BUST AT WALL ST. CAMERA 


BRAND NEW 


MINOLTA SR-2 


WITH 55mm F1.8 AUTO ROKKOR LENS 


fn SALE 139" 


49.50 
EE ONLY WITH LEATHER 9.50| 


EVEREADY CASE, ADD 
BRAND NEW LATEST 1960 


KODAK RETINA 


REFLEX - 


SALE 











SLR BUYS! 


EXAKTA VX, F2 PS Biotar, USED 
PENTACON, F2 Auto Westagon, NEW 
EXA MX, F2.8 Auto Westanar, NEW 
PETRI PENTA, F2, NEW 

MIRANDA S. F2.8 Soligor, NEW 
PRAKTICA FX2, F2 Biotar, NEW 
ASAH! PENTAX K. F1.8 Auto. NEW 


MIRANDA C, F1.9 Auto, NEW 159.50 


2.95] 


_ ACCESSORIES FOR SLR 


Re 





Above Cameras sold onty with 
Leather Eveready Carrying Case 





R 
Retina 


1s. 
Retina Hic, £2 


Above sold onty with 
Detuxe Carrying Case & 
adda 





8.C. Flashgun, 





35mm FS.6 Curtar 





RUBBER EYECUP FOR 


PENTACON, List $9.95 (Refiex S$) 


Retina Stereo Atchmt 
Retina Stereo Viewer 
Close -R® wit 








MOVIE JAMBORIE! 
50% OFF nic 


PRICE 

CANON MOVIE LENSES 
List 
‘ 


Right Angie Finder 
Close-Up Lenses, Type N 
Close- ve An. Type ® 
Oomm attiery Lens 
35-80 Optical Finder 





Side 
38.5 A “WALL” EXCLUSIVE 


50% OFF LIST 
MINICAM ST-80 
TRANSISTORIZED ELECTRONIC FLASH 

oe LIST 79.95 


> “<ZQ9s 


© 80 Watt Seconds 
® Full & Helf Power 
© AC or “'D' Cells 


MINICAM ST-50 


a” 


*D** Celts 


MORE MOVIE BUYS 


List 




















nhevere 


7182 


WH 4-O001 


Popular PHOTOGRAPHY 








NEW ADDRESS 
on June 15, 1960 


120 


New York 5,N. WALL ST. 


“THE CAMERA TRADE-IN WH C Melele), 


MART OF THE NATION” 





YOU NEED ONE OF OUR COMPLETE 


35MM CAMERA OUTFITS AT SAVINGS UP TO 75% OFF LIST 

Fully Equipped ter Normal, Telephote and Close-up Photography Because with one 

shite. onotons sone nor inat shots, portralts, telephote, ‘close-up werk. ete, Every 
© 


tits is carefully setected te previde utmost eer kes for any 

photographic situation. These accessories are not avaitahic everywhere— could 

y m ry +y i , & would coset many times more than WALL sveeer. Tamera 
EX CHANG 


DONT. DELAY! cer ONE TODAY! “An Outfit for Every Pocketbook” 























: BRAND NEW DISCONTINUED 
PRAKTICA FX-3 Outfit | ti" ih Coe 
CONTAFLEX Ill 
Zee EXAKTA VX on fra —_ 
= HERE'S WHAT YOU GET! 
G50 * Contefiex tt Camera SALE 
* & v . 
at OUTFIT : Betas Rompennace ASO 
* Phote Electric Exposure ra 
* Filter Adapter . Filters 
HERE’S WHAT YOU GET! FREE! Wide Anale or Yelephoto Ac = 
HERE’ s WHAT You GET! SALE @® Brand new Automatic Praktica Fx-3 Above Outfit! man ae woe Coe 
Eye Level Penta Prism Finder +. 100mm F4.s TELEPHOTO LENS CONTAFLEX RAPID ) PRICES 
Rangefinder | rt * tension Tube Set for Close-ups 
gefinder Inse . rr _~ i > tauae tee CONTAFLEX SUPER REQUEST 
135mm F4.5 Telephoto Lens 
BC Flashgun © Leather Case matic Tessar Lens ADD $9.50 PETRI PENTA 
Latest Exakta IIA instead 35mm F2-8 AUTO 58” 135mm 73.5 AUTO 
tead of P Biot Add $29.50 Fits Praktica FX3, Asahi Pentex, Pent r aist SESS0S 
mstead oO reset Biotar its itica ° ‘entex, Pentacon F, . . 
35mm FAS Steinhell Culmagon WIDE ANGLE LENS pn ren Sane SSS Wee VOU Sets SALE 


BRAND NEW LATEST AUTOMATIC 
La 146.00 0 
WALL ST. SPECIAL! USED, EXCELLENT! 55th UTFIT 
SOmm F2.6 Zeiss Tessar Aute Lens 
LIST WHEN NEW @ $469.50 SC Flashgun * Leather “ann Bag 
Exakta VX Camera @ Optical Waist Level & Sports Finder TFIT A . 
58mm F2 Zeiss Biotar Preset Lens 50 e mm F2.8 Automatic Westenar Lens ou LSO AVANABLE WITH: 
Extra Ground Glass Insert 
. . ‘ GRAND NEW LATEST 1960 

Exakta Extension Tube Set for Close-ups | Above outfit available with SOmm F2.8 Auto- D vl 
of disc. VX. Add $39.50 | fF scursiesr TETAS OUTFIT 
Fully Automatic 58mm F2 Biotar lens LIST $119.80 , 
with Purchase of Above Out $19.95 ee covet Doom Duk 

















Extension Tube Set for Close-ups 
hha 8.C. Flashgun 
ALL BRAND NEW —_ List $216.50 her Ev 


i ee 
PENTACON _ =" 
OUTFIT ~ 94% “OUTFIT. 


WHAT YOU GET! List 229.50 7 HERE'S WHAT YOU GET: tm sis9so SALE 
HERE'S '\ Bemese SALE stem hast EXA MX = Somm 12-8 ta. incon | HERE'S WHAT YOU GET: 


Click-Stop Lens 


H 

®@ Miranda S Camera 50 
Prismatic Viewfinder msert « ’ 
Strobe & Bulb Synchronization 95 : BEY are ° Waist Level Finder 99 
50mm F2.8 Westar Lens ae 4 

* 

. 

+ 





ALL BRAND NEW LATEST | sa soe i Priem Focusing 
135mm F2.8 P.S. SONNAGAR (instead of api eturn Mirror 5 
135mm F4.5 Tele Lens)..’... et Add $29.50 EXA MX OUTFIT My RY a eee 





Split-image Rangefinder 
Above, with walst-level tinder, 50mm F2.6 Preset Lens 
100mm F4.5 Telephoto Lens lnctead of prism finder ently 74.95 135mm F4.5 Telephoto Lens 
Extension Tube Set for Close-ups —ew a 8.C. Flash Gun © Flash Bracket 
Pentacon BC Flashgun @ Leather Case instead of isconar, ADD 19.50 Leoth 4 ps avc es oe, ated 
13S F3.5 Yelephoto Cone 355 eather Eveready Carrying Case 
50mm F2 Auto Westagon or 58mm F2 P.S = 1Gomm Lens. AGO . Penta Prism Finder inetoad 

Biotar instead of F2.8 Westar, add 29.50 pM LM 19.50 


BRAND NEW SOmm F1.9 Auto ae 39.50 


Lem, instead of F2.8 tens eda 
x 
BRAND NEW LATEST BRAND NEW POLAROID OUTFITS 
GENUINE IHAGEE | <r “SHOP AND SWAP 

EXA MX | ucutmerer pentarrism | “Py “Fiasmgen, Exposure CAMERA CENTER” | 

Body Only thing you meed to take pictures in WALL ST. CAMERA EXCH. | 

Complete with 80A Outfit , 120 Wall St., New York 5, N.Y. |»... 

SALE QQ? | iiiciiiten $38 Seine Hy ee Cian +00 


800 Outfit . w Y. Rush full detail 
For Exakte and Exe Comeras 110A ” os 1 ANT TO BUY. Rush fu etails on 


thagee Waist Polaroid Print Copier = 
FEE Finder 9.95| SALE 4 re 00 Polaroid Wink-Light : (0 | WANT TO TRADE. Rush best offer for my 


Photoelectric Shutter 



























































120 WALL ST., NEW YORK 5 Yoo 


CITY : ZONE STATE 


WHitehall 4-O0OO1 ou cor erent," guarateeas rom sane mecnen | 


y return privitege on mall orders 
——— $F a SS a PF > 


37 





CLAY an 


NSE.1IDS TC 


new field of piciure-taking. 


With extreme closeup eneee, you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 542” with a Plus 6. 
use two extreme closeup lenses, with a double retaining rine, for 
even more extreme closeups. With a Plus 5 lens, you can fi 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make : rer § we W: Lt. Yel., 
macrophotography possibile with a tiny investment. 





/_"" | Close-up lenses 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera —— 
Head and shoulder portraits, children’s pictures, copy work—a whole 


3%" with a Plus 10. You can 


The Lens and Closeup 
Accessory Specialists 


PRICES SLASHED 
IN HALF 


HIGHEST QUALITY 
OPTICAL GLASS 


IFILTERS 
| COATED FILTERS IN 


: SIZES 
filterholders 
Med. 


i the 


Shipping Charge 15¢. 











la ‘i rr 
Plus 1 Plus 2 


SAVE 
oft tat with Spiratese 


cre. | 


Fb w| eg) 


4. | rine | Piss 6 =| for ¥ 


, Green, Red, Orange, a 
Anscochrome 


r _— te Iv 


Uv- is, 
no Pa SIA. 





$1.0 
1. 
acd 
3M 








Most Useful Accessory for All Filems! 


POLARIZING ‘sittin 


For all Color and black and white film. Eliminate glare 
and refiections in scenery, water, show-windows 


scochrome 
UV-16, 82A, BO(A) 
“= —"fi For Kodachrome, A: BS(A), 
$2.25 | $2 Se, 82C, S1A, UV 
2.73) 3 or CLOSEUPS: +1, +2, +3. 
620} 8.28 NEUTRA L DENSITY: 2x, 4x. 

} i For RODACHROME.  EKTA- 


MROME DAYLIGHT: Haze, Sky- 
iy light (1A), 82A, 808, 818, 81A, 


i For ANSCOCHROME, KODA- 
|] CHROME, EKTACHROME TYPE 


a Ff: 85C, 82A, B2C, 828. 
Coated 


Ser. 1V $1.54 Ser. Iv 
Ser. Vv 1.94 Ser.V 
Ser. Vi 
Ser. Vil 


Shpg. Ch. 1 ta. filters 15e 
OTHER FILTERS 


‘se TWINLENS REFLEX FAN 


MAGNIFYING HOOD *°2.95 » = 

FOR ALL TWIN LENS REFLEX CAMERAS < 

Twin magniher makes possible accurate focusing Nj 

Composing of entwe groundgiass mage wth porn wes 

and at comfortable distance. while protecting ground 

giass from glare Saves eyestram, helps accuracy. dom light focusing 

instantly removable and collapsible For Rolie, Yashica . all others 
r Moos pias éeluse Freidiens “ss 


=e it. FIELD LENS $2.49 





35MM ~ TWINLENS |... 
the Jumor M: to use 


enables you 
fn wn your +) Rolleiflex, why _ Cirotiex, Grafies 2: 22, Minolta, etc 


counter, ready for use. Shpg. Chge ie 93.95 


sk "e faae st a Soe 
shots), writ Hs Shopng 


Counter 
Shipping Charge 25¢ 


ic CLOSE-UP SETS ss 


Perfect portraits and 





PARA 


emphasize clouds, the ONLY sky filters usable with 
Kodachrome, Anscochrome, Ektachrome. Ay 
Screens have double threaded rings to allow use 

extra filter or closeup lens, handle for convenient 
adjustment of maximum polarizing effect. Viewers are & 
needed for non-refiex cameras. Polarizing infra-Re 


IN SERIES SIZES 
Available uncoated only 
Neutral Density 8X, 10X, Haze 
2A, 81, Pas 1D, UV-17, 

& 


lormance oT ot tas Ge 
, #2 set trom 20° to 13°. Low 


Without SER. Iv 
SER. I 


Shipping SER. 
Charge 15¢ SER. vit 


tLUxE PY STAN — Designed by us 
lof use im Conmunction with closeup lenses. 
extensron tubes, bellows attachments. to 
Complete with a moderate investment your 
closeup and copying equipment. Strong 
enough for a Polarond, yet compact in stor 
age (two-prece post) and equally well suited 
for copying, medical, scientific work and 
movie tithing Camera bracket permits cen 
tering of camera over subject. 15x18" base 
board i very practical for large originals 
L¥e diameter pole is 38 high 


Bae AM AL — Siar lngnt 


Filter 


Ship. 
Wt. 11 Ibe. 


Sereen Leather },.... Clip here for this ooo 
ith Viewer Pouch, fs SPECIAL OFFER 


Bd AS =F Buy at least five filters and§ 
77 - 5 closeup lenses at one time 
7.99 A ® and we will supply COATED fil- 
. ® ters (in colors listed) at un- 
- — * coated prices, saving you an 

3 : 


— 


8 additional 35% off our _jowe 





Pe PC EXTENSION TUBE SET 


ecision- fitted brass adapters and four tubes, 
, 1Sem, 30mm and 45mm, prov the 
tf tH om a 3.4 reduc 
Wfication 5 fles tun Charge 35¢ 
FOCUSING TUBE 
2 $10. valve, 
tet Adapter, cates Seam ent. List $96 $8 


PC. EXTENSION TUBE SET 


7 POR EXAKTA, EXA. Set contains two $795 


= Ctd. #3 Bayonet Mount set, 13° to 10”, in leather case $4.78 
TED CLOSEUP OUTFIT. #1, 2, 3 COATED ee s 
CORRECTING BAYONET SETS, in triple case, c 11. 4 


» BAYONET COATED FILTERS 


3. Autoc 
ea. $2.19—3 for $5.98* 
Your choice of red, green, yellow 
82A, 808, BSC, Skylight, diffuser 
Complete Set of 6 coated Decamived or Fitters.¢ 
tor aij colorfilm needs, List $26, yc 12. 


2 BAYONET FLASH MOUNT 1.98 


Fits Rollei 35, Autocord, Yashicamat. other bayonets. 
_ holds flashgun in deal position 
g” COMBt M. ovven 4 Gus Hees at 68 Sate Cesta, 
list, $10.95 56.99 
OUAL-POSITION Bayonet Flash Holder, holds ¢ 
flash or meter (read trom viewing position") 


PARALLAX-ADJUSTER "OF, Att Twintens 








att. with reflector foods, Proxi 
scope Sr, alt as Wiustrated 25.95 
TET 2 unt 
ATTACHMENT ith 
clamps. fit copy stand 
oF enlarger pole. ..... 6,9 
2 special reflector foods, 
$2 49 additional 
Shipping Weight 4 lbs 


PROXISCOPE SR. 


© A deture version of the mest 
useful camera accessery fer 


98 Compensates for difference between wewed and exposed 
images — works even with extreme closeup lenses! 


£2. [Saran 
forth ARGUS-C 3,* 


ACCESSORY 
CLIP *1.00 
ri 


for Prantitier, eo . 

= Bang — Reng Merscos ‘ | "Ste : | 
This exceptionally well-made set includes q 
in addition to the wsusl Sem, 15mm and \ 
JOmm tudes a 45mm tude. thus permitting 
up to 2X magnification, when the complete set 1s used: a tiny object, 
‘a « 4” can be made to fill the entire 35mm 
parency! SA Ch 25c. UXTRA 45mm TUBE $3.50 











eR A EES 1 Ce 
~ 


DELAYED EG 








COILED 5 FT 
FLASHCORD 


An absolute must for any bind of same 
closeup and copy work Doudies pa 

Up a5 perfect elevating attach 
ment, with both tripod and cam 
era fittings for horizontal as well 
a5 vertical fastening of camera 


and filter (correction, conversion 

cram pola), two filters, two minus 
with valuable in- lenses, at same time. Fits stand 
formation. Send 25c, or free q 
"jon request with orders of 
4 $3.00 or more. 


ques Wack, with positive 
lock at any desired point 
Shpe. Che. se 











GENUINE LEATHER | 
FILTERBANK 


HOLDS 6 
FILTERS 


i Available in 
Ser. IV ($1.00), 


TIFFEN DIAPHRAGM 3 PC 
CONTROL *1.50 


EXTENSION 
TUBE SET 

w MADE 

METAL 


The goncational LENSSHADES (HOODS) 
Bellowscope. with % (adapters) 

“rising front and eV $1.40 Series ¥ $1.45 
back, swinging front, $1.75 
rotating back 95 


Ser. V ($1.00), Ser. Vi For Exakta, Praktica, 
($1.25), Ser. Vil Leica, Pentacen, etc. 
($1.50). ONLY 50c with 2 

your order for $5.00 
worth or more filters, 
closeup lenses, 


Series vill $5 50 
= s= oe ae 





The most useful of lens-to 
Camera closeup accessories 
M weighs only 6 ox, has fine 
leather Dellows and a geared 
track with @ positive tock 
A sturdy, accurate trame as 





with orders over 
$3.06, or send 
7hc tor CLOSE-UP DICTIONARY =F 


‘tere, DUTO 

an ap TYPE DIFFUSERS 
Now available im standard series sizes, to v tvery 
an Ly. Ad ft ALA! mend 
preferred by the world’s foremost pictor 44° 4 
salon shots. Ser. IV $1.54; Ser. ¥ $1.94, Ser. WE $2.44, Ser 
Screw-in for Contafiex, Retina $2.28, Bayonet for Rolle 


agen or Wideangle lens com 
plete with proper ae leather 
case, finder att: 

















coated conversion filter, filter re- 


ror a 


AMERA 


. Leather Pouch $1.38 
my List $29.95. Spwatone reduced 0 °18.95 


et 


Grsks 
thes 
Mu“ 


for 
vu $3 j 
, etc. $2.19 





SPIRATONE : 


Popular PHOTOGRAPHY 


NEW YORK ! 





July, 1960 tw? 





Silene of SLIDE TRAY CASE eres LENSES Yor TELEPHOTO EFFECTS = 7 <<" CANONFLEX 
OE em, — 


? ’ 135mm 28 preset ctd telephoto $7 

tacitit va ‘ well hnown projection SER. V —$3.95—$5.15 reeks Serves Vil! screw-in filterholder 
~~ SER Vi-H4. 7598.25 ad = Series Vill coated filters, each : 
screen with a famous case manutacturer we > 

2 dual purpose siide-tray storage case SER Vi—$6 50—$8 55 bh a. Canon Beltows Unit ‘ 

can be yours for half the cost of a regu for single lens reflex cameras ——= 2-POKKET PIGSKIN 

lor case (when bought with trays oF With bellows or ext tudes, telephoto and extreme telephoto effects “S44 realism yc 

magazines). The luxurious two-tone can be yours without buying expensive telephoto lenses A single 

leatherette-covered case holds 12 trays Minus 4 lens makes your | 35mm telephoto inte 2 270mm telephoto — the ak 

or magazines. The hinged cover is varied Combrnatoons will produce a warety of effects Minus Lenses 

removable and contans a genuine silver umprove the prespectrve m portraits too by lengthenmg the effectrve » —— Tipper titer pocket 
. iat used m $40.00 units Use tor daylight focus length Minus Lenses fit fitterholders and are sold m sets of tap around ripper 
small group proyection—with amazing Drithance $10.95 three of your selection) or four Available in Minus 1,2 3 and inside pocket 
* 














Shipping Charge 15¢ , ; Adjyustabie leather strap 
6x30 MONOCULAR > rye 4 em oteer ped 








Chrome hardware 
mokes 6X TELEPHOTO FR ASA. vat 2 handy outside pockets 
OVERS FOR SINGLE AND TWINLENS REFLEX CAMERAS Lhe Tf )) Tripod holders 
2 for $3.38 12 for $19.95 Sh. Wes. 2 & 6 ibe Use a5 2 regular prism monocular, @. with eyepiece converter = . - 

OFFER AS SILVER: § Aveoup! Maparnengy ig oo ere ny Sve Vor Wl cdagte ong, apy alent GS Standard’, 10x8x4 

im severscrese cate. Shipp Cooted Menecuiers with leather cose end strap. Medium 1 )3815 14 Sh Weights 
OFFER A-12 SILVER: 12 Airequipt aeons $24.22 Ap ono 99.95 + a o S298 ° 7a28 $12.08 Gient’, 12x9u6 12.46 n5.48 # Ibe 
in silverscreen case Shpg. Wt. 12 he. Professional’, 16x) 126 4.4e 


TRL itt seimarone 
aS Yaa oFre es 
4 VIEWLEX, KEYSTONE AUX Sal YOu act 








Extra strong plastic trays, hold 30 
cardboard _ — slides intermixed Telephoto lenses Wideangle lenses add coverage im cramped quarters, are wonderful for groups, land THESE ap- 
0.2 with index. Shpo. Wits. %, 7, 22, 50 Ibe bring distant scapes. They increase depth of field, too, for foreground-to-infinity sharpness, increase VANTAGES 
to b te 
~ We tots of 120 4 for | 12 for | 48 for | 120 for objects closer, help , coverage by 50% SINGLE LENS POLAROID LAND TWIMLEns REFLEX 
may $195 | $498) $17.95) $36.00 fill negative or she | 35mm ar Camenas REFLEX CAMERAS CAMERAS CAMERAS 
i2¢ wn Silverscreen case with important sub joing Serves : Using Ser 4 With with F.2 > Auten 
epyen Tee-12 SAVER: fays m $i se 98.22 ject matter, crop ¥ Adapter < Vi Adapter fa 19 Lenses 

Pe we woh a Aces Petr Lenses ‘All models 

Sturdy carry case for 12 (Illustrated below) only SOc extra out unwanted back heges Reting, 1 ll models: Retnn 


ground Minoite : Olympus, | Contafles): Retlex 
, . te) ; — 
Sturdy trays, hold 36 card J a : 
" board and glass slides : 


mtermaed with index 4 P| : ee ane ° , “ | ; . : 
moe” BQ5S Che Z _ TELEPWOTO ot | $9.95 ‘$11.88 | $9.95 $11.88 | $12.29 ‘$16.95 


OFFE! 2 4 LEATWER CASE 93 th) ” cluded omc luded 

; Seer re 8 ADAPTER rr 195 150 195 | incleded : incladed 
REVERE 686 SPECIAL, Remote Centro! 15 ft. Release plus 12 slide = 1.) UFESIZE 7 aaa ee : 

: 56 : 56 3.9 
tways im Carry Case $12.49; im deluxe storage case $16.80 thn. 4.56 FF $3.95 - $3.95 A 
a correction ctaloatis, 7 wnetoees 
The finest method of mounting [a : 
(35mm Argus, Leica size) between giass! + | $22.44 :$24.44 | $22.44 °$24.44 | $24.39 © $29.95) $35.95 
The biggest bargarm in quality slidebinders ever ofterec im Quantities WIDEANGLE including retarneng rechuding retaining \ecluding adapters 
Pregummed Fibreboard, seli-centering of side, prove OUTFIT With rg —f om 
sion for type-on titles, dustproo!, lintfree, shockproof L LEATHER CASE - 
—sli these adv: are yours for less than the usual _—eEED eee - + -_—__+-—_—_-- 4 ——___4- —— ) 
cot os ane 0 eS at mn $29.95 :$29.95 | $29.95 : $29.95 | $29.95 : $29.95] $29.95 $29.95 
ont Tm, e & (oe p 

2x2” cardboard aw 4 tor singe frame Mercury size 2400 for mos 4% Tele fits Series V adapter (51.50) or Series Vi adapter ($1.95) with Ser.¥i te V Stepéown ring ($1.60 
transparencies 50 ter SSc. Sh. Wt. per 100, 1 Ib $60 00 LEATWER CASE 195 195 195 iss 195 ies 198 


3 UNIT REFLECTOR OUTFIT $5.99 eae 
NY is | io tan ACCURA REFLEX HOUSING wm MOST WaPORTANT 
> Pu 

















4 lenses 
including adapters 
































© be et eect for = LEICA, CANON ‘39.95 Be CHANGING BAG 


for spot effects READY TO USE—WITH DUAL Gott tassel tame aan eier 
All three complete with swivel joint, switch, socket, clamp 4 , 3 On RELEASE SYSTEM ‘exe of the finest cloth100% eh all oma ts m 
ond core at 2 fraction of their usual cost . Never before could so small an investment - brightest sunlight. Whether = Ss 
SUGGESTION. 2 #2, 1 #1 pheteficed bulbs 9¥c. change your Lea, Canon wmto a single lens woot os, with o oe Ge wrt fe 
turd c. met rT 1 with owl ' a i tor aitan-free close: tele 0 medwal PROFESS! }OMAL  « Simm i] 
—— 4. heids — ——s — ies $3, V7:] ~ A oniie A. Pall gre md pone Bo toe of meh rae eons space cut file holders or for developing fim when 
COMPLETE 10 PC. OUTFIT RO-PB, contains 3 reflec torg accuracy through adjustable magaifier on bright curved groundgiass 5 ne age J om the ee a 
outfit, stand, lamps, all as described 10. 67 _ release. mirror jumps up, exposure 16 made of exact mage A. e's Ie atin J oe otis 
satan alsin wafiees saw! Use with extensien tubes or Bellows for closeups, with . woraing space oor 
ipping 9 apoeied 15am tele tens for complete closeup te infinity range a 3 Shipping Charge 40 53. 9 
" 4 
The most advanced TRIPOD made! SAVE MORE STILL BY BUYING COMBINATIONS 


' MAKE YOUR OWN 
© 8 sections brass § Sh t FLEX ‘Folding Sellowscope** / “fs of lint) G8 ' —e. 
1 . . ib 
‘i pe pe mousinG ! Folding Betlewscepe’* and special Cid | TSem PAPER CUTTER 
90° pan & tilttop —— - | 145 telephete with 185mm lees converter 1790 hardened steel bnite FOR ONLY By, og 
Extends to 53 with geared elevatot cen . g “Bue Track eemanal $5.00 Beliowsmat $10 00 extra screwed onto bend. Katte Assembly 
Positive lochs for elevator ; won offer above Mew Lyeieve! for 10° model (tots! length 14%") 
panning and tilting motion | ZG i. taver 2 deve a aco a $140 valee $2.49, for 14 mode Gotai 19 183.79 
.. Burlt-«n level “= \ this sutfit fer Leica M3 $827.90 : : 
pm alarm tor » head SYNCH YOUR OLD LEICA, CANON FOR FLASH OR STROBE 


© Parailas-correcting for 34mm twirien No instatiatron—just one quich adjustment over 
Lexwrveus — ' 79 extra release button and you are all set for flash shot 


A ron 3 Aaa $1 49 266" at speeds to | 30th Trpper accepts standard othing like Ht for teas than doutte 
£9. isem ENS, MOVIE CAMERAS -7—- fashcoré—or buy from with fiashgun to ft (¢ Gentty acting through aupressere Vimy! 
OFFER ELSPGCT triped. case $1] 99 / ~ accessory clay —_ Chrome cylinder valve and hove 
mapaiprats cmpeperqen titan: \ett Famous GEISS KONTAKT. synchronizes Leva INIA 


“e : ‘ to & wwtuslly any $3, 98 
For Quick” Panhead, with rapid on-off plug ad6$1 46 ——~ F 4 C. cameras even at bogh speeds. was $1995 $6.95 | oe 
LATEST ACCESSORIES FOR THE TINY 











Fan type BC Pocket Flash » trpper $439 w yf M9\ec sett $) 20) 
NEW ALLGLASS FLASHBULBS ‘J. as $9995 ee oh 
sated and AMON 4, 

Flashgun. 0. ejector. dt, 2 2.95 Geeied be dosnt es etee be eee a "GROUNDGLASS FOCUSER Le mo 


" . price’ Rangetinde: coupled elegant lightweight mount Fits back of simost every Timm camera with 
we Ss ge depth of heic x ate made by famous japanese manu! acturer removable backh—tets you check lens finder 
verts gun to AG use AY Forleica gees For Contax It saaes cnet, ek ot camp ten ae. 
Bounce Fan Flash, BC, with 5 mi,ua.ua “44 ita, Wt, ita, Nikon “49” ————~ 
ejector Leather Pouch $1.96, Matching Finder $4.95, Unwersal Timm te IP TIVE 
Automatic Gun, hold 6 AG 5. 95 135mm Torret Finder, fist $1495. $6.47 naiees Charec, 7 2'\/6 $Q NEGA 


BC. tester WY a tia 
Wrote tor your Spuratene Contarming bundred for $3.95 worth 
Bs erie scesery etre ene say Se Oe hoch of frat pe 
Actual Size Shipping Charges Extra aah, chase. Be sure te same your camera, interests ! ee 


set screw us 





* 
A 




















x ated 


% eo i RAT o ré & 369 7th AVENUE, NEW YORK 1.N. Y 


NORTHERN BIVD DEPT ; HIN 


July, 1960 








CAMERA IMPORT CORPORATION 


57) FiRTH AVENUE NEW YORE sv + 4499 


PLEASE USE THIS 
ORDER FORM 


PENTACON W S8mm TRA 
SPEED 11.9 Mey Primopla 

Deluxe Eveready se and Car 
ying Strap 











EXA W 50mm {2.9 MERITAR 
PRE-SET 

100mm {4 5 isconar Telephot 
15mm 13.5 isco Telephot 
135mm 14.5 Wirgar Telephot 

3 imm (4.5 Meyer Primagon 
Wide Anate 

Leath Py ng ase 





EXAKTA Villa WS8mm [2 
AUTO. ZEISS BIOTAR 

ar TA Villa W Somm | 

) sTROCUI 

cxAKT vx 

EXAKT A Villa WSOm { 
AuT SCHNEIDER XENON 

EXAKTA Villa AUTO., BODY ONLY 
W PENTA PRISM VIEWFINDER 
and AUTO. SPLIT. IMAGE 
RANGEFINDER 


anos -, sae onan 35mm SINGLE LENS 
aC ee FOR the first time, the PENTACON is now offered gf REFLEX CAMERA 

ver Geert at such a low price! When the PENTACON was With 58mm ULTRA-SPEED f1.9 
originally imported, its List Price was $450.00. MEYER PRIMOPLAN PRESET LENS. 


@ TAKE ADVANTAGE of this LOW PRICE for this 
. ' . —— PENTACON ... The FIRST Camera to incorpor- 
FINE CAMERA...Send us your order TODAY — oS ore 


ate ALL the modern single lens reflex features 
Become one of the more than a 100,000 HAPPY = such as: © Built-in Penta Prism Viewfinder 
135mm 14.0 Zeiss Triotar P PENTACON USERS @ Life-Size Reflex Viewing 
i Geert Printetar @ Shutter Speeds—1 Second to 1/1000th 
‘"Ouinar W. Case & Sunshade OO _ e Fiash and Strobe Synchronization 
i deenmn £2.8 Stovahett Goines aes @ Delayed Action Self-Timer 
NEW @ Fully Interchangeable Lenses 


Our Tremendous Volume and Low Cost Operation 
Let Us Pass the Savings on To You! 


FX 35mm SINGLE LENS 


REFLEX CAMERA 
With 50mm 2.9 MERITAR PRE-SET LENS 














5 Hugo Meyer Goe 
1 PS 


muse & Sunshade e , @ Automatic Single Lens Reflex 


@ |nterchangeable Viewfinders 
m 14.5 Hugo Meyer Goeriit =< @ Interchangeable Lens System 
SV tease teaver Goa @ FX Flash Synchronization for Flash and Strobe 
} pnice *599°° © Waist Level Viewfinder with Magnifier 
@ Double Prevention Device 


EXA...The GREATEST Value in 35mm single 
@ |f you are the proud owner of an lens reflex cameras!...The IDEAL Camera for 
EXAKTA CAMERA... the EXA makes black and white and living color photography. 


Baten fap wena = san $ EXA, the streamlined version of the FAMOUS 
eee heme EXAKTA takes extension tubes, bellows and more! 
one 


WE WILL NOT BE UNDERSOLD! 


35mm SINGLE LENS 
oe 


; Fully Interchangeable Lenses from © 26 Shutter Speed Settings—from 12 
Ena Ma Elec tronic Ring Light 24mm to 2000mm Seconds to 1 / 100th 

Penta Prism Viewfinder Cartridge to Cartridge Film Feed 
— Waist Level V ewhi nder Internal Synchronization 
CAMERA IMPORT CORPORATION Split Image Optical Rangefinder @ Built. Knit 
DEPT. P7P, 521 FIFTH AVEN \ ose a Plane N ieihe — mre nak omy 

: iple m Transport and Shutter nterch ound Glass 

NEW YORK 17, N.Y. © MU 2.4499 Cocking Sendeadis off Remuennsien tar i 
PLEASE SEND ME ITEMS CHECKED © Automatic Diaphragm Lenses Types of Photography 




















DATE | ENCLOSE $ 

tM I, = EXAKTA...The IDEAL Camera for every and any kind of photog- 
NAME single lens reflex camera raphy...for the amateur, professional, photo-journalist, commercial 
made photographer, portraitist, doctor, dentist, opthalmologist, scientist, 
ADDRESS ORIGINAL = g 00 teacher, photo-micrographer, traveler—in fact—for the one who wants 
ust price *399 to get PERFECT pictures 


CITY 0 iAL TA C COMPANY GUARANTEE CERTIF- 
Special 9 9° BRAND CATE. aboay cenririeate AND REGISTRATION CARD 
ZONE STATE Sale Price ONLY naw SUPPLIED WITH EACH CAMERA 

bow AMERICA’S LARGEST PHOTOGRAPHIC MAIL ORDER HOUSE. 




















or PHOTOGRAPHY 





SAVE MONEY! 


[Our Tremendous Ve [Our Tremendous Volume and Low Cost and hed Cost Operation | Let Us Pass the “Savings on To You! | 


WILL NOT BE UNDERSOLD! 


EUR LN KODAK VOIGTLANDER I KODAK QuicKst 
4 Kodak Pony Bessamat: 16 ? ee Brownie 00 | Super 30° 
Kodab Pony Zoomat 16 Z ¢ Automa Browne | REALIST 400 
12 Vito ( 00 | Tur Brownie 31 00 | 90 
Browne 1960 Autos 
Showtime A-2 REVERE « 


50% 


Amb: Silette 
Optima 
Cotorfles 

Color flex 
Colorfiex !V, {2.8 
Colorfiex V, f 
AIRES 
Viscount. 


ount. (2.8 


FoR 


Retina Reflex 
28 


e wrirt 
LOW PRICES 


| Retina Reflex itoma : | uiday turret 95 | & rd 50* 
"1.9 | infallible 12 273.95 posom REVERE a ey 
Automatic 35, {2.8 28 |KODAK Starmatic. 23.95 . / 808 
Signet 80, (2.8 Envoy 4.3 28 39.95 | pevene EE 127 107.95 REVERE A SAWERS % 

MAMIYA Envoy 4.35. {1.5 59.95 | picon Super 44 . P SvE 

Executive f1.' y ' Case 31.75 

; pana winks ROLLEMFLER 4x4 © 
tary 


SEKONIC 
* 


23 S2sRe 
S& Seese 


a 59.50 
: 23.30 | Asmica - 
YASHICA 
1SYF fl 8 107 00 t 
35YF, f14 . CROWN GRAPHIC SANKYO 
syr, 257.00\4«5 14 kyo 8 
ve ao ety > Mv Golde 
“i, 128 39 Speed a. ! A 
Pentamatic {1.9 124.95 |Graoh 4x5 » @ ans " oe } 
44. 11 CARL ZEISS Pentacon Super Graphic SEKOWIC ke 
ase & Flash 0 128 Pre-Set Biotar.. 94.50 |Graphic View + Elmatic & iperba | Kal Pa 
BALDA Automex Pentacon f © |LINNOF 2\4 x 3% VANGUARD — 
Bal damatic BEAU ROCCA Pentacon FM @ (445 WITTNAUER : . KODAK Kode 
Prontomatic {2.8 Pentacon FAM © OPTIMA Reflex (35 © o- Twin , 
8 ZENSS-1KON POLAROID 80 A ° WOLLENSAK | KONICA 
NEOCA mtafiex Alpha 7848190 A Highlander + b 
. 
> 
. 


BELL & HOWELL p+ 
PATHE | 
| GENERAL ELECTRIC 


e WRITE FOR LOW PRICES 


Kodalux 
Familia {2 
35 IVS. (2.8 flex P 58S ( tomat , WIKON 
: mtafiexs Prima 19 peediiner | NORWOOD 
WinOn . 150 Land Camera 
al 110 A Pathf ' 
7 ; waren ‘ | SCRONIC 
98 00 : ir 
AGFA Movex . VASHICA — 
171.00 | Aipex 11.8 29.95 eo 
164.00 ARGUS Matchmatic eri TURRET Re me 
ped 19 " BMM MOVIE PROJECTORS ~ —_ 
uto e ma 


269.00 | BELL bday 


= 107.00 | 
EDIXAFLEX | 
EUMIG 


Bit 4 
289.00 | : a 


‘ >: ntina | 12.8 37.00 | 5, ¢ 
tend | as ; ntina Matic 3158 | Sunome t 
m aati , tor 
EXAKTA VE HA PRAKTICA FX 3 = ty - ey 
Auto B ' 9° lectric Eye 390 £ 
matarf 5 Aut ASFA 08 lato {3 | Electric Eye 393 £ 
BRONICA | a 
BROOKS Piaude —~ . 
Veriwide 00 = Zoom 
EDINA Reflex (2.2 ‘ | Rong 
GAKTA 6128. 10088 [Poo Dec 1.8 se ca | ants 
a | Zoom Electra Mag macsaer FERRAMIA Fer Color 32 0 
is 4 GRAFLEX WEILAND 64 B ° 
RALLGPLER selletios HERSHEY SUN LIGHT © 
tal vA Mark MINICA 6995 
PRARTING Lae “ | Clectra KEYSTONE K« 4 4995 
} KODAK Cavalcade 1 39.95 


8 Aut . Automatic ELMO Auto-fye 
| *2 Car parent Loom-tye pvaicede MECABLITZ 7% 
A 5106 


Eye 


LOW PRICES 


oA 
119 Aut 
fl9A 
West 
GRAFLEX 


entur 


4! 
cra EXAKTASpeediight 3750 
50 


® WRITE FOR 
eeeeeee 


Century 
Century 35, (2.8 
Century 35N, f 


Electra 


@ WRITE For 


Auto Biota e fumig 
on funn 4 PRAKTISIX (2.8 . KEYSTONE 
Ann oti RICON Diacord ( 33.00 | Kc 1 
- hacord 46.75 
Tessa 23 RICOMMATIC 225. 69.00 
Flexon f ROLLEIFLEX 


) Mode } 44 50 
Readymat MULTIBLITZ Color SL @ 
La BELLE Cle ¢ tla . 
Protessiona RICHOLITE . 


sie 
‘ia 


MANSFIELD Cadet ny 7 
1 


REALIST f 


mt?a 2 a 


MINOLTA Mir 
Min 
OPTOMATIC 
| ORASGA 
eee eee 


tere at 


icon 
519M 


wicase & 


Tele 


. 
Ke 
‘ 
on a 7% if 
B 
Rr 
8 
‘) 
Br 


ty ERSBSBSES © ceeseces 
us 


ROLLEICORD Va 


w 
». 


YASHICA A 19.00 pa oo 
- i008 CAMERA IMPORT ¢ CORPORATION 
63 46.09 § 'MPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 

DEPT. P7C 521 FIFTH AVENUE, NEW YORK 17, N.Y. « MU 2-44 


Flach 
Ricoh Wide {2.4 
Ricoh Aute 25 44 





8 hm SOO 
ROYAL 
SAMOCA § | am interested ir 
ey : = i 
LEOTAX 1? | youerLanoeR eit ; 
at - 


RB ef£3Se 
= 


wish a trade 
' 
H , MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE. 


8 PLEASE MAIL FREE QUOTATION—No Obiigation to Buy 


4 





lp FILM * PROCESSING * PRINTS 
+, fog 


LICENSED BY KODAK * QUALITY «+ ECONOMY ¢« PERSONAL SERVICE 


3 Smm KODACHROME KODACHROME eM 
INCLUDING PROCESSING & MOUNTING 


Im 
WITH PROCESSING INCLUDED 


(Respox led 
“t “@Y. or Indoor 








(FP) Factory Packed or (FF) Factory Fresh (Respooled) l yr. exp. d te oPel oF (FP) Factor 
l-yeor expiration date «+ Fully Guaranteed « ecify Daylight or Indoor ety “auar. ¢ Sne 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 


3-ROLLS 6-ROLLS 10-ROLLS 
20 exp 36 exp 20 exp 36 exp. 20 exp 36 exp. 
7.50 12.00 14.50 23.00 23.00 35.50 
8.10 12.50 15.75 24.00 25.50 37.75 


New, Kodak High Speed EKTACHROME 
17.00 -—— 27.50 


SUPER 


Y Fresh 


3-Rolis 6-Rolls 10-Rolis 


8mm Roll 
25’ Dbi. 


8mm Ansco 
Moviechrome 


8.75 


8mm Roll 100 
DbI. (Bolex) (FP) 30.50 


bad i 
16mm 3 
100" nen (FF) 25.00 
° (FP) 26 95 3138 : 
6mm Mag. 507 (FP) 18.00 3 : 
100" gins<ochrome 28 

U] 
~ ° (FP) 27.50 54.25 
— Super Ansco- , : 
e@ 100 Roll (FP) 31.00 61.25 


COLOR PROCESSING 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME, ‘ANSCOCHROME 
& SUPER ANSCOCHROME 
20 exposures 
35mm 36 exposures 
35mm 15 exposures, stereo . 
35mm 28 exposures, stereo _ 
#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 

#828 Kodachrome or Ekta- 
chrome (mounted) 


ANSCOCHROME 

7.95 12.75 15.50 25.00 25.50 

8.50 13.25 16.75 26.00 27.50 
FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME 
(WITHOUT PROCESSING) 
3 rolls 3.25 6 rolls 
3 rolls 2.40 * 6 rolls 
3 rolis 4.865 * 6 rolls 


40.00 
42.00 





120, 620, 
828 
35mm 20 exp. 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


irom aes” = 5) for 1.00 
3 for 1.00 


3X Prints 
(3 Vex Yq or 3x5) 

The following enlargemen?s are 
mounted in Studio Folders: 


127 6.25 
4.60 * 


9.50 * 


10 rolls 10.25 
10 rolls 7.50 
10 rolls 15.70 





Prices include one color print from each Kedacolor 
negative and a roll of Kedacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 
12 exp. Roll developed & printed. .3.75 
20 exp. 35mm devel. & printed. . 4.95 


(from all sizes) 35mm 


"175 
2.75 


Developing any size Kodacolor roll. .70¢ each 
4X Prints (approx “ae f ] 00 7 oof 
(from 35mm & 828) or . 


Jumbo Prints from Kodacolor Negatives 
5x7 1.00 each 3 for 2.75 


2X 15¢, 10 for 1.35 * 3X 23c, 10 for 1.95 
8x10 1.85 each 2 for 3.50 ' acces . 





(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 
From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 © 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 


16mm 100’ Roll (silent) 
16mm 100’ Roll (sound) 


(Minimum order 10.00) 


5.75 


14.50 
17.95 


Our 
31st Year 


ALL DUPLICATES 
PROCESSED BY 

KODAK Be sure 
to include 


our zone number 


AT ETT Color Labs 


Enlargements from Kodacolor Negatives 
in Studio Folders 

5x7 -90 each 

8x10 2.50 each 


3 for 2.50 
2 for 4.65 


Kodachrome Movie Processing 
8mm Roll 
8mm Magazine 
16mm x 50° Magazine 
16mm x 100° Roll 


8mm x 100’ Roll (Bolex) 


e Minimum order $1.00 (Sorry no c.0.D.’s) 
WE PAY RETURN POSTAGE 

1 rush han- 

i extra to ish han- 


cover special 


clude one JUMBO print of each negative, PLUS 
of (FP) fine grain, new thin emulsion film, FREE! 


1.00 
1.20 
1.40 
1.75 
2.75 


20 ior 1.00 + 100 for 4.50 


Roll devel. & printed . . 
Roll devel. & printed 
Roll devel. & printed 
20 exp. 35mm devel. & printed 


36 exp. 35mm devel. & printed 


Biack & White 
HIGH GLOSS 
JUMBO PRINTS 


8 exp. 
12 exp. 
16 exp. 





ind bargain pr 


POLAROID FILM 


Fresh Factory Packed 


Type 32 (400 speed) 
Type 42 (200 speed) 6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) 6 rolls 10.95 


6 rolis 7.95 





ALBUM FOR POLAROID PICTURES 
List 4.95 ° Special 2.95 


Specify large or smali size 





P.O. Box 66 


New York 33, N. Y. 


P.O. Box 8670, 
Chicago 80, Ill. 








TOGRAPHY 








VOU GAN AFFORD TO “SAY IT WITH PICTURES" THIS aa 
PRICES TOPPLE DURIN 


WLLOUCHE 


ee 


Seve 33% to 47% Off List Price! 


Save 34% to 62% Off List! G 
Kodak Retina Sale! FAMOUS AUTO 300-WATT 
pone Retina-Wic. £2 
& 


Anewsccgiea™ 925 _ Projectors } 


ae a 59% ot Mansfield-Pres 


Mew! List $89.50 


2x2. Power Cooled 19” : 
Retina Reflex-S New a : 
r peo by oo sre0.50 132” = 3 Me Wide Field Lens 45" 
Eveready Case. List $15.00 - - - - eo 


New! List $69.50 


Save 60% to 70% Off Comp. List! 


Willoughby’ s Slashes Top Brands! 


Best Selling 35's E 4 Tape Recorders! 


AV. £3.5 Famous 2-Track 
<@ — & Gur 14" 7) Hi -Fidelity Unit! 
A > eo New! Comp. $49.95 


49° 
as “4 Mew! List $89.95 
P H ister 
eae eee, ay Oy 9% tee? tation Boreas em 
Li i °P > r Mew! Comp. $49.50 
ud 
a’ t 


-- 


Battery Portable 


95 
Famous Name! Onty 5'/, tbs.! New 89 , 
ron-ii. f1.9 3-5 : 

A eicee 34% moneeser 118% 


Mew! List $149.50 


Smm HOME MOVIE OUTFITS! 


With Famous KODAK Medallion Comore 


Orig. List $164! 


j Orig. List $1691 
New! Discontinued - 


__s> ww Camera 


nos, | scone Now 

ne List $89.50! 
Sieshed t 
Se ee 


3—11.9 Coated Lenses! 
, Rapid ta p= mod ~— ‘er! 


BRAND MEW! List $124.50! 


4 t=. Prism Binoculars 


WILLOUGHBY'S, Dept. 7P. 110. 32nd St 
With Leather Case & Str raps! ’ 
“ee 7x35 I.F 4.49 | 


With (2.3 Ctd. Lens 


Please send me 
Roll Film Loading 16” 
Action Viewfinder 
a o% NEW! List $32.50" 
Enclosed $ Cash Check 
= —) Ultrablitz Strobe GE PR-3 METER . 
SUPER-CORNET Unit for AC 


Add Approximate Shipping C MVC. Residents Add 3% tos 
f i} = Gaiden Crown Mode! . 
y for St & 95 
| iM\ & Battery High Gude Num 95 Coneras wreose 2 ] x 
ij ber NEW! List $54.95 Now 7 = List $32.50. Dems = 
ORDER ANYTHING ky NO MONEY DOWN! sates 
AT WKLOUGHBY'S On iM TANT CREDIT 


Many Months te Pay! i: vA ; MPP ie 
WORLD'S LARGEST CAMERA STORE 
22,000 SQUARE FEET oF SHOPPERS’ PARADISE 


Weekly fermings 
WILLOUGHB i 'S+ toto Ce Aan 


110 WEST 32ndST.,N.Y. 1 ttt 


-All Subject te Prier Sete! 
July, 1960 





PANORAM 


PROCESSING + COLOR PRINTING * ENLARGING » DUPLICATING 
rhe a ed FRESH COLOR FILM See 
8 ) MOUNTING & RETURN BY MAIL Ws) 


PRICE PER 


PRICE PER PRICE PER 
iL 10 ROLLS 


3 ROLLS 


ANSCOCHROME 

EKTACHROME 135-36 Exp. 
New, High Speed 135-20 Exp. 
EKTACHROME 135-36 Exp 
SUPER 135-20 Exp 
ANSCOCHROME 135-36 Exp 

KODACHROME 8mm Roll 25’ Obie 
8mm Mag. Dbile 


Ansco Moviechrome 8mm Roll 25’ Dble 
8mm Mag. Dble 

Super Anscochrome 8mm Roll 25° Obie. 
8mm Mag. Oble 








KODACHROME 135-20 Exp. 
T 
\ 
t 
‘ 














KODACHROME 
lémm Roll 100° 
8mm 100’ Dble. Bolex 200’ R&C 


of postage and hangin 








COLOR PRINTS 
FROM YOUR 35mm SLIDES 
OR KODACOLOR NEGATIVES 


22234 
>. Adee 


* “ANY 20 
¢ 20 E or 2.25 13+ a 


t or 10 
pan & 36 Exp- oa ol ok Wie 


frelte) Ma ii it) 
FROM YOUR 2!/,x2'/, SLIDES 
OR KODACOLOR NEGATIVES 


3'/,"3', 
Complete 1°° 


20 ry | 
| F ve » 2.99 
36 exposures same as 7 Bag ’ 


above Complete 950 " 


ROME ANSCOCHROME 
KODACHROT /ACHROME 


35mm BLACK & WHITE 
SPECIAL COMBINATION 


Fine grain 


developed and 1 
Jumbo 


enlargement of 


each 
each frome 
including FREE FILM REPLACEMENT 


20 exposures 





COLOR PRINTS 
FROM YOUR 35mm SLIDES 
OR KODACOLOR NEGATIVES 

»«5 


4smm 


828 b oe F 1 "25. *ANY 12 
120620127 mide - eae hae 


AGN . 5 
COLOR PRINTS 
FROM COLOR SLIDES 
4x5 Sa? 
50° . 85°. 
§ for 2.00 3 for 2.00 
Color Duplicates from your Supersiides 8 


"19¢ aisles ‘10 for 1.90 1.75 ec 


35mm COLOR SLIDE DUPLICATING 


“15¢ *20 for 2.99 


35mm EASTMAN COLOR 8x10 
(KODACOLOR, NEGATIVE TYPE) 


Oa naneoes eee 6% .. ot oe 


~ $975 a. = 


4 





KODACOLOR 
ENLARGEMENTS 


FROM ANY SIZE 
NEGATIVE 








KODACOLOR SERVICES Black & White PROJECTION SLIDES 
FILM PROCESSED on ee 


Block & White positive slides 
ounted reody for projection 


Per 16 exp. roll, 3.80] 20-Exp sena 36-Exp 
35mm 20 exp. 3.50 | Roll 1 00%: Roll 2.00 


oe “ct 


including | print from each negetive 
Per 8 exp. roll, 2.30 
Per 12 exp. roll, 3.25 


Mance 


WO Kel se 


fcincut 7.1801) 
1190 6th AVENUE NEW YORK 36 
IN CALIFORNIA: BOX 35064 LOS ANGELES 
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‘STOP = MINIFILM 


Lowest Price in ony Town 
© NEWEST KODAK 
“RETINA CAMERAS 
orm om F278 teow lone 


OTT POFLER S oth 
428 teow tee 


ole wh f) tense lee 

Hewest RETINA REFLEX S em FIG 
rye: cave 

ime 28 


| 
PETRI PENTA] 
OUTFIT : 
NEW 1 
SPECIAL & 
139° 
List 
265 ' 
resetiens [BONUS FREE |g 
* ie - : |GADGET BAG \5 
flashgue for Petri Electronic flash, AC col cora§ 
and vhutter cord mstead of flashgue add $19 
=—meer er Vn Kg wwe 3“27e es 
(eee eee eee 


8mm 
EMEL 
PLUME 


imported trom France. 
Swiss Movements) tam 
rou turret 
camera with © governor controtied motor 
* O64 frames per sec. * parallax corr wewfinder 
+ Frame counter + Turret lock © single frame 
; * cable release socket * rewind for lap dissolves 
* moter loch © F1 9 ctd. lens, foc to 10 


| MINIFILM 95| 
: SPECIAL 17". 4 


OR: With Zoom jens F248 (12mm te Bom) =O 
and finder instead of the F1 9 tens for 36°*! 
arena 3 


7 
1 
i 
‘ 
' 
f 
' 
' 
1 
+ 
' 
: 











ome) oth matching viewing 
ase te bend beth 


12.95 


yapiete set of Telephete and 
Wide Angie lenses cack orth 
weet te 


Sine G6 for atl 6c 6 Mefier 
eras Except Rete 
peels w Wide Ang 


ON 


‘ee ee oa 
SAVE MORE THAN tom 
FROM LIST 

NEW EDIXA 

AUTOMATIC 
REFLEX CAMERA 

Ne COMPLETE with 

* Stembell F1.9 Avte Guince lens 

Speeds | sec 1000 sec «+ MK Synctre 

© interchangeable warst level finder 


© Raped fim advance 95 
Case 3% new SPECIAL 
List 244.99 
] Or the above comers with leather case, Naskger 
§ and bracket 135mm F355 preset tele. exp meter 
B cadqet bag. List 282.00 compet ISS.SO g 
tor 11.9 Auto Lenon mstead of Gumon add $9.50 : 


B pestaprise instead of waist level finder age 19.95 § 


cman pcamtemn CAMERA 
OUTFIT 


189% : 


8 List 298.95 Used 
—————— 


ra eae 


BRAND NEW 


AUTOMATIC PRAKTIN 
CAMERA OUTFIT 


é 

complete eth i 
© pentaprism © split image rangefinder 

© 12.8 Aute Tessar lens © leather eveready case 1 


© 11.8 Canon lens 
' © Canoe P Meter 
; © Eveready Case 
1 © Canon ¥ Flash 


2 


© 135mm 135 preset Tetephote lens ' 
© Extension tube set 
© BC flashgun and bracket ; 


List $331 00 =" 159°: 


B with (2 AUTO BIOTAR insteod of Tester 
. lens odd $20.00. or with £1 9 Auto Quinen ' 
g instead of Tessor odd $24.00 ' 
wewewen an d 
sea aca aeaceae = 
Tremendous 

Savings 


POLAROID 
CAMERA 


NEW COMPLETE 
Lit 50 
109 50 e 


instead of floshgun $400 1 


aeeacaeeeeceeeeeed 


Seeeoaeeeeq 


USED 
LEICA 
CAMERAS 
& ACCESSORIES 
Leica M3 with F2 Sommicron 222.00 
Leica 3 with F1.5 Sommarit 279.08 
Leica 3 with OR” Summicron 267.50 
Leica Wig with F2 Summicres oe] 
35mm £35 Summaren “6% 
GOmm F4 Lima os 
Dust Range 
eseaeeceenaeeeennaand 
ee oe ee ee ee 
BRAND NEW YASHICA ' 
Yashica tte «ngs © OUTFIT § 
me 
Yastuca 44 LM 52 95 with 
Yasteca 635 82 ) CASE 


Yashica Mati M 6695 
Yashica KR 38.00 — J 


peeec=s+* 





Leeeeeeeeeanceecend 


MINIFILM PHOTO CORP. 


167 WEST 32nd ST., NEW YORK 1 
AT THE STATLER HILTON OPPOSITE PENN STATION 


Popular PHOTOGRAPHY 





—~—eee s 


—— 


/ Pt 


at MINIF{LM PLUS JES 


ee | LASHES / nam 
004 RES VISCOUNT 7.7m 


‘wg 35mm CAMERA 


Set consints ot Toe a @ 
— 


Genuine Camels Moir Lens © 
Brush Plus o Sefety Lock 
Imported Cable Release 


a3 OO 
& 
with the purchase of ony 


item in this od 


A 9.95 Valve! 
ana enweenn ence 


fee 





- 
~~ 
‘ 


ELITAR-SOLIGOR 
MATCHED CINE SET 
1)" FLS Telephete lens @ for 


Mt GSmm F189 Wide Angie, Fixed 
Foe 


mon, jEMLAROER| 
OuTFits H & copy? U 


ad | New Universe! enlarger eses 
your standard lems trom Esahta 
arta Goma, Leica etc (Spe 
city moun! ohee orderme coe 
Genser cystem. improved fe 
Wack, enlarging bead can be 
1 rotated 90° fer wall projection 
| SPECIAL 
' 


BRAND NEW 5 98 


Copyeng unst Repiaces eniarging 
bead of stand when removed & 
attached te enlarger cotume tor 
macrophotog: aphy 

seano new avo °° 


ee eeeecanad 


Wide Angie lenees 

ertetr tf eee oe i 

= a RicoP Super 44 

fomeee om 09.95 W acon Dacor y 
R, 6G 

List 63.90 — a 


oF 


o* 


~ a“ 
"".nsessseseseee?” -* 


535 ' 
BEAUTY 5 Brand New 4 
ut Complete with § 

1.9 : 


LEATHER 
Fact F).9 lens, MX synch chetter § 
tap (im § 


1s 


Case 7.95 


H 
i 
’ 
" i 
ELECTRONIC ; 
i 
' 
i 
1 
' 
| MEW AIRES VISCOUNT OUTFIT — with comera cose, 
H 
: 
H 
H 
H 
H 
H 
H 
H 
t 


Uitrapit: Meteo i 


nw 


List 82.45 
Uist 119.00 


SBesee- 


EXPOSURE 
METERS 5 
REDUCED § 

new W/mTR : eS ia 

© 09 ote tom > « 

© seetitrve bet! «© erperere of 1 Ci 


© Coupte’ Ofer lemenews tame 
ott 00 tec @ tee 


A 
Matching wide angle, Telephoto lenses with view finder, clip on 


G o flashgun 73°° 
— 


we List 147.30 NEW Complete 
— 


«. 


meter, 
: New 
PENTACON 
OuTrFiT 
© F2 hate Westagee Lens 


© \evther cane 
° fe 





the above outfit with Brand New Aires Penta 
instead of the Viscount odd 16.45 





= tepesere meter 
. we L ns Fey taleghete 


rr 


Ail used © ercefient condition fully guaranteed 
Beauty Super i 115. cose WEW 640.50 thofies He F235 Tecew 
tander Perkes £35 Canonfier with meter case 
fey 28 Wines Refier F2 Auto 


— oo Praktica FI 52 Bieta 
ontar ta . 0 Wis 


Mameya Vi 13'S Zuiko 

Retina ita {2 Memo: Meter 
Revere Ranger (. 5 Gmm 
Sem Revere 99 178 
EH Clectric Eye 118 
GLH 16 Mag 119 

SAH 200 ft 

oan fooT Ts 

Revere 16 Mag 127 
Mero @ pererrcre 
Kodek Zoom 8 Auto F1.9 NEW 91 90 i SAVE 


NEW 
| EXAKTA VXile 
| CAMERAS §& 


§ compiete with Registration and 
unpert Certificate: with penta 
prism viewfinder and split mage 
rangefinder with SPEC 
8 2 Auto Biotor 259.50 
29.50 © 11.9 Auto 299.50 
199.50 Quinen 
219.00 # 41.9 Auto 
39.95 
ae 50 
oes 





Se ewrene ere He SK eee ee eee ee 
ee cee 4 


ust mr 
COMPLETE -——---$---a4 


! Be '  vowesr pace ~ _ PRICE 


PETRI BUST 
GREEN -0-MATIC BRAND 


with #28 lens NEW 


BRAND NEW 34.501 MINOLTA SR2 
ye REFLEX OUTFIT 


] 

4 

A 

} * F18 hate Rother tom 

1 * 136m 73.5 preset Telephete 
' 

' 

' 

6 coms 


Seeecenecae be | 





with 71.9 lens H 


srano new 44.501 
tint 97.45 
SPECIAL rem cone coe we 
728 tees, cose, Mevhgee. wide angie lene. teieptets 
— wee oun 59.50 
the shove cute oth F195 leer coe 1908 
eseeeeanacn aman awn & 


299.50 
Kenon 


11.9 Auto 259.50 


Lenses tor 
LEICA, CANON, NICCA, ETC 


* 8 C Fisch ond Grecket Let 368 45 


50 
. 
135mm §45 Hebter 
oo Wome (4 Coltag timer 
{een aeg 


MINIFILM 
EXCLUSIVE |! 


Germen 


seeeawencaanananaseanaaaanad «* 

We Dore Not Mention The Name ' —— — 

FAMOUS 400mm F5.6 PORTABLE r anneal MIRANDA — 

PRESET TELEPHOTO 1 ' CAMERA 
tor Exanta Prattica Léa Pentacen Cancefier. Miranda 0 4 With F1.9 Auto Seliger lens 
etc. This Telephete is color corrected. extremely sharp B lastent return Morrer Pente 
0 prism Viewfinder Rapid 

1 8 Winder, Strobe ond Flesh 

8 Synch. Speeds - ’ 
1-1 /1000 sec. Self-Timer 4 

' 


NEW 165.00 | 


Coase 9.95 LST SS 
- nee ee ee 


ited 


——” tnport 
r Compiete arth 
‘ * F235 Kener tens cté_ cel timer 
Comper ME Symctys imutio: 
and comes @ easy te carry sections fully assembled 
’ only 17° tong Specialy built wm fitter clot accepts Series 
iti p fWter, adpctabie tripod mount and sunshade 


| 

t os 1 

j list 76.08 NEW 128 e ' 
' BONUS -FREE leother case 1 


eanvreaws meanrnren fr eee 
eSeneaaaee pew ww ww em ww ee 
§ seano new ' YASHICA ELECTRIC 
1 MINGLTA : Eve OUTFIT 
tm £ 
| outrits 9 een te tore Coen 
ICLOSEOUT 


Senge emmdow cugiee Mie 
Parattes corrected 
Daged omnd lever imierchangesbie inet 
lst 99.50 MEW 47.95 
With £2 LEMON ectead of 
ns ut ins aw 69.50 
33.50 


Extra body ter Black ane 
beeeweeaeee en enaaand 


TERRIFIC SAVINGS 


AUTOMATIC PRAKTICA 
FX3 CAMERA OUTFIT 


Complete with + (28 Automatic Wevtena lene 
* Leather everendy carrying cose + | Diem 725 
preset leleghets leat ¢ @ C fischgue or 

bracket + Estenwen lube Let 
BRAND NEW COMPLETE 


94% 


§ Substituting the £2.8 AUTO TESSARg 


t4 White wr Cole 


eeecee eae eee eee eee 
' Sensational Value 


SMM SANKYO OR OUTFIT 
— © et Turret comers 


. © nbrvetual funders 


rs 
' 
' 
i 
i 
' 
4 
’ 
' 
' 
' 
' 
' 
‘ 
' 
' 
' 
' 
‘ 
' 
' 


© 3718 tenses 


Minette £2 £28 
Memotta Autowte 
Minolta Super A £2, Meter 
Manet, Avtocort 
tenaits Autocert | 
Minetta AS F28 
on with CASE 
& ASH 








BAIA EDITORS 
Comptete Ome Actos Loner 
om treme aarting sorte 
wetemate 'ocu corm ot 
rowed: and ipuces 


“aw 22.95 


a -. Editar $24.50 


cea 


° peed: 

© Rreugt (Be er fecoimg 

* rewend for fades oF tritetwes 
‘ reghete 


“Ww FTA toms 
| ET Dea 





» FS ww 
commen "99% 
ef 


1 for the f2.8 Auto Westener 

§ edd 5.00 ~— Or with the f2 AUTO 
1 WESTAGON tens insteed of the 
1 £2 Auto Westener edd 15.00 





SPECIAL BONUS — FREE — 
GADGET BAG 


[SrrrrrT. 





MINIFILM PHOTO CORP. ---. 


“BA Aer ae A 


AT THE STATLER HILTON OPPOSITE PENN 


LA-4 
9292 


STATION 





HEIGHTS... a SUMMER SALE! 


All selling prices shown in this . gen — postage, overpayment will 
ad are our 5* special values. . 

On Roms dented wen &, w- = Greed 10% eat Saieee C28 

or not listed here, write for $ « Ask about FREE film offer and 54 prices on 
our 5* special prices! Black & White & color processing 








35mm | 
3 Tl 
CAMERAS MOVIE CAMERAS 3 35mm PROJECTORS PROJECTION SCREENS 


LIST 5* 
ust & 
Argus, ail —r in * Ansco, Anscomatic 
LIST 5* San te 414 tie on Argus. all models 5* Radiant 40 x 40 Picturemaster 20.95 14.95 
‘ it & Howell Zoomatic .. 199.95 9.95 gus. Radiant 50 x 50 Pict ter 2695 1785 
Aires 35V, f1.9 ......129.95 94.501} Bell & Howell 410 Director ... 199.95 149.95 Bell & Howell, Explorer : ian x icturemaster 
Aires 35V, 11.5 159.50 110. B&H, all other models * Bell & Howell, Headliner 59.95 44.95 || Radiant 40 x 40 Screenmaster 
Aires Viscount, 1.9 82.45 60. Canon Reflex Zoom . B&H, Prof, Robomatic 750 .... 149.95 og (Lenticular) 
Aires Viscount {1.9 Kit.134.35 Y Carena,'f1.9 Steinheil Auto Bell & Howell, other models ...... Radiant 50 x 50 Screenmaster 
Aires Viscnt “"M"', 2.8. 92.50 \ Dejur. all made $ Keystone K-51] (Lenticular) 
Aires Penta, {2.8 Reflex. 103.90 . Keystone, all models Kodak Suetieds abet Y Radiant, all other models . cones 
— = oe Kodak Brownie Turret, 11.9... 67. ; Kodak, Cavalcade 510 . ; . 
rouse, oS maeme Kod 8, iL. 3 Kodak, “300” Readymatic .... 
Beau Lightomatic, 41.9.112.45 ee.95}| f0%% Zoom 8, 119........, 139.50 ry Nodak Automatic £00 . 
Sprontormat, 12.8 89.95 Wollensak. ali models 5* 
Canon Vi. {2.8 293.00 ; Yashica BEE 11.4, Auto. "69.95 49. = Realist, all models 
Canon P, {2.8 213.95 ; Yashica BE lil, 11.8, 3 lens turret 129.50 74.9 Revere, all models 
Canonflex, f1.8 314.95 Yashica, all other models ag + ae Ay 
P . 7 Hite, 
ee ae oe vena 90 . 8mm MOVIE \"eg Maytair, ali models 
Dejur Dekon SR, (2.8 .. 104.45 . PROJECTORS \ P-M 2 Compact V-Pak w/case. 12.95 
Edixa, RF “D"’, (2.8 69.95 Y P-M 4 Compact V-Fak w case. 18.95 
Exa Auto, f2.8, Tessar.119.45 . } ust  5* Bel “JQR% P-M 2 Compact Y-Pakw case. 14.95 
‘ ST ell & Howell “785 . ron 
Exahta, ail other models. Sa {] Agus all models ................. | Sef Bell & Howell SOOM” Stereo . 323.50 2188 II Dt Bounce Irie wlease » 1435 
Exakta VXIIA. {2 Bio. A. 414.00 B&H Super Auto-Load “363” .. 139.95 106.50 a & Howell 300M - Powerlite, all models 
Kalimar ‘A’, 3.5 30.95 B&H Regent Deluxe “122 LRY” 199.95 148.25 a & Howel "ft mode! . : 
Kalimar “A’’, £3.5 Kit 37.50 Bell & Howell nodels 5* uylya . 
Kodak Auto. 35"’, (2.8. 97.00 Dejur, all model $ ae . 5* Gr undig, all models 
Kodak Brownie Starmatic 34.50 Keystone K-1 199.50 132.50 Midgetape Pocket 
Kodak Retina IIIc, f2 189.50 J Keystone, all other models 5* Transistorized 
Kodak Retina Il!S, £2.8.193.00 Kodak Brownie “500 79 5 Midgetape Pocket “300’ ust 5* 
a oe Kod. Showtime 8, “'A-20"" 137.50 104.50 Transistorized .. 249.50 167.50 |] Aipex w/Booster and case... 11.95 9.25 
Refiex 8, 2 3 915.00 Kodak & Brownies, all other mode! 5* Noreico “Continental” 269.50 179.50 |] Argus, all models * 
Kodak Retina oo 4 Revere, all models . Norelco “Stereo Continental”. 299.50 198.50 GE. Golden Crown w/case ... 
Reflex S, f1.9 250.50 Wollensak Power Zooms, al! models Revere all models , 5* Kalimar “Al” w/chain and 
Kodak Signet ‘50’, {2.8 92.45 teelman Transitape Portable 199.50 138.50 
Kodak Signet ‘80’ 12.8 144.00 89. VM Mode! #710 189.95 133.85 |] Kalimar “B-1”" w/booster, 
Lord ‘5D’, f1.9 110.45 i VM Model #72 0 Stereo with chain & case 
Lord “4D”, 2.8 80.90 ' ? : 5s VM, all other models Kalimar P-A-L ASALVS w/c... 
Lord "48", 2.8 72.85 : 
1.9 
fl 


Price of cameras includes case 





re Rhy Bell & Howell. 701 361.50 261.50 Wollensak, “T1500 ! Kalimar Auto. Memo w/c 16.95 12.50 
ord “ A . Owe v ) ‘ Wollensak, “Tl z . . I | . 95 
Miranda “'C 9 Auto 294.90 B&H, Auto. Master 2 TA f {2 LS 264.95 195.50 —- tha ee 23 50 2123 
Miranda “'S", f2.8,W.L. 114.90 . & Ho we ther Rees . y 2s - “ 


Be 
Miranda ‘'S’’, (2.8, PPRF 134.90 Keystone. all ee? ia ia@s ie) iia Sekonic Pet for either movies 
K 
Re 











Olympus “Ace”, {2.8.. 89.95 dak a Sc eae RRMA FLASH UNITS or Polaroid . 495 395 
Olympus Electro Set, f2.8 106.95 


: presera i's Walz Norwood Super-Dir, w/c 19.95 14.95 
Petri GREEN-O 2 tawny \ * 


ti Waiz, all other models . enietiais ae 

MATIC, f1.9 92.45 ' lémm MOVIE Braun Praxitron Weston Master IV w/c...35.95 25.95 
Petri GREEN-O Mecablitz “101” 

P Va 

MATIC, 12.8 69.90 me ROJECTORS Aires Speedit 350 Kit. ..39.95 
Petri Penta Reflex, {2. . 165.00 LIST 5* Mecabiitz 
Praktica FX-3, {2.8 Tess 164.50 ‘ eT asa é nhiee 
Praktica, all other models Bell & Howell Sta OD «<0 219.95 157.95 nr on 
Praktina, ali models Bell & Howell Diplomat ... 299.95 215.95 parle 
Ricoh Auto 35, E.E 58 90 B&H, all Silent & Sound ..... = 5* premmerte ragga 
Ricoh 519M". f1.9.LVS 92.45 . Keystone K-16] Belmont 179.50 127.50 || Multiblitz Auto. Color SL 
Ricoh 300", f2.8 Kit. 59.95 Kodascope Royal . . 295.00 212.50 |] Multibiitz Auto. Color Ila .... 
Voigtiander, ali models ¥ pe, all other models Beate b 5* ys all models oe 
Walz Envoy M-35, {2.8 62.45 Revere. all models ; : ak 5* Walz Autoflash w battery .... f . ' 
Walz Envoy M-35, f1.9.. 92.45 Victor Sound, all models 5« SAVE 46.05 OFF LIST! 


Walz Envoy, f1.9, M&F 98.70 ‘ Send for Ae Castle film catalog ; A ZOOM LENS 
Yashica YM" 11.9 72.45 for Bmm Movie Cameras 
Yashica Pentamatic f1.8 172.50 =. = MOVIE ACTION List 
Yashica YK", 2.8 47.90 : ‘ =] 22) rasthiel. 44 * Top quality Votar {2.8 Zoom Lens 99.50 
Yashica “YL-2", (2.8 64.95 q Accura f master “M" ... 7.95 = most cameras w/ standard 
Yashica “Y eo wae a . I 5* ecur Seema q mount 
Yashica ve "6 A. 4 — Sctteaneat™ Accura Bouncemaster Deluxe. 9.95 7. . Herd leather case forlens .... 4.00 
ashica 6 > Qn 16 nget 73.95 Sramercy BC . 6.50 © 8mm focal length wide angie 

s 8 or lé 3 l€ 79.50 55.50 Kalimar P-M Multi-Bounce B.C 9.95 . attachment . .. _12.50 
TWIN LENS Elgeet 8mm Edivie 59.50 42.50 Kalumar P-M AG-1 Multi-Bounce 69. 95 Total list 116.00 
REFLEX CAMERAS Kalart 8mm £ 2 22.95 B.C weees 795 = 5&: 
Mansfield “Reporter” &ma 4% 23.85 Kodak, all mode $ enendeteonne Complete 
Price of cameras includes case Mansfield. all other mode 5* Ricoh BC-605 Fan nFold a” : 

1 &mm, Complete “95 23.95 Walz Fiashmaster | ee Save 40% off list! 

z, 8mm Edimat, elec. wind.. 49.95 35.50 


Modorsize your 
D ingie Len m 
POLAROID CAMERAS Movie Camera 
and KITS = Of — 
LIST 5* Davidson Star-D model 0-18 .. 15 95 10.95 ees pean . 

Model 80A Camera 76.85 56.95 Davidson Star-D mode! D-20 21.50 14.95 . 
Model 80A Kit 111.85 84.95 | Davidson Star-D model 0-28 25.95 17.95 Fully automatic 34°5 
Model 958 Camera 97.75 76.95 | Davidson Star-D D-35....19.95 12.95 With “DO” mount List $9.95 
95 25.95 Mode! 958 Kit 136.95 103.95 Quick-Set Falrtax Blevator ... 2195 11.95 

95 48.95 Mode! 150 Camera 113.50 ro Quick-Set Carlton Elevator... 27.95 15.85 
35.95 2495 | Model 150 Kit 151.95 112.9 Quick-Set Champ ti Elevat 00 23.85 
59.95 41.50 Model 110A Camera 172.50 124.95 Quick Set oe t Ewer. = 35.95 
69.95 45.95 | Model 110A Kit 210.95 152-95 | Quick-Set Hi-Boy Il Elevator .. $5.00 41.50 
89.95 $9.95 | Model 800 Kit 166.95 121.95 Hollywood, Whitehall & others 


Ask about our unusual 
CAMERA 1229 st. WICHOLAS AVENUE LAY-AWAY PLAN: TWAE PAYMENT METHOD 
CENTER Geer 1970 eet © a Wn oeeee 10% down, 10% monthly af no extra cost to you 











Sun Ray, ali models ...........+..- 
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SAVE $115.50 OFF ORIGINAL us 
me 84” \GINAL LIST! SAVE OVER 33% OFF LIST PRICE! ni 
eo lomm KODAK K STARMATIC FAMOUS 8mm HO — 
ey c MOVIE ourTr 


30% OFF LIST PRICE! SAVE 45 TO 69” . OFF ORIG ust! 
Save on N 


Hambletonian : ute Proj. = — SUPER 
Binoculars ~ 


with Cove & Strops 
20.49 
bx 30¢.4.— 14.24 | 10xs0C 
Te30CF.— 15.24 | 16x04. — 20.95 
Save 53 to 63% 0 ; , 
SAVE 50% 
Ott Comparable List! | OFF ORIG. LIST! 


VE 50% OFF LIST PRICE! 
BRAUN SPEEDLIGHT | Hi-Fi Tape Recorder | saumucn 
35mm ROBIN x der 


> OFF LIST PRICE! 
for AC and Gessaryt 


Tape Reco BRUMBERGER 300-W. 
With Buil- 


in Exp. Meter! 


You SAVE 54% OFF LIST PRICE! Now == 
PRAKTICA FX 35mm ———— . 
With (2 Preset Bieter Lens 


sHAND We 63° et TAPE RECORDER 


a — he vane 109% | u 


SPECTACULAR SAVINGS! ALL TOP NAME BRANDS: 
Ee 


ys! 
8mm MOVIE EQUIPMENT SPECIAL USED Buys 
$ NO . 
BRAND NEW PRICE BUSTERS! 
— nm 11.8 Coated | dew gem ty 
heen Wide — nae Ceate “+ bye 
Pen 18 Case cera tot ee aeane 
oust 119 oupie ay. Syoch Raped Wind 
“ in ¢ 


mn THESE! 
SELECTED Beane wew suys! MANY mort LIKE 














iche Boem Condenser tntarger / 





PEERLESS eas 
MONEY BACK 


GUARANTEE PUSH- BUTTON PaEDIT! NO Sia eel 


sem | PEERLESS CAMERA STORES | 


415 LEXINGTON AVE., NEW YORK 17, DEPT. 77 MU 7-1000 
PRICES ANYWHERE! ® malt WANT TO BU 
ym pon Want TO TRA 
PEERLESS CAMERA (<x 


415 naman AV now 
IM PHILADELPHIA E., Se eS 


20 MARKET ST» 1 PITTSBURGH 


WORLD'S LARGEST VOLUME CAMERA ST 

















OLOR / BRiTE 
OL ' 


e One year ex 

e Same price for Ektac 
Anscochrome 

e Please specify Daylight 


ALL FRESH 
FACTORY PACKED FILM 
(wot RESPOOLED) 


KODACHROME 


New, High Speed 
EKTACH ROME 


STEREO 
KODACHROME 


SUPER 
ANSCOCHROME 


828 KODACHROME 
or EKTACHROME 


120, 620, 127 
TACHR 
ty ANSCOCHROME 


. dire 
Film comes with 
mailers for your conv 
film to nearest of 6 











piration date 
e Fully guaranteed 


20 exp 


or those who tnsist ou the 


OR UU 


hrome or 
J 


or Type “F’ 


3-ROLLS | 10-ROLLS 


36 exp.| 20 exp 36 exp. 


8.65 | 13.25 27.715 41.95 


9.75 30.95 


28-pairs 


48.50 


28-pairs ison” 


15.25 | 32.95 


8.95 | 13.75 | 28.50 


3 rolls 4.95 10 rolls 15.25 


3 rolls 6.95 10 rolls 22.25 


ct Eastman Kodak oe | 
e. Enables you 
Se oumen Kodak Laboratories. 


Same prices apply to Ek 


Anscochrome and Super Anscochrome 


35mm 20 exposures 
35mm 36 exposures 


35mm 15 exposures (Stereo) 
35mm 28 exposures (Stereo) 


620, 120, 127 Ektachrome, 
Anscochrome, Super 
Anscochrome 

28 Kodachrome or 
Ektachrome 


43.75 


i 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 


DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


* All factory packed—No respooled film I= J 





¢ 1-year exp. date « Fully guaranteed 
¢ Please specify Daylight or Type “A” 0 





SIZE 


3-ROLLS | 10-ROLLS 








8mm Roll 25’ Dbl. 


8mm Mag. 25’ Dbi. 


8mm Roll 100’ Bolex 


Specify single or double 
perforation for 16mm: 


16mm 100’ Roll 


16mm 50’ Mag. 


*16mm 100’ Roll 
Super Anscochrome 


8mm Roll Ansco Moviechrome 


*16mm 100’ Roll Anscochrome 


10.75 | 33.95 


12.95 40.95 


35.25 | 115.75 


10.75 





28.75 


19.75 


28.75 


30.50 








*Processed by Ansco | 


From 35mm, 828 & Supersiide transparencies 


tachrome, 


2X (242 x 342). 


3X (3% x 3% or 3% x 5) 


5 for 1.50 
5 for 1.95 


Prices for prints & enlargements from 2'/,x2'/, 


5X7 


MOVIE FILM PROCESSING 


8mm Roll 

8mm Magazine 

8mm Roll 100’ Bolex . 
16mm 100’ Roll 
16mm 50’ Mag 


16mm 100’ Roll Anscochrome 


16mm 100’ Roll Super 
Anscochrome 


You may purchase prepaid Eastman 
Processing Mailers at the above pr 


10 for 2.40 


wo WaWUrrH 
S SResss 





Kodak 
ices. 


10 for 5.75 








MAILING BAGS 
and special 
price list 

FREE on request 


WE PAY RE 





ing. Orders 





You may deduct 2% discount 
on orders of $100 or over! 


Send 25¢ minimum charge 
for rush handling and mail- 


TURN POSTAGE 


over $25., send 





6.50 « 2 for 12.50 


on request! 


ENLARGEMENTS by “KODAK” 
1.00 @ 2 for 


1.85 
5.75 





(Made from color transparencies or 
Kodacolor : negatives) 


35mm Mounted 


STEREO DUPLICATES MOUNTED 


100 for 15.75 


Film comes with direct ‘Eastman Kodak 
processing mailers for your convenience. 





including one KING size 3X print of each 
Processed by ‘““KODAK"’ 
8 exposure roll (3X prints) 
12 exposure roll (3X prints) 
16 exposure roll (3X prints) 
20 exposure roll (3X prints). 
20 exposure roll (2X prints) 
Developing any size roll . 


2.80 
..3.80 
4.80 
5.80 
4.80 
— 
KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 
3X (314x314 or 344x5) 10 for 2.30 
2x (24% o 314) 3S & 828 10 for 1.65 
KODACOLOR ENLARGEMENTS 


Size Each 2 for 
“5x7 1.00 1.85 
8x10 3.00 5.75 
11x14 6.50 12.50 




















50 for 19.95 


KODACHROME MOVIE DUPLICATES 
8mm 50’ roll . 

(Minimum order 5.00 
16mm 100’ roll (silent) 
16mm 100’ roll (sound) 

(Minimum order 10.00) 


.. 59S 





LTI 





(WITHOUT PROCESSING) 
3-ROLLS 
3.25 


2.40 
485 





Size 

C120, C620, C127 
C828 

C135-20 exp. (35mm) 

















1 KOLOR/BRITE guarantees quality or money back. 





G.P.O. Box 3, 





NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
as include remittance with order, 
oumben. Sorry no C.0.D.'s 
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OUR BARGAIN & 
EXCLUSIVELY OURS 


Genvine KALART 


: naaemanminiienaes ne spate vacedy SYNCHRONIZED 
PURCHASE! . . IMPORTS! ALL PRICED BELOW « ap RANGEEIN DER 


FOI en sie PO Me, Pe PS, SIP PP 
i couwies 
quuivontene “sien 
fully guaranteed, 
from U.S. surplus. 


| BRAND 
POOLE ELS. oe ~ now 


LATEST 1960 MODEL LOWEST PRICE ANYWHERE! SAVE $33.00 ON FAMOUS 1 | ‘ ae 


CONTAFLEX SUPER | 4x5 B&J PRESS | MECABLITZ 200 Fay es 


#2. 8 COATED TESSAR 125mm $4.5 Coated Steinheil Lens | TRANSISTOR SPEED FLASH 
ot 


Camera tans know Look gives you pertectty ti 
and and 


white 
Mighest eutent ot 


p . Com- nobody. but ne- any ansist 
1 5 . fash (60- . 
coupied meter. in 
Synchro Compur : " ie v2 — A, 4% LU 
MAY shutter a — - % , 
speeds S tvs 
5 ‘ 44 
00 


ENLARGING PAPER te 


» ur. Pit ene w mattvions of 
= shee in tens-than-« ' % 
fey BRAND — High briltlance great dh depth, with + var ty 4 

a 50 : surtaces. Has aimost y of 
thes for 
.50 t. & handling Cpe rangetinder “EW 13 ‘ , of otathenee te mts. giving variation of shades 
TRAGES ACCEPTED 35 post & handiing _—_ 4 } Tones are ;.. * pm fa 
Papers. German impor ” e oe 


World Famous—U.S. Surplus Value! GERMAN IMPORT bk sna wre 
F-8 AERIAL CAMERA ar naur emcee FRE 8x0 4“ 








Over similar 








100 Sheste 


15” £5.6 LENS ASTRAFLEX 1000° E434 —__ noo rontace 


than double this tntorenangeate finders . “ We meee slovey sthe, sheets 2.29 
nd . sheets 2.806 


many othe ' - ° 

eae ote 9.95. Sptit- : DBL WT MATTE, 

shutter anes, c- MRAnO-NEW. . 4 8x10. SEMI-MATTE or =| 
In tike-new condition. wen 8 | & Stelm 49.95 GLOSSY 100 sheets 


USED I 950 ans Om 09.95 , 11x14 Dbi wt matte, semi- matte or gloss 
0.8 











with (1.9 Meyer 


Srimeptan 89.95 L 0 shts 5. 3 


hanati 
oe , 2:30 Bost & hanating abo ar: 
Wasee Aacented TRAbes ACCEPTED 











- — LUMINOS PORTRAIT PAPER | 

THOUSANDS IN USE!! we . gResn 2961 DATE — as CONTRASTS 
2mm to hadi SUPER BUYS | ‘.- ; BariPe tose neater Hegaat 
“ , 

ve ; 


MAGNALUX EVERY ONE GUARANTEED pageant - . ™ eran “ia ob wire toot, bone 


ONE FULL YEAR > 5x7 100 sheets 
12.5 CINE LENS . [ay 8H84 SO choot 5:65 

Siashed for quick ac. © 4 S5¢ post & handling 

tion-— below original 


Geaster cost! nO- 
ae a ie: ig «x10 MULTI-CONTRAST PACK 
ter and batteries. A RESH 1961 © ot PA 
antat 50 t Comtaine au — beeper cont seta for 
mae r a4tive, esixee you pertect printe!! No fitters 
° Needed ont ai 
.. = tog : a 38 sheets oa; Contrast #i; 46 
With 11-9 fens 66.9 soo ngets #4 
Tr ace ; 100 sheets Sin cs yon 


x10 Dounte- it. Somi-tnathe 5. 75 
SENSATIONAL VALUE! ‘ ae “post & handing ©.25 


2vex2% ROLLEICORD 
#3.5 LENS 


Sterting - Heward 
marks * 


move ‘em outi Ths EA EXCLUSIVE 


value setts ettewhere 


SF omen a 29.95 FOLLO- 


4 
FOCUS 
useo 14" 
Case 3.50 
Trades 
Accepted 


R, conoensen system 
pa anally AH py : Aires iti, f1.9 
vinion seencing, full Argus C-3, 13.5 
ee Oe +B Argus C-4, {2.8 

snano 29° . If Astraflex 35, (2.8 Cassar 
Bolsey C Reflex, £3.2 
Ciro 4s, 13.5 
teh-s Edinex lili, f2 Heligon 
Eatarnt ing bulh SOC Exa, 2.8 Westar 

Mice Footswitch 2.69 Grafiex 35, 3.5 

Kodak 35, £3.5 on 

PRECISION PRISM TYPE Kodak Signet 35, {3.5 


BINOCULARS Lelea NIC, £2 Summitar: 


imported ect, for greater sav- Leica IIIf, {2 Summitar. .1 
ings! Taaivtaoad eye- Miranda S. 12.8 
ine, eatner cay. Praktifiex, 2.9 Meritar. 
achromatic tens. @ Praktina, f2 Auto Biotar 1 
wits aoe te Ahn Pentacon {2 Biotar : 
95° Retina 1A, f2.8 Xenon 
7235 17 Retina tlic, f2 
° Retina 11S, {2.8 
16x50 24 Retina Reflex, f2 . 
aes 10% B&H 134, f2.5 
1 2s coer a henating Cine Kodak Reliant, f2.7 
Trades Accepted Keystone KB, 2.5 
Revere 50, {2.8 


a4 a —— Argus M-500 500W, 
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SAVE ON FAMOUS 


TELE-ASTRANAR 


GERMAN-MADE — PRE-SET 


Tbe 
WU 


TAPE RECORDER 
e 


priced telephotos 
quatity _t. the same! 3] 
an ° omed 





FREE NEWS LETTER. . Keep 
posted on the latest developments 
in the photographic field. Send for 
it! No obligation 


Dept SP-7 561 East Tremont Avenue 
New York 57. N. Y. 








July, 1960 
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SSORIES 


FREE AIDS 


o better 


PHOTOGRAPHY 


\ library of 


available to photographers free, 


useful information ts 
thanks to the instructional literature 
offer There 
no doubt, several booklets de- 
scribed that 


your 


many manutacturers 
are 
here will interest you 
choices the 
coupon below. Mail directly to 


POPULAR PHOTOGRAPHY 


We'll be happy tO pass your requests 


Just circle on 


along promptly to the manufac- 


turers concerned 


1. Brochure 
Weegee. Tells 
st and of his pictures 
9. Booklet: Wonderful New World of Pho 
tography. 16 pes., illus omplete details on 
Fujica 5-ML amera. Fuji Photo Optical 
Product 

22. Brochure A: Fact 
new Mamiya 
shooting of lor and 
hangeably. Br 


fessional 


Everyone Loves the Show” by 
f his start as a photo journal 


Exakta Camera Cc 


and information or 
s] Mag azine 
black 
chure B 


with inter 


1 the 
which enables the 
and white 


Mamiya C 


hangeable lenses 


inter 
Pro 
Lists all 
features of this twin-ler reflex 2 fa alor 
Mamiya Div. Caprod Ltd 
How T Earn Extra Money 


Polaroid Land Camera. 8 pes 


g 
with accessories 
98. Booklet 
With Yo 

filled 


money al 


with tips and hints on making extra 


ives suggestions of 


harge. Pola 


essories for the 
' 
l 


possible 
i Cory 
Hasselblad 


is. Paillard Prod 


markets and wh at to 
99. Booklet: Ax 
x2 reflex ameta Il 

Ir 
100. B t W alzfiex 
Kit Descriptior specifi 
Mask ‘ 
W alzfiex 


Model Il C 

sitions, how t se 
illus 101 Br 

Semi-Automati 


essories 
gives speci 
ll descripti 
lus. U. S » § ! rT 
178. Brocl S ' new 
cts in ng Light } Ila 
66. Ie : 
179. Brochur Je m sir 
specific atior prices essori et 
Camera ( 
183. Pan i lice eras 
and accessor ‘ id pr s E 


187. Fold 


Exakta prod 


Exa, Exakta 


gle reflex 


Exakta 


lenses 


Leitz 


teleph to 


Corp 
103. Booklet A 
Booklet B: Ray 


of field projection charts 
Have More Fun With 
lensak Optical Co 

106. Brochure: Walz quality movie 
Complete description of wide-angle lenses 
telephoto and standard lens, illus 
Pamphiet: Illustrates how different type Walz 
filters improve your picture. U. 8. Photo Sup- 
ply 

108. Booklet 


vealed 


Booklet C 
Your 


How to 
Camera Wol 
lens 


lenses 


Close-up picture technique re- 
Secrets of close-up photography, in 
cluding the picturing of stamps, coins, flowers 
diamonds and other subjects requiring above 
treated 
rect lens-to-subject distances, exposure factors 


Wall 


normal magnification, are 


gives cor- 
and focusing data for all popular lenses 
Street Camera Exchange 

188. Catalog: Lists 


items including 


more than 
lenses 
etc. Instructions on 


Edmund Scientific 


1,000 optical 
projectors, telescopes 


how to make your own.’ 


50. Folder Why You Will Get Better Flash 
With the Heiland Foto-Mite 14 

How to use the flash unit, with 
picture-taking hints. Heiland Retail Cata 
log: Fully illus., 12 pp. Describes complete 
line of Stobonar flash units, flash 
bulb units Book: “From 
Flambeau to Futuramic—the History of 
Flash Photography’ 42 pp 4-color 
Humorous history of flash: illus. with photos 

Folder: Describes the new 
a-Mite flash with exclusive dual 
takes different 
wut adapters. Also lists ax 
Folder Gives 
the Heiland 


trations 


Yictures 


Pt illus 


electron 
access prices 
covers 


and cartoons 
Heiland Tilt 
socket 


which size bulbs with 


essories and prices 
information and describes 
Futuramic Strobonar 
and Pamphlet 
With Controlled 


Heiland, Div. of 


with illus 
“Better Pix 
Lighting.” 13 pes 
Minneapolis-Honey 


prices 
tures 
illus 
well 
55. Folder: Sun-Lite Il; description and illus 
on speedfiash. Hershey Mfg 

61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Phot 


issued periodically 


ywraphy, 12 pr illus 
Eveready Batteries 
helpful information on “B B.C" 


National Carbon Co 


data 
batteries 


76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices 
Fun In The Darkroom.”” Booklet on 
knowledge and profits that can be ob 
darkroom photography 78. 
1217K Dryer. Full information. 79. 
Photo Magic Without a Darkroom 
information on Slide-O-Film that 
chemi 


fun 
tained from 
Folder 

Folder 

Complete 
slides from 
d 


makes negatives without 


als or arkroom. Beseler Co 


80. Leafict 

Time-O.-Lite 
Timer 

86. Folder 


Time-O-Lite 
Meters 


Leaflet 
Ind 


Printer 
and Switches istrial 
Describes ‘Static Master’: gives 
uses and prices; 3 pp., illus. Nuclear Prod 
88. Booklet: Describes methods and material 
for mounting transparencies for 
Erie Scientific Corp 
89. Catalog handbook: 18 pr 
Nega-File slide cabinets, accessories. Cir 
4 new files by Nega-File, describes new 
Nega-File to hold from 20 to 


0 of the small! plastic 


viewing and 
projecting 
and illus 
ular 
files created by 
Kodaslide boxes, prices 
and types. Nega-File Cx 

91. Booklet: New booklet on magnifiers for 
sho; lat larkroom by Bausch & Lomt 
How t hoose the right magnifiers for spe 
if and how to get the best perform 
ance from ther Description and illus. Bausch 
& Lomb Optical C 

117. Pamphlet: How to Color Photos for Fur 
and Money. discusses photo coloring and in 
formation on Marshall's Photo-Oil 
John G. Marshall Mfg. Co 

119. Broct Dis« 
Holder; gives data and inf 
sive features. Lisco Products 
188. Booklet: Complete list of full line of 
hardwood files, glassine 
sleeves 200 


needs 


pencils 


Cut 


rmation on 


usses) Lisco 


Film 
exclu 


envelopes, acetate 
products—illustrated and 
Also shows how to protect, 


file and find negatives, slides and films. Nega 
File C 


over 


described. 20 pgs 


13. Parmmphiet: Wlustr guide to 
exposure meters including technical 
nformation. Sekonic Electric Co 


ated Sekonix 


fata and 


95. Booklet: Help in Selecting the Right Ex 
posure Meter. 15 pp., illus. Describes and 
discusses the workings of a meter. Weston 
Electric Inst. Corp 


FILM A PAPER 


204. Catalog: 8mm, 16mm movies, 2 x 2 
color slides. Biggest selection in USA. Bar- 
gains in used 16mm sound films, projectors 
Blackhawk Films 

LMERASA MOT ON 


133. Brochure: The Auricon Cine-Voice 
16mm camera for professionals. Brochure 
Same as above except for home movie mak 
ers. Booklet: “‘How to Use Your Cine-Voice 
16mm Sound-on Film Recording Camera 
Catalog: 40 pp., illus., Auricon Cameras, Div 
of Berndt-Bach 

138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac 
cessories, Prices, Descriptions. 12 pp.., 
Wollensak Optical Co 

143. Booklet 
8mm 


illus 
8mm full line covering all 
movie cameras and projectors. Circu 
lar 16mm _ full 16mm 
movie cameras Keystone 
Camera Co 


line 
and 


covering all 
projectors 


146. Booklet: Kern motion picture lens book 
let about motion picture lenses for 8mm and 
16mm cameras. In full charts 
matics, etc. Paillard Prod 

149. Booklet: Motion Picture 


Revere Camera Co 


color sche 


Equipment 


177. Booklet: “The Lenticular 
History, Uses and Advantages."’ Radiant Mfg 
191. Pamphlet: “Baia Makes Movie Editing 
Fun For Everyone!’ Baia Corp 


Screen—Its 


157. Catalog: 10 pgs. describing the complete 
list of products. Testrite Instru 

206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com 
plete rundown by subject. All prices included 


Popular Photography Book Service 


TO: POPULAR PHOTOGRAPHY 
P.0. Box 183 
Church Street Station 
New York 8, New York 


Please 
whose 
me as 


arrange to have the 
numbers | have encircled sent 
soon as possible 


indicate total 


booklets 


to 


number 


of booklets requested 


2H ss & 
79 80 86 88 


99 100 101 1 


61 


149 


189 





(Print clearly) 


ADDRESS. 





city ZONE STATE_ 
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low prices! 
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payment 
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They speak for themselves 


Bessomatic 
w/Zoomar 
Vitomatic | 
Vitomatic 1 
Prominent |! 2 
Prominent i! 1.5 
Vitomatic IA 
Vitomatic lA 
WA 


M 3 


Super Ricohpiex 
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Rolleifiex VA 3.5 
Sawyers Mark iV 
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100mm 3.5 Quinar 67.50 
105mm 3.5 Komura 39.58 


yey 5 Steinhell 
(Short Mt.) nu 


135mm 3.5 
winar Auto 79.98 
135mm 2.8 Quinar..119.95 


a 28 
ag S. 67. 
yon 28 

+ at) Auto 119.58 
Le] 
135mm 3.5 

ire Kenar 79. 
135mm 3.5 Komura 39.58 
135mm 2.6 Komura 57.58 
135mm 2.8 


109 Regal 
Kalert VP8s 


1 
Wes ¥ Triotar 


°* 
ee 


Tele Quinar P.S. 72.98 
Smm 4.5 


teinhei! 
m 3.5 Kiler 


ELECTRONIC FLASH 
Aires Speedlight 
. anAun HOBBY 


ULTRABLITZ 

Mono Jet 

Jet il 

Meteor 

Meteor ti LENSES FOR CC 
)N 


33; 


Enakte Ringlite 
be 
Transistor 


Strobotiash iV 
Strobomite 


Suntient ti 
Hershey Hi 
mae ABLITZ 


sss $55538 _ : 


Pro 








EXAKTA-TO 
PRAKTICA-LE 
2amm 3.5 
Angenieux 
24mm 14 
westreoen 
on a 59.95 


“0 
59.95 


+e 


agenm et 6 


x 
= 
g 


; raphic View ti 
3.5 po ute 4 oer "b ‘5 


7 

7 

54.50 

Me Biotar Auto 149.00 ~ 
jotar Ayto 

19 inon Auto....151.50 ARGUS ° + faus* S 


2.8 Tessar Auto 131 56 Color Vue 4 tchmati 
1.9 Automatic Praktina I1A Optika 35 an Citronic) pe 1 AE 12 


For special needs write te ROY TALBERT! Thousands of additional super-buys on new & used equipment. 


BRAPMAT | 


870 BROADWAY (AT 18th ST.)N.Y.C. : 
Algonquin 4-8021 


July, 1960 


<<, << 
xx? 


BMM MOVIE CAMERAS 


99.90 
ory 


for Leica & 


8 
Automatic 


” 
“v= 
m=e 


ee -~ 74 

e 9. o ony 
“*Write for wecial low cash price. 

°-—a_ os a a on a an er ee a oe ee oe 


| would like to trade my Name 


iA , 


City Tewn State 


would tite te buy « 


Gon for | REE Buttetin. 
o 


send 16% deposit 
< adea 2 veer 


money-back Wwiat 7/60 
— See eee ee ee eee ee eee eee eee eee ee eee eee 


Add Postage Excess Me- i 
' 


written service quarentes oO dav 





PHOTO SHOPPING CENTER 





Send order and remittance to Martin Lincoln, Popular Photography, 1 Park Ave., N.Y.C. 16 
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MOPT portunity to undersell! Tre ALTMAN’S is too big to ‘play games You will get 

men is juality namebrand store, well-stocked what we offer for your equipment—not a new and 

CAMERAS and EQUIPMENT , offering immediate-action service, under jower offer once the equipment gets here, Altman's 
. pn told what prices to underbid! Jayreeds, 943 16 S. Wabash, Chicago 3, 1! 


TO SELL North State, Chicago 1 ALTMAN’S is known for fast actions, no delays, no 


BIGGE rade-in on a els. Eastman, Revere and stringing you along, Altman's, 16 S. Wabash, Chicago 
Bell & Howe Mike Wo 133 North Wabash Avenue 
» DISCOUNT most cameras, projectors. Bobs, 76 W nicag we ALTMAN Urgently needs fine used cameras, lenses 
, t, N.Y.C. 36 BIGGEST Trade-in on S$ Projectors. Eastman, Bel accessories. If you want to deal with one of the 
ECTRIC er f Filr & Howe Mike Wolk, 133 Wabash Avenue, Chicago largest and most respected firms in photographic 
} rf t ( y n retailing, and want prompt action, send your equip- 
N Thak ment in or write for an offer, Altman's, 16 S. Wabash 
HREE Large es over 30 years in Business. Let's Chicago 3, 111 
Trad Mike Wolk, 133 N. Wabash Avenue, Chicago 2 = - - 
suIide mar g eedy ma } . ALTMAN pays more, bickers less, replies immediately 
943 North State é Aitman’s. 16 S. Wabash, Chicago 3, Il! 


LY 


ra Ame A , ders from $59.50 Let's Trade. Mike 
ZANADIANS se “ ’ 133 N. Wabash Avenue, Chicago, lilinois 
ment. Simon's Came y 


Canada Of prices for Clean Used Equipment. Big 
aloe scsi fant Teen on Wougiander on Beeeomatcs ik PHOTO SUPPLIES 
’ ee D <~ : Wolk, 1 N. Wabash Avenue, Chicago 2, Illinois 

Best new-used . ! b " 4 BIGGEST Trade-ir n all Retina Models. Mike Wolk 

State hicag 133 N. Wabash Avenue, Chicago 2, Illinois 

SUNDAYS i ; ‘ f j Be BIGGEST 
Equipped 


Trade-in on Miranda. Pentax. Nikon Reflex PHOTOMOUNTS, Albums. Professional quality. Free 

anonfiex, Yashicaflex, etc. Mike Wolk, 133 N. Wabash atalogue. Harvard Photomount, Box 72 ambridge 

Avenue, Chicago 2. Iilino 40, Mass 

BIGGEST Trade-in Hasselbiad. Mike Wolk } PHOTOMOUNT Sen 2 laree assortment F 
Avenue, Chicago 2, Illinois Easels. Wedding Albur Beautiful Selection. Whole 

: sale Price Lists. Robin Mounts, 245-A Seventh Avenue 

r T Trade-in e 
BIGGEST 1 ade n as. Mike Wolk é New York 


ders 

CAMERA Fans 

Project bash Avenue, Chica 2 linois 
ODEL R 100-$1.00 Sti ox 1143-P t 

BIGGEST Trade-in on Bolex. Mike Wolk, 1 ; —. 1 Y 100-$1.00 Studio, Box 1143-P, Santa 

Avenue hicago 2, Illinois ; - 

BOLEX r ection " POSTAGE iIncreased—-We pay postage on wedding 

yf 16mm BW 1s, and 35¢r ner ( 17 BIG m1 , trade . . 8 —— Mite W albums and film. Free literature—-wholesale price 

Park, Haddonfield, N Wabash Avenue — & ower list. Selbert, 3487 Jerome Ave., NYC 67 

; ; BIGGEST Trade-in on Nikon Cameras. Mike 133 - 

PHOTOGRAPH Bare Ar . ‘ , hed > 7 UNT nen . 

hotograph "wl . . : N. Wabash Avenue, Chicag nois ene + JUN ’ - . . 5x7 


$6.00 


= x 1 12.00 Free samples and new 
t : 7 eab BIGGEST Trade n Mamiyafiex. Mike W price 
BOLEX. Be Howe — ae ee - - ~ Wabash Avenue r ago 2 no 

e trade-ir Altmar 16 ’ 73) 


Ch ag ; 


t to pr nal photographers. Penn Photo 
mounts, Glenolden, Pa 
Acquainted sale. Limited time only, Latest Kodak BUM 


BU Wedding, Commercial. Photographer and cus 
matic Turret Camera 11.9. new t $124.50 mer’s names in gold. Mounts. Sales Aid Free cata 
ANON. Eur ; , - ~ j e $83.00; Kodak Retina Reflex ‘'S g' Crestv 7601 West 71st. Kansas City. Missouri 
: er mport , ration. t 
trade n e, Altm " 4 ae Oe 4 on Oo K dah Signet WEDDING Albums, most beautiful, also Musical 
‘ tote Wide angie lenses avail Studio, Couples Name Gold) Wholesale Catalog free 
able b . new. list $129.50. 40° # Our Photofitco, 131-15 West 42nd. New York 36 
Price $ f Bargains; Send $.25 for list SUPERPAN Portrait 5x7 $2.25 Enlarging paper 8x10 
and catalog, < from first order; or tell us of $2.40 Lightweight contact 8x10 $0.65 D-11 Kodak 
your main intere pecif quotation Columbus developers 561 $1.36 Projection—and floodiamps 
Photo Supt 2051 Broadway (7ist), N.Y 23 sellout, inquire: Bonafide Novelties, 125-5th Ave 
Established 1921 New York, N.Y. AL-4-9577 
CANADIANS. Write today for bargain list on new and PROFIT-H!i—Albums, Mounts for Weddings and ali Pro 
used equipment. Kirshner’s Camera Supplies, 77 Craig fessional Photography. Custom quality—Big Markup 
St. West, Montreal 1, Que Customer's and Photographer's names in Gold Imprint, 
Also your own private jiabel. Free catalog. Write 
Profit-Hi, 34 West 46th St.. New York 36, N.Y 


CAMERAS and EQUIPMENT PHOTOGRAPHIC Supplies—-glassine negantainers, slide 
mounts, releases, embossers, stickers, business cards 
WANTED negative files, Press Plates. Free literature, samples 

Lutz Co., Box 5, Syracuse 11, New York 


NDERWATER 35mm “Housin Kit partially assem b N R 
bied. Folder and sample UW n-up slide, 50¢. Burton 


McNeely. Box 4562. Tampa. Fla 


TRON oa ace coe ie and TELESCOPES 


ent ' 5 unt atalog ay's Box 


REFLECTOR and Refractor Telescopes Complete Kits 
Mirrors, Eyepieces, Tripods, Ali Other Accessories. Re 
quest Free iliustrated Catalog F. Criterion Manufac 
turing, Dept. P.P. 13, Hartford, Conn 


rements? We rr » ‘ t A 5th New Y 23. N.Y 
OPTICAL-Science-Math Bargains—Request Free Giant 

». Contax, Rolleis catalog ‘'C) 128 pages—aAstronomical Telescopes 
tors. Ace Camera Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
New York P N war surplus bargains. Edmund Scientific Co., Barring 
Satisfying price ruar ton, New Jersey 

turn prepaid immediately! Chromop 

Near Oak, Chicago |! 


ETE Outfits Purchased! Superior Brands: Alpa CAMERA 
$s, Lenses, A 


Accessories Needed! immediate 


ments! Chromeptic. $43 North Stae, ceca and BINOCULAR REPAIRS 
ERYBODY'S Happy! Jay Ree 
eq pine t sé for ess y 


ng the highest ast rice 
enses and Projectors. We 
Broadway amera Exchange 


pment! 


d pays more for fine 
Chicago 1 METER Repairs. Three day service. All makes. Em 
—— : : pire Camera Service, Box 77, Times Square Station 
Pf equipment. Leicas n NYC 
Etc. Pay top prices. Check sent = 
pment 10 days. Sell to largest YOUR Photo Equipment deserves precision care, when 
t. Established 1918. Lin n ever you live. See your National Camera ServiShops 
Washington Street, Indianapolis Dealer. If there is not yet a ServiShops near you, send 
repairs to National ServiShops Headquarters, Depart 
immediately for your Gameras. Pro ment L-7, Englewood. Colorado 
tographic Equipment. We Consistently GUARANTEED Camera Repairs. Precision Camera Re 
ete Satisfaction or Merchandise Re pair. 22 East Broadway, New York 2, New York 
._ ROWrOG St CUFT expense oK"" Camera CAMERA lenses, binoculars cleaned, repaired 
. Main Street, Los Angeles 13 alif coated. | recoat light « . 
ELECTRON m e j . - on justed ate ecoated. Lig 


ailowan 

; ’ v l ATAL ver 500 ustrations sensational sav moved. Send equipment or write 
Face , ‘ mans, i ; iden Camera, 1265 Broadway, New descriptive folder. Gould Lens Serv 
, l Ave., Binghamton, N. Y 





EXPERIENCED camera repairs, 18 years foreign and 
domestic repairs; six years with inventor of Contax 
Zeiss) assure 100% efficient service by highly quali 
tied technician. Guaranteed repairs on all makes, still, 
and movie, meters, electric eyes, etc. Strauss Photo 
Technical Service, inc., Dept. PP, 930 F. Street, N.W., 
Washington 4, 0.C 


EFFICIENT—-Fast—inexpensive Cameras. Movie Cam 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N.Y 


PHOTO FINISHING 


PHOTOMURALS. Any size. in 


or tu olor 


Diack 
From your negative 
tion of thousands. Catalog 50¢ 
Dept. P-7 
California 


NO Negative? 


and white, sepia 
or from our collec 
Photomammoth Murals, 
12048 Vanowen Street, North Hollywood, 


Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot, Colorslide, Colorprint 
Stereoframe, Tintype, Movieframe (4x5 Projection 
Slides From Any Black And White Picture Or Negative 
Three One Dollar Colorsiides From Your Own Koda- 
colorprints 50¢. Minimum $2.00. Panatomic And Direct 
Positive Developed Positive $1.50 (For Copy X-Ray 
Stereo Purposes). Five 8x10 warmtone glossy enlarge- 
ments $2.00. Curiophoto, 1187 Jerome Ave., New 
York 52 


ENLARGEMENTS! Eight 5x7's or five 8x10's from nega 
tives $1.00 postpaid. Wilart, Box 975. Little Rock, Ark 


2x2 BLACK & White slides mounted from any photo 
35¢, or from any size B&W negative 15¢. B. J. Ander 
son, Box 26072, Indianapolis 26, Indiana 


ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 4i¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 


MINOX and Subminiature films developed 
Send postcard for price list 
Brooklyn 4, N. Y 


Wholesale 
Fiash Foto, Box 


MINOX owners: Save $ on custom fine grain develop 
ng & processing Sens for i Minox handy pocket 
exposure guide, film lers, price heduie. Warren 
Processing Ltd., 2166 t 7t h st Brooklyn 23 

35MM B&W slides from any size negative 15¢ 
Stebbins, Box 62, Agawam, Mass 


MINOX and Subminiature Owners. Finest Ultraminia 
ture Custom Processing. Precision Subminiature Labs 
Box 83 Bkiyn. 19, N.Y 

GIANT Blowups. Any size, shape or color Your nega 
tive or ours—free price list or send 50¢ for beautiful 


cat alog Al Greene & Associates, Dept. P-8, 1333 So 
Hope St., L.A. 15 


Duane 


2x2 SLIDES—Colored or biack and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 210 N. Magnolia Ave., Lansing 12, Mich 
MINOX-Minolta Custom Finishing 24 Hour 
Pyramid Processing, 651 N.E. 125th Street 
Fla 


Service 


N. Miami 


QUALITY D W Enlargements Quickest delivery five 
5x7's or Three 8x10's $1.00. Redondofoto, 511 North 
Helberta, Redondo Beach, California 


COLOR PHOTO FINISHING 


s—Wallet Special 1% x 

Ma x 4, 35¢: 42 5, Se; 

xchrome, Ektachrome 

$1 35mm Mounted 

0 Mounted nimum order $1.0¢ 
t 


J. S olor Mart, Box 2222 


EKTACHROME Anscochrome recessed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per saeet. Kenmore Color 
Lab. P.O. Box 93. Kenmore 17, NLY 
KODACHROME-Ektachrome. Guaranteed Kodak Process 
ing——Prompt—8mm or 35mm. 20 exp. $1.40. Free List 

Mailers Color Pix, Dept. K, CPO Box 30, Kingston 
NY 


KODACHROME 8mm. 35mm. processed $1.00. Free 


mailers photographic discount catalogue Carter 
Color, Box 645, Utica 1, New York 

SPECIAL, Genuine Kodak Color Film Processing Service 
Get top quality work in Eastman’s Rochester tabs 
Save money, save time in getting Kodacolor, Ekta 
chrome, Kodachrome movies, slides, stereos, color 
snapshots. Convenient mail service. Security proc 
essing for classified films arranged. Write for Free 
catalog and money-szving introductory offer. Fascolor, 
Inc ox 86, 506 Fulmar Bidg.. Rochester 1, N.Y 
WANT the very best custom (Type ‘C"’) color enlarge 
ments? Try us. You ll be amazed at our prices. Quan- 
tity production runs our Specialty. Allied Color, Box 
68P, Brooklyn 20, N.Y 


1960 


an ans 


FREE. Color Illustrated catalog color slides. Free title 
slides. 10¢ mailing charge. Inter-American Features 
Jenkintown 16, Penna 


RAIN in the West? Select individual approvals from 
free 32-page catalog listing 4000 slides on National 
Parks and Scenic Areas of the West, Canada, Mexico 
Superb quality, satisfaction guaranteed Douglas 
Whiteside, Dept. P, Yosemite National Park, Califor 
nia 


PLEASURE of viewing—pride of showing Beautiful 
35mm color slides. Europe-—-Cities, Cathedrals, Cas 
tles, Museums, interiors. Famous Paintings. Also Mex 
ico, India, Morocco, etc. Illustrated Catalog “'P"’ 15¢ 
deductibie). Argo Slides, 116 Nassau, New York, 38 
NY 


POPE john XXili, Interiors of Roman Basilicas 
Lourdes, Fatima, Lisieux, etc. Washington Shrine. Ex 
clusive. Holy Land-—complete coverage. interiors 
Life of Christ, Famous Madonnas, Rome, Vatican, etc 
84-page iilustrated catalog ‘PR’ 25¢ (deductible 
Argo Slides, 116 Nassau, New York, 38, N.Y 


AMISH, Pennsylvania Dutch Slides: 8—$1.00; 50 
$5.50. Free Catalogue. Amish, 1274P, Lancaster, 
Pennsylvania 


HISTORIC Key West—tight colorslides $1 
10¢. Riviera, Box 34-1303, Coral Gables, Fia 


SELECTED Samples Twenty 35mm Double Frame Color- 
slides (Unmounted) $1.00. Sixty $3.00. Worldwide 
Listings Included. Eddings. 8-P Roberts, Corning, N.Y 


UNDERWATER Pin-Ups—with technical data for divers. 
Set of 4. $2.00. Folder and sample slide, 50¢. Burton 
McNeely, Box 4562, Tampa, Fila 


POPULAR and Unusual Views. New Squaw Valley, 
Aviation Slides. Catalog—10¢. Sample—25¢. Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, Cali- 
fornia 


Sample 


GREAT Yellowstone Earthquake Disaster Color Slides 
Set of 12—-$3.00-——-Visitors Bureau, West Yellowstone 
Montana 


TITLES—Colorsiides or 8mm. 700 Travel, Comedy 
Family, Map Titles. Free List. Title-Color, N7, 3618 
Marsh Lane Place. Dallas 20, Texas 


NEW England color slides. Covered bridges—-Cape Cod 

aine coast-fall foliage-—Sturbridge Village. Cata 
log, sample 25¢. Douglas Photo Service P.0. Box 547 
East Dougias, Mass 


ROVAL wedding of Princess Margaret set of eight 
35mm 2x2 $2.50 postpaid—-1956—Coronation Queen 
Elizabeth set of 20-—$5.95——-Winter Olympic tryout 
movies-—-8-l16mm Pasadena Rose Parade etc., 100 ft 
8mm -—$13.95-—— 200 ft. 16mm $29.95 — Colorslide 
Box 1193-——-Studio City, Calif 
ALASKA And its Wildlife. 400 finest quality color 
s des of b 18 game. scenics, towns and Eskimos. Send 
25 for sample slide and catalog. WNorthern 
Color Film C¢ Box 4. Cooper Landing, Alaska 
miss a Slides. Twenty 2x2 colorfui slides of the 
Pageant $5.00. The only slides authorized by Miss 
America Pageant. Request free brochure. Miss America 
des, Box 117, Atlantic City, N.J 


5 Ameri 


GOLDEN Eagle series sequence 
tion. Once in lifetime shots 
color slides in set 
teed. Pekc 


continuous flight ac 
Sixteen Superb standard 
Five Dollars. Satisfaction guaran 
Tour-Slides, Alpine. Texas 
FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five samples 
25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, Can 
ton, Ohio 
FREE every month—Blackhawk's newspaper-size cata 
jog 8mm. 16mm movies. 2”«x2” color slides. Biggest 
selection in USA. Bargains in used 16mm. sound films 
projectors. Blackhawk Films, Davenport 18, lowa 
HAWAIi—in radiant full color slides. Send 25¢ for list 
and sample slide to Pacific Camera, Box 3683-P, Hono 
ulu 11, Hawaii 
QUALITY slides of the United States featuring the 
West—Low Cost individual Selection. Sample and 
Catalog 25¢. Western Slides, 640 West 80th, Seattle 7 
Washington 
NEW Reduced Prices famous oliection Universal 
( r Slides of 6—$1.00 per set. Over 350 sets 
1S.A. and foreign countries (aiso 5000 individual 
des). Send 10¢ for catalog. 132 32nd St., New 
York City 
PILGRIM the better quality 
Scenic historic New 
Salem, Gloucester, Boston 
Niagara Fa Ausable Chasm 
Nations, Washington. 0. C 
ndians, West Coast 


olor slides on approval 
England Lexington, Concord, 
New Hampshire, Maine 

New York City, United 
Fiorida, National Parks 
Bermuda, West indies. Mexico 
Europe. New—-Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. (latalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street. Boston 8. Mass 


STEAM Locomotives. Troliey Street Cars. Antique Auto 
mobiles, Classic Cars, Circus Wagons, Steam Tractors, 
Fire Engines, Disneyland. Titles, Etc. 48 page tilus 
trated Catalog Free. Universal. Box 7791, Beverly Hills 
Calif 


LOR des. Relive your vacation trip 
Jachromes free ist 
y P. Choda, Box 15 


1,000 Travel 
sampie 30<) Send today 
Paimer Lake, Colorado 
n Approval! Travelers, complete your collection 
jer the scenes you missed—-as good as your own 
beautiful originais. Order from 7,000 Wolfe 
smm Slides in Living Color, make your selec 
on, return the others. Agra to Zurich, we have the 
lide, including title and map slides. Send 25<¢ today 
for the big, new 7th edition Wolfe 72-page color 
catalog. You'll be delighted with its 300 slide repro 
juctions of important scenes—28 in Full Color! 
Wolfe Worldwide Films, Dept. 55, Los Angeles 24 
Calif 


ATKINS Travel Slides now available to you directly 
Send 25¢ in coin, for new 70 multipaged descriptive 
atalog of world coverage and free sampie siide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
de shows. Atkins Travel Slides, inc Dept. ‘? 
2045 Balboa St.. San Francisco 21, California 
50 INTERESTING slides (unassembled) $1.50 
atalog 25¢. Sanford Co. (Est. 1941 
QUALITY Slides, domestic and foreign. Free sample 
catalog. Slides, P.O. Box 26P, Gardena, California 
1960 GASPARILLA Pirate Parade beautiful pirate girls 
bards, floats. BMM 50° $6.75 100° $12.95. Bell 3625 
148t, Rock Isiand, ti! 
BEAUTIFUL 
samples $1 
RRi, Orleans 


Sample 
Conneaut, Ohic 


2x2 Chinese Pin-Up glamour slides 
Ten $3. Mrs 
Ontario 


Three 
Douglas Taylor, Box 103 


VACATION Bound? Preview your trip with Meston's 
35mm color travel slides. 80-page catalog listing 
17,000 subjects—50 states and 100 foreign coun 
tries. Send $1.00 for catalog pilus four beautiful 
slides. Meston’s Travels, 3801G WN. Piedras, El Paso 
Texas 


NEW, rare European collection art colorsiides of 
paintings by Degas, Titian, Rubens, Botticelli, Manet, 
Tintoretto, others. 12 Gorgeous subjects only $2.98 
$20 value). Free Viewer-Projector given with order. Or 
send 25¢ for sample Renoir's. The Bather and cata 
log. Research Products Company, 66-C Summer St., 
Stamford, Conn 


17,000 subjects in stock offers wide choice and quick 
delivery. Production by Captain M. W. Arps, U. § 
Navy, retired, insures satisfaction. 108 page Catalog 
United States, Canada, Mexico, Cuba, 16¢. If inter 
ested other countries, add 4¢ for each additional list 
World-wide coverage (100 countries). Roloc, Box 1715 
Washington 13, D.C 


oun fh 


16 MM SOUND Films. Bargain Bulletin. Duquette, 97-M 

Snow. Fitchburg, Mass 

10¢ BRINGS Big new Cine Manual for the & mm-l6mm 

Movie Maker. Save $$$3 on fresh BAW and Color Movie 

Film. all Home Processing Equipment. Superior, 442 

444 WN. Wells, Chicago 10 

8MM-16mm KODACHROME Movies. Travel 

Wild Animals. Free illustrated catalog 

H. Swarthmore, Pa 

5,000 NEW, used 8 1mm silent 
N 


national-Greenvale 


Adventure 
Colonial, 247 
sound films inter 
fi— film! Free catalog! ESO-F 
t Missouri 
164M SOUND Short 
ture $16.50 ut jse 


47th Holly, Kansas 
Tremendous assortment of fea 
16MM sound projectors, $79.50 
417 West 44th Street. New 


, 


a 
up. Catalog. Abbe Films 
York 36. Plaza 7-2219 
6MM. SOUND Films. Sale, Rental, Ex 
change. Visit store or write for catalog. National 
Cinema, 71 Dey St. NYC 
World n Color aAmm. 16mm 
Alaska Hawai America 

yeas, U.S. National Parks. A 

films. 185 subjects. Low prices. Write Worid in 

or, Box 392-PY, Elmira, WY 

NTRODUCTORY offer with this ad! New 400 ff 16mm 
ound musical Lets Dance $5.95. Free 1960 dis 
ount catalog 8mm-l16mm movies, features, cameras, 
projectors. Imperial, 34 Park Row. New York 38 
16MM SOUND Films—Joison, Shirley Tempie, Crosby 
Entertainment Films, 236 W. 55. NYC 
8MM MOVIES, 50°, Comedies, Cartoons 
planes. Hunting, Fishing. Limited Offer 
Movieland, Box 10-P. Van Nuys, Calif 


Ficoa-b, Box 5811 


Projectors 


SE the Kodachrome 
curope Africa 
so War and Rocket 


Travel, Air 
Send $1 each 


FICOA selis 8mm. film 


Oni 
) 


Cleveland 1 


t—- 


ne 


i 
| Car 


Ol. Coloring Photographs—A 
profitable sideiine for 
Learn at home 

National Photo 
way, Dept. 2251 


fascinating hobby or 
those with artistic talent 
Easy simplified method. Free booklet 
Coloring School, 835 Diversey Park 
Chicago 14 


153 





PROFITABLE home work, Retouchir Etching, Ol! Col 
ring. Home-study 
e, 529 East 9th. 


purse 
veland 


Retouching Serv 


PROFESSIONAL Oj! Coloring easi 
at home. Good income. Write 
Magic f Photo Coloring Har 
New York 


earned and done 
Booklet 24 The 


Studios, Seaford 


YOU can repair and ser 5, Contax and other 
camera g equipment 
easily, quickly and make f ney. Big reference 
servicing manual show ,? " start repair 
shop. Satisfaction nor rite to 
Gu j Camera Serv er f t f P 8 ; 1, Mor 
ton Grove 


shutters ar oh rrapt 


PHOTOGRAPHY for Pleasure 
Practical basic training. Lo 
booklet. Amer an SCHOO 
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SHOPPING GUIDE 
Classified 
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Ave., Brooklyn 4, N.Y 

START Making Money now. Earn top commissions tak 
ing orders for all magazine subscriptions. Friends and 
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Agency. Dept. 14A, Mount Morris, Illinois 
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Low wholesale prices. Large Market, good Profit. Write 
R. W. Boberg, Northside, LaCrosse, Wisconsin 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


; (By AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


See Planets Close . 
¥” ASTRONOMICAL REFLECTING TELESCOPE % ¢ p F C | A [ : S D EC | AL | 
yen fo Adapt your camera to — scene for ex- . * 
cellent Telephoto shots and fascinating photos of moon! 


wrtssatnens | aomomphnnegiags } TERRIFIC BUY! AMERICAN MADE! 


mbied—Ready to uset 
see the Rings of 


ae OPAQUE PROJECTOR 


nwith € 7 y 
yregges one Projects illustrations up to 3”x 3%” and enlarges them. 
wed No film or negatives needed, Projects charts, diagrams, 
. pictures, photos, lettering in full color or black-and- 
white. Operates on 115 volt, A.C. current. 6-ft, extension cord and plug included. 
Operates on 60 watt bulb, not included Approv ed by Underwriters’ Laboratories, 
Inc, Size 12”x 8"x 4%” wide. Weight 1 lb., 2 oz. Plastic case with built-in handle. 


Soucks OGn, FALDOR. ccccceccscccccecesccsss open pened 


TAKE rig eRe NEW BINOCULAR-TO-CAMERA HOLDER 


with Edmund FOR EXCITING TELEPHOTO PICTURES 


Will Fit Any Comero 


CAMERA HOLDER Bring distant objects 7 times nearer with a 35mm camera 
7x50 binocular and our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos of wild life, ships, 

for TELESCOPES people, planes, etc. Camera and binocular attach easily Use 
rmanentiy to regecting or refracting tele any binocular or monocular—any camera, still or movie, Take 
apy 3 A i ee - color or black and white shots. Attractive gray crinkle and 


, jon screen permits you te bright chrome finish, 10” long. Full directions for taking tele- 
jes brackets, 2844* rod, projection photo s 


Order Stock No. 70,162 p AEE ae Stock No. 70,223-P $11.50 Postpaid 


c Back Guarantee) 
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tion Grat Are Writ POPULAR PHOTOGRAPHY 
Auguet 3 33 y issue. Page 5 Puere We Sater Lew Cost Grat For Examining Negatives and Prints CAMERA LENS 
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AMAZING! AMAZING! NOW AVAILABLE m nated magnification Uses ordinary flashlight batter- AND SHUTTER 
j finish. Engraved 
hy jes (not included). Enamei and chrome 
ae REPLICA GRATING scale alongside of opening in bottom. Large size (5 
| GRATING ' Low. Low Cost power) 50mm dia. lenses—smalier size (7 power) 
OA See All The Colors Of The Spectrum 30mm dia. lenses 
—< Take Unusual Color Photos at Night! Stock No. 50,143-7 oe 7130 $1.95 post 
SSS 7 . ‘ 
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ture of the material world and the universe than any the b&b rite . turned to photograph objec r "ahead a value—American-made 
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Which shutter is better— 
focal-plane or between-lens? 

Is a between-the-lens shutter better than 
a focal-plane shutter? If I took two pic- 
tures of a moving object at 1/60 sec, with 
identical except the 
shutter used, which would be 

John DeMaio, Hoboken, N.J. 
ANSWER: From the standpoint of sharp 
a slow speed like 1/60 sec, 
is no practical difference. At 


everything type of 


2 


sharper 


there 
high 


speeds, however. the focal plane shutter is 


ness at 
very 
This means 


more efhicient it will stop mo- 


tion more effectively at a given shutter 
speed. Offsetting this advantage is the fact 
that the focal plane shutter introduces its 
own particular type ol distortion In action 
pictures. Moving objects 


may appear to 


lean forward or backward, or may seem 


compressed or expanded along their line 
ot motion, depending on the relationship 
between their 


image movement and the 


travel of the shutter slit during exposure. 


Can you use clear bulbs 
with outdoor color film? 
| bought a case of clear flashbulbs some 
tune ago and now have swit hed to day- 
light color film. Can you tell me how I can 
use these bulbs with this type film? Roy 
V. Wuest, Downsville, La. 
ANSWER: Ask your dealer for a blue dip 
bulbs blue, o1 
shield 


solution to color the 


blue 


pi ig 


else use a plastic over your 


flashgun s re flec tor. 


Can a simple camera shoot 
through a microscope? 

1 am a high school student and am in- 
terested in taking pictures of cetis through 
a microscope tu ith a simple camera, Hou 
Thomas R. McLaugh 


Hamburg, N.Y 


can / go about il 
lin, Jr 


ANSWER 


ior a 


The simplest possible setup ca ls 


| 
microscope and its illuminating de 


vice, & camera, and some means of mount 


ing the camera above the 


in alignment 


microscope and 
with it The microscope 15 
lighting is ad 


Then the 


camera is mounted above it, with the 


focused visually and its 


justed to get a bright image. 
cam 
era lens as close as possible to the eve-lens 


t blac k paper 


light from entering at 


ot the microscope } ushion 


to kee 


this point The camera lens, 


collar » stray 


if adjustable, 
is set at it idest aperture. If the camera 


set at infinity. Exposure must 


be determined by test for a particular 
setup und probably will be somewhere be- 
second and |] 


black and white 


letter 


tween | with fast 


minute 
him, deve loped normally. 
results can be obtained with setups 
that eliminate the camera lens. There's an 
Kodak Guide Book 


inexpensive (75 cents) 


that treats this subject quite helpfully. It 
is called Photography through the Micro- 
scope. Your dealer may have it; otherwise 
you can get it from the PopuLar Puoroc- 
rAPHY Book Service, a Div. of Ziff-Davis 


Pub. Co., 434 S. Wabash Ave., Chicago. 


Does Farmer's reducer keep 
enlargements from toning? 

| made an enlargement with Opal G 
paper, 
it with 


fixed and washed it, and lightened 


Farmer's reducer. Then it was 
fixed and washed again and placed in 
Eastman Blue Toner. It failed to take the 
Does the use of reducer affect the 


-Clyde H. 


tone. 
toning qualities of a paper’— 
Weiss, Wethersfield, Conn. 
ANSWER: Toning can be accomplished, 
with good results, after a print is reduced 
in Farmer's solution—but you must make 
certain it is washed thoroughly after re- 
ducing and fixing. Toning progresses more 
rapidly if the print is fixed in a solution 
containing little or no hardener. It is very 
slow if the print has been hardened ex- 
cessively. Perhaps this is the source of 
your difficulty. 


How powerful a speedlight 
is needed to shoot stereo? 

My hobby is stereo. All my pictures are 
taken with Kodachrome Daylight film. Hou 
powerful a unit do I need to take speed- 
light 
What 


guide number lo give crisp, bright stereo 


pictures under these conditions? 


would ou consider a good color 


pictures indoors?—Bernard 
Park, N.Y. 
ANSWER: It would be nice if an electronic 


flash unit could deliver enough 


Eliner, Rego 


light to 
permit shooting at {/6.3, the aperture most 
commonly used for stereo in sunlight. As- 
suming 10-ft lamp-to-subject distance, this 
would require a guide number of 63. To 
get such a guide number for Kodachrome, 
you would have to use a unit with over 
5,000 effective candlepower-seconds output 
only by the largest 


which is delivered 


and most expensive of today’s portable 
units. If you were willing to use an f/3.5 
lens medium-sized electroni 
flash unit with 2,000 ECPS output would 
do. Some photographers use such medium- 
size speedlights for indoor work at 
short then turn to 


ventional flash when they must back off to 


aperture, a 


rela- 


tively distances, con- 


cover large areas 


PHOTOGRAPHY 
1000 letters fron 


POPULAR 
read 
to reply to them all, but 
Instead 


nieresting ques 


he an impossible task 
the most 

, 

department 


} month in this 


That's a good 
QUESTION £f5 


Could a lens be designed to 
sharpen out-of-focus images? 

The relations 
staff have been arguing the possibilities of 
lenses which may not yet be invented. If 


members of our 


public 


the lens of an enlarger can throw a sharp 
picture out of focus, would it be possible 
to design a lens which would put into 
focus a picture which was out of focus 
when taken?—\Isabel Myers, lowa State 
Teachers College, Cedar Falls, lowa. 
ANSWER: You have a grand idea. It has 
occurred to more than one photographer 
faced with unsharp negatives, but thus far 
nobody has managed to do anything with 
it. What makes the idea so intriguing is 
the fact that, in any image-forming system, 
there are planes where unsharp patterns 
of light exist at the moment when the 
focal-plane image is sharp. Such patterns 
can be recorded by exposing film in the 
unsharp planes, yet images formed in this 
manner can’t be converted into sharp pic- 
tures. An unsharp negative records the 
strength of each beam of light from a 
but the film 
doesn’t retain a clue to the angles at which 
such beams are converging or diverging. 
Now if we could just reconstruct those 
angles. . 


subject point that reaches it, 


Can slide projectors 
run on direct current? 

I need a slide projector very badly, but 
am handicapped by having only direct cur- 
rent at my home. Are there projectors that 
will operate on d.c.?—Elsie Seltzer, New 
York, N.Y. 

ANSWER: Any slide projector that does not 
contain a motor will work equally well on 
a.c. and d.c. There are quite a few convec- 
tion-cooled and manually operated models 
which use 100-watt 
with 150-watt bulbs. 
some 


lamps, and a few 
In addition, there are 
projectors that will 


operate on d.c. To find such models, consult 


blower-c ooled 


the Projector Comparison Chart, page 82, in 


the new 35-mm PuHorocrapny, a Popular 
Photography Annual. 


What is the difference between 
prime lenses and converters? 

What is the major difference between 
“prime” lenses and “converter” lenses used 
for taking wide-angle and telephoto pic- 
tures?—J. C. Schwarz, Cleveland, Ohio 
ANSWER: A prime lens is one designed 
and built as a unit of one specific focal 
length. It may be a standard lens, wide- 
angle, or telephoto. Converter lenses, on the 
other hand, are designed to fit in front of 
the prime normal lens. Prime lenses have 
an edge in quality over converter lenses of 
equal workmanship and design. 








Fully automatic diaphragm « Instant return mirror 
Ultra bright viewing » Complete system of photography 


Here’s a new f:2 lens in the famous Rokkor tradition...with corner to corner 
sharpness. Here’s Minolta-precision in every important feature serious pho- 
tography demands. Fully automatic diaphragm with lock-in half-stops, instant 
return mirror, double-bright fresnel viewing system, hushed focal plane shutter 
with 12 click-in speeds from B to 1/500th, magnified counter, automatic zero 
return, built-in bypass on the self-timer, rapid rewind, separate FP and X 
terminals, flick-in bayonet lens mount. 

And for every professional application, there’s a Minolta lens or accessory 
to do the job...a complete system of photography. 

A professional camera like this at $169.50 is possible only because Minolta 
makes the rare earth, platinum pot lenses from beginning to end. They design 
them, actually make their own glass, grind, polish, coat, mount, and assemble 
them. That’s why Minolta is seldom matched in quality ...never matched in price! 


MINOLTA 


MINOLTA CAMERAS +150 BROADWAY + NEW YORK 2, N.Y. 





Minolta SR-1 


BY deel 


Your choice of 9 lenses 
Standard: Auto Rokkor 55 mm, f:2, with camera; 
Wide Angle: Auto Rokkor 35 mm, f:2.8, $119.50; 
Telephete: Rokkor 100 mm, 1:4, $59.50; Auto 
Rokkor 100 mm, 1:3.5, $99.50; Rokkor 135 mm, 
f:4, $69.50; Auto Rokkor 135 mm, f:2.8, $139.50; 
Rokkor 200 mm, 1:3.5, $179.50; Rokkor 250 mm, 
1:4, $215; Rokkor 600 mm, 1:5.6, $550. 


All these precision accessories 
Angie Finder, $14.95 «© Extension Tube Set, 
$19.95 © Lens Hood, $5.95 © Copying Stand, 
$49.50 © Critical Focusing Eyepiece, $14.00 « 
Filters, $6.95 © Leica or Exacta Mount Adapter, 
$4.95 ea. © Polarizing Filter, $19.95 © Soft of 
Hard Leather Case, $15.00 + Cable Release, $1.95 
* Neck Strap, $2.95 « Accessory Clip, $1.95 « 
Extension Bellows, $24.95 * Microscope Adapter, 
$19.95. (Additional accessories availiable soon.) 





For great color prints...and creative sequels 
You see her face first as a vivid color print e the colors clean and rich, 
details sharply etched, grain almost invisible @ For the impact of size, you order stunning color 
enlargements through your Kodak dealer e Or, if you have the skill, make them right in your 
darkroom e From darkroom or dealer, your negative can also give you color slides or superb 


black-and-white prints @ All this versatility is yours with KODACOLOR FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Sizes 120, 127, 135, 620, 828, 116, 616 




















